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New V ork. 


Mr. FRANCIS STUART, 


Txacure oy Sinctnc. Puri or Lamperti tee 
LER. 


(Ten years in California.) 

Me — 8 in full possession of my method of sing- 
ing, he has the ability to form great artists.”— 
Francesco Lamperti. 

Summer Rates May 1 to 


Studios: 1103-4 Carnegie Hall, 


INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE. 
MRS. BABCOCK, 
caaneas Hatt, New York. 





October 1. 
New York. 





Teleph 


MAX KNITEL-TREUMANN, 
BARITONE. 


Voice Common se of Singing 
Carnegie “¥ ‘Room 
Mail address: 


15 Washington Tessnse. New York. 
HUBERT ARNOLD, 
VIOLINIST—INSTRUCTION. 
286 West Seventieth Street, New York. 
: 1345 Columb 


C. WHITNEY COOMBS, 
COM POSER-ORGANIST. 
Address: 49 West Twentieth Street, New York 


PAUL SAVAGE, 
VOICE CULTURE, 
fog Carnegie Hall, 
New York. 











Teleph 











Miss MARY FIDELIA BURT, 


Author of Original Methods in Sighs Singing, 
ter Training, Musical Stonogrerhy. ll materials 
+4 pyrighted. No authorized teachers in Greater 

ew 


New York School, 
115 Carnegie Hall. 


LEOPOLD WOL FSOHN, 
PIANO INSTRUCTION 


Brooklyn, 
48 Lefferts Place. 








Studios: 1771 Madison ave., cor. 116th st., New 
York. at Putnam ave., Brooklyn. 
EDWIN H. LOC KHART. BASSO 


VOCAL INSTRUCTION. 
Studio, 816 Carnegie Hall, New York. 
Send 2c. for booklet: 
“In Singing What To Do and What Not To Do.” 





DU DLEY BUC K. Te. 
VOCAL INSTRUCTION 
Summer Course at special terms 


8:10 Carnegie Hall, New York pmsl 


WILLIAM ‘A. WE GENER, 
TENOR. 

Concert and Oratorio. 
Permanent address: 74 West 8sth St., 


WALTER HENRY HALL. 


Organist and Choirmaster of St. James’ Parish, 
New York; conductor of the Brooklyn Oratorio 
Society and the , Musursie. New York, &c. 

78 Park Avenue, New York City. 


Vocal Instruction. 
New York 





Mrs. W. E. BEARDSLEY, 
PIANIST, 





Ensemble, Instruction, Accompanist. 
143 Coange Hail, New York 
DOUG L AS L. ANE, BASSO. 


ary we | Stephen Arnold, 


ith St., Room 7. 
Vocal Instruction, Tone Specialist. Studios ¥ 


sth Ave., New York; 538 Broad St., Newark, 


FRANK L, SEALY, 
ORGANIST ORATORIO SOCIETY AND FIFTH 
AVENUE PRESBYTERIAN CHURCH 
Instruction, Organ Recitals, Conducting 


72 West 88th Street 


Miss JOSEP HINE MILDENBERG, 
DRAMATIC SOPRANO. 
Voice Culture. 
Address 836 Carnegie Hall. 


RICHARD ARNOLD, 
Cencertmaster Philharmonic Society. 
INSTRUCTION, 
208 East Sixty-first Street, New York. 


STEWART, 











EFFIE 


DRAMATIC SOPRANO 
Vocal Instruction 
Concert and Oratorio 
3s West Eleventh St.. New York. 





ARTHUR VOORHIS, 


CONCERT PIANIST—INSTRUCTION. 
So Washington Square East, New York. 


WIRTZ PIANO SCHOOL. 


SCHOOL FOR SOLO PLAYING, 
ensemble Playing, Accompanying and Theory. 
ethods for Teachers. 

120 West 124th Street, New York. 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTOR. 
Voice Developed—Style, Opera. 
S51-8a2 Carnegie Hall, New York. 





FRANCIS WALKER, 


TEACHER OF SINGING 
Address: THE FRANCIS WALKER “STUDIOS, 
27 West 6th Street New York. 
Summer Term: Spokane, Washington, 
May 22 to August 1. 





Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 


Certificated Teacher of the Lescuerizey Merson. 


Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING. 
“The Gosford,” 236 West Fifty-fifth Street, 
Near Broadway, New York. 





CARL M. ROEDER, 
PIANIST—INSTRUCTION. 
1104 Carnegie Hall. 


697 East 141st Street, New York. 


Residence: 





MRS. H. O. BROWN, 
PIANO TEACHER. 


Children and Beginners a Specialty. 
Instruction at Residence. 





1146 Park Avenue, near gist St., New York. 


Studio: Carnegie Hall, New York City. Address: 479 West 146th Street, New York. 
| Mrs. CARL ALVES, RICHARD T. PERCY, 
VOCAL INSTRUCTION. Tel.: 1351 Columbus. Room 1201, 


Carnegie Hall. 





PAUL TIDDEN, 


Pianist and Teacher of Piano and Theory, 
161 West rosth St., New York. 





HUGH WILLIAMS, 


BARITONE. 
Concert and Oratorio. Song Recitals. Vocal In- 
struction. The Aberdeen, Ja and 19 W. gad St. 
Phone: 3400 Madison. 





GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION. 


Address: 1 West rogth Street, New York. 





JANET BULLOCK WILLAMS, 
Teacher of Singing and Piano. 
Wednesday and Saturday, 3e2 Carnegie Hall. 
Address 24 East 47th St., New York 





Sicnok FILOTEO GRECO, 
Tus Art or Stncina. 

Studio: 62 East Thirty-fourth Street, 
Telephone: 3747 Madison Square. 


PERRY AVERILL—Barirtong, 
OPERA—ORATORIO—CONCERT 
anp VOCAL INSTRUCTION. 
azo Central Park South, New York. 


New York. 











J. ARMOUR GAL LOWAY, 
Voice Culture and the Art of Singing. 
Studios: 1 and a2 “The Lester Studio Building,” 
53 East s6th St. (corner Madison Ave.). 


S. CAMILLO ENG EL, 
oo of SINGING and BREATHING. 


Author of “About the Voice” (appeared in Tue 
Musicat Counter Sept. 28), Studio: 1:10 E. 17th st. 
Voice trial Mon., Wed., Fri., {rom 12 to to 1, free free. 








MR. SAMUEL BOWDEN MOYLE 


Velge Calera Ry, le and Artistic Singing, Per- 


fect Tone, ion in Englis German, 
French . i Residence-Stud. 
No. West «Twentieth St.. New York City. 





MARGARET GOETZ, 
MEZZO CONTRALTO. 
Concerts. Song Recitals. 
404 Carnegie Hall. 











L. T. GRUNBERG, 
PIANO INSTRUCTION. 
58 Irving Place, New York City. 


EDWARD STRONG, 
TENOR 
7 West Ninety-second Street, New York 
"Phone: 1424 River 


FREDERICK E, BRISTOL, 
TEACHER OF SINGING. 
Address: Hotel San Remo, 
Seventy-fourth Street and Central Park West, 
New York. 


ENRICO DUZENSI, OPERA TENOR. 


Tepeher of Tenor Roberts, Paula ochelee. = a 
ist in All Souls’ Church, and sw’ 
teacher, Washington, I a © 
Good voices cultivated by +m 
145 East Eighty-third Street, New York. 


ARTHUR CLAASSEN, 











Conductor German Lied echeone, New York. 
Conductor Arion Singing Society, Brooklyn. 
MI Jefferson Avenue, 

B New York. 





Mrs, LAURA E. MORRILL, 


SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West 23d Street, New York. 


GUSTAV HINRICHS, 
Conductor Metropolitan Opera and Columbia 
University. 
Studio for Voice Culture and Repertory, 
138 Fifth Avenue, New York. 


POWERS—HOECK STUDIOS. 
Co-OPERATIVE. 
Francis Fischer Powers, Theodor A. Hoeck, 





Voice. iano. 
Studie (and invariable addres«): Carnegie — 
New York In Europe for the summer Next 
season begins September 11, 1905 
JULIA C. ALLEN, 


arta Soromst awp Tracuen. 


CORDELIA FREEMAN, 
Voice Cutturs anp Conpuctine. 
Studios: Carnegie Hall, New York; Y.M.C.A 
Bidg., Scranton; Wilkesbarre and Carbondale, Pa. 
>t. CORNELIE MEYSENHEYM, 
VOICE CULTURI 
Metropolitan School of 
161 West Ninety-tihrd St 





MME 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION. 


Certificated by Theodor Leschetizky in 1894. 
The Mosher-Burbank Lecture Recitals. 
Address: 100 ) East Seventy: third street, New York 








HENRY SCHRADIECK’s S 
VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing. 


Residence and Studio: 
s3s Washington Ave., Brooklyn, N. Y. 





EDWIN H. LOCKHART, 
BASSO 
SUMMER VOCAL INSTRUCTION 
SPECIAL NORMAL COURSE OF LESSONS 
Hall, New York 


Studi, S16 Carnegn 


D. FRANK ERVIN, 
VOICE CULTURE 


Based on Scientific Breath Control. School for 
Singers and Church Musicians. Choir 


Singers a — 
Studios: 225 East Sixty-first street. 


Church 
Residence Studio: 685 "Leninghen avenue. 








Mr. EMILIO AGRAMONTE, 
VOCAL INSTRUCTION. 
487 Fifth Avenue, New York. 


F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, 
MONY. ACCOMPANIST. 
With Tue Musicat Covarer. Organist-Director 
Clinton Avenue Congregational Church. Souretery 
Manuscript Society ~— —K ase = Eight 
Ave., corner s6th St., 452 
Columbus. 


S. C. BENNETT, 
Instructor in Voice Building and the Art of 
Singing. 
Teacher of Mme. Genevra Johnstone- Bishop and 
many other talented vocalists. 
Studio: 92-3 Carnegie Hall, New York. 


A. HERZOG, 
VOCAL TEACHER, 
gog Carnegie Hall. 
Residence: Hotel St. George, Brooklyn. 


In Europe May 15 to September 15 





HAR- 








MM E. 





SERRANO VOCAL AND PIANO 
INSTITUTE, 

East Fourteenth street, New York. Con 
ducted by Mr. and Mrs. Caatos A. De Serrano 
teachers of Charlotte Maconda, Mrs. C. Mihbr 
Hardy, Leo Rovenger and Joseph Maerz. 





HUGO STEINBRUCH, 

Conductor of Brooklyn Saengerbund. 

New York Studio: Steinway Hall. 
Brooklyn Studio and Residence: 450 Fifth Street 


WESLEY WEYMAN, 


Concert Pianist and Teacher of Pianoforte Playing. 
Available for Festivals, Orchestral Concerts, Re- 
citals and Privets Musicales. 
tudio: Steinway Hall. 
Address: 80 Wate Square East, New York 











BRUNO HUHN, 


s8 West Fifty-seventh Street, New York. 
Piano and Organ Lessons. 
To Vocalists—Style, Diction and Répertoire. 





Miss LAURA D. MOORE, 

VOCAL INSTRUCTION 

so7 Madison Ave., corner s3d St., 
New York. 


Studio: 





EUGENE C. HEFFLEY, 
PIANIST AND TEACHER. 
Studio: 7op-7o8 Carnegie Hall. 


MAX BENDHEIM. Vocat Insravcrios. 
Studio: West Fifty-sixth Street. 
Combines the canto of the old Italian schoo! 
with the declamatory style of the modern German 
Particular attention paid to Breathing and Eaun 
ciation. Studio open all summer 


EDWARD BARROW, 
TENOR 


Hotel Walton, Colubus Ave. and roth St 
Management Henry Wolfsohn 








ALICE GARRIGUE MOTT, 
VOCAL CULTURE, 
172 West 7oth St, New York. 


Mr. anv Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 6ed Street, New York 


Miss ADELE MARGULIES, 
PIANO INSTRUCTION. 


Sherwood Studios, 
s8 West Fifty- seventh Street, New York 


HEINRICH MEYN, 
TENOR. 
Concerts, Oratorios and Recitals. 


Studio: 302 Carnegie Hall. 
Residence: 167 West Sixty-fourth Street. 


CARL VENTH, 
VIOLIN SCHOOL, 


s3 Seventh Avenue, 
Brooklyn, New York. 


CHARLES HERBERT CLARKE, 
TENOR AND DIRECTOR 
of Music First Church of Christ, 
Scientist. Vocal Instruction. 
_ Carnegie ‘Hall, New York. 

















SALLY FR¢ )THINGH: AM AKERS, 


SOPRANO 
201 West 87th Street. 


1379R Riverside. 


Vocal Instruction. 
Phone 


ISIDORE LUCKSTONE, 
VOCAL CULTURE, TONE EMISSION, 
VOICE BUILDING, STYL 
REPERTOIRE, FINISH. 
or address Musica Covuarma. 


128 East 6sth St., 


BONSALL, 


BESSIE 
CONTRALTO 
Oratorio, Church, Concert 
7 Wen Teelfth Street, New _ York 





Miss GENEVIEVE BISBEE, Pram. 


PIANO INSTRUCTION. 
Leschetizky Method 
Cambridge Court, 142 West Forty-nieth 


Street, New York City. 


Studios: 


DR. FRANKLIN LAWSON, 
TENOR 

7 West 42d St.. New York. 

Greenwich, Conn 


Studio: 
Residence: 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS. 

Geraldine Morgan, Director 
Orchestral and ‘Cello Department, Paul 
914 Carnegie Hall, New 


You 


LILLIE MACHIN, 


VOCAL INSTRUCTION 
Certificated pupil of Vannuccini 
1203 Carnegie Hall, New York. 





PLATON BROUNOFF, 





VOCAL INSTRUCTION, 
Concert, Church and Opera 
Mondays and Thursdays, to a. m. 6 p. m.; other 
ays, 10 & mM. 2:30 p. m. 
32 F East Twenty third street, New York. 
MME. HELENE MAIGILLE, 
VOICE CULTURE. 
Hotel Somerset, 150 West 47th St., New York. 
Teacher of Naomi Ledyard, Sabery ‘D’Orsell, Olive 


Celeste Moore and George E. Vail. 


FLORENCE AUSTIN, 
VIOLIN SOLOIST. 


Concerts. Recitals. Management M. E. Rogers 
155 East 18th Street, New York 
Telephone, 6225 Gramercy. 


BENJAMIN LAMBORD, 


(Mosenthal Fellow in Music, Columbia University. 





INSTRUCTION, PIANO AND COMPOSITION. 
roo Hamilton pl.; 611 Carnegie Hall, Wed. and 
Sat. A. M., Tues. an Fri. Bp. M. 





Mr. H. HOWARD BROWN 
Mrs. DORA TOPPING BROWN, 


Vocat Iwstavuction. 
Studio: sas Park Avenue, corner 61st Street. 
"Phone: 2203 Plaza. 
Mr. anp Mas. WALTER H. ROBINSON 
TENOR AND CONTRALTO. 
Oratorio, Concerts and Musicales 


Voice Production and Répert 
Studio: 7o9 Carnegie Hall, New York 


Telephone: 1350 Columbus. 


oire. 


T TEROME HAY. ES 
VOCAL INSTRUCTION. 
Eighth Ave. and Fifty-sixth St. Sum 
at Litchfield, Co July 1 to Oct aber t 
FREDERICK W. SCHALSCHA, 
VIOLIN SOLOIST. 


InsTeuctiox 
g11 Madison Ave., near 42d St., 


‘Wen Dyck Studios, 
mer Season 


nn., 








New York. 





MISS EMMA. THU RSBY, 
PRANO, 
will ppeive a oe number of pupils 


Residence: 
60s, Carnegie Ha" “ — 
New York City 
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NEW YORK. 


NEW YORK. 


BOSTON. BOSTON. 














MADAME 
EUGENIE PAPPENHEIM, 


the celebrated Prima Donna 
a a on in all its a, 
= New York Clty. - 
WALTER S. YOUNG, 


VOCAL INSTRUCTION. 
Voice Production, Diction, Style, Repertoire. 
Ser-Bo2 Carnegie Hall, New York. 


GEORGE F. GRANBERRY. 


The Faeltes System of Planoforte |ns ruction. 
Norma! Course for Music Teachers Bovklet. 


CARNF CIE HALL, NEW YORK CITY. 
CLARA WINSTEN, 
SOPRANO. 


ee  . a York. 
est ew 
+2 Morsingside 











Telephone: 





French, German . 
Pure [Italian method of voice 
a tope building Perfect 

. Opera, Oratorios, Songs. 
STUDIOS: 
617-818 Carnegie Hall, New York. 


Juuie RIVE-KING 


Carnegie Hall, NEW YORK. 
MAY BE SEEN MONDAYS AT 4 P M. 


rs. EDMUND SEVERN, 


Voice and Piano. 
Hamund Severn, 
Violinist, Composer, Ceacher. 


Ia New «rk Tuesdays. 


SEVERN TRIO, 


Studios: 131 Wes: Fifty-sixth Street. 
Phone 208 R Columbus. 


Max DECSI 


VOICE SPECIALIST. 
STUDIO: Carnegie Mall. 




















MRS. WILLIAM S. NELSON, 


VOCAL INSTRUCTION AND ACCOMPANIST 
Concerts « Music Arranged. Mon. and 


Ly be on — > St., East —_ - Mae s £. | 


JASPER DEAN McFALL, 


Vocal Instruction. 
JUNE Ist to OCTOBER Ist. 


“POWERS-HOECK” STUDIOS; 


Carnegie Wall, New York City. 








CUPID'S MIRROR. 


By F. W. Vanderpool, for medium voice. 

of the best Pee = ye 
cents. 

S N. WEINSTEIN, e49 Broadway, New York. 


THE NEW YORK INSTITUTE FOR VIOLIN PLATING, 
PLANO AND VOCAL CULTURE. 
230 East 62¢ =p 


trom the beginning te the baal to wr the higher Petection. 
M. ELFERT-FLORIO 


212 West 44th Street. 


Renowned Italian Tenor, recently LEADING 
VOCAL INSTRU of BERLIN, teaches true 


ARTISTIC SINGING 








and correct Italian hod of tone produ Pro- 
Cesstenals conched 
EDWARD JOHNSON, 
TENOR, 
Management: HENRY WOLFSOHN, 
131 East I7th Street 


HJALMAR von DAMECK, 
SOLO VIOLINIST 
THE DAMECK STRING QUARTET 
Residence and Studio: 
1877 Lexington Ave., New York 


H y l 1’ EARL H. HILL, Director. 
Ss Strictly « Piane School. 

Sompetens assistants 

- 1 i 
PiGMO — Erscmbicin Meer 
tweive at six pianos. 
Splendid equipment. 

School Open ali the Year. 
lllustrated Prospectus bent 

JAMESTO W N-ON-CHAUTAUQUA, N. ¥. 


CURIANE RIDER-KELSEY, 


SOPRANO, 
aa3 W. 


106th Street, NEW YORK. 
Management! HENRY" WoLFSOHN. 

A. J. GOODRICH, 
Pg ae re “posignia” 


Rb “ “New Method of } 
oriz 














Copsengontionce ~y = 
Residence Studio: a Nicholas Ave.. New 
York. Downtown Studio: 136 Fifth Ave., Wednes 


dave and Saturdeve | onty 


im. OHRSTROM-RENARD 


Teacher of the Art of Singing in al! its branches 
Residence and Studio 
444 Central Perk West New York City. 


CHOIR EXCHANGE 


Musical Bureau for Organists and Singers 
Commissions. 


CHAS. WADE WALKER, 


MARIE SEYMOUR BISSELL 


VOCAL INSTRUCTION. 


Pupils prepared for 
Church, Concert and Oraterie. 
Studio: 499 Fifth Avenue. New Vork 





No 


to Carnegie Hall. 














STARR PIANO COMPANY 


Rice MOND, 


MANUFACTURERS OF ARTISTIC 
UPRIGHT AND GRAND PIANOS. 


Particular attention paid to tone quality and touch adjustment. 


iImdyD. 








The Studies in Musical Art and Structure that have distinguished 
my hundreds of Analytical Recitals are now available for Music Lovers 
everywhere. Send for Circular of Correspondence Plan. 


SUMMER NORMAL COURSE 


AT MY STUDIO IN JULY. 


DR HENRY G. HANCHETT, 40 West 85th Street, New York City. 


CLARA E. MUNGER, FAELTEN 
TEACHER OF SINGING, PIANOFORTE 
177 Huntington Ave. Boston. SCHOOL. 





CARL FAELTEN, Director. 


Prefessiona! Training for 
Pianis « aed Music Teachers. 


30 Huatingtos Ave.,BOSTON, 


Mue. EDWARDS, 


VOICE CULTURE. 
Steinert Hall, Boston. 











MME. BIRDSALL-STRONG, 
VOCAL INSTRUCTION. 


eh 


ARTHUR J. HUBBARD, 


VOCAL TEACHER. 
tg9 Tremont Street, 

















Boston, Mass. 
CHARLES ALBION CLARK M¥E. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION 
ORSANIST. RECITALS. 
Address: 1494 Tremont Street, Room &, - Beeps, Sees, Seen. 
Beston, Mass. = Pa 
Miss ADAH CAMPBELL HUSSEY, | MADAME VARS. 
CONTRALTO. Tue Art or Sinctna, 
Oraterie, Coacert 178 St. Botolph St., Bosron, Mase 
Address: Care Oliver Ditson Co., Boston, Mass | Send posta! for Brochure 
HEINRICH GEBHARD, RICHARD PLATT, 
PIANIST 


PIANIST. 
Steinert Hall, Boston. 


Steinert Hall, Boston 


FAELTEN SYSTEM IN NEW YORK. 

Miss Mabel A. French, graduate of the Faelten 
Pianoforte School, Boston, class of ‘98 Per 
sonal interview, 11 to 1 every day except Tuesday 
and Petdey. after October ist. 

tudio: 116 Carnegie Hall, New York 





FLETCHER MUSIC METHOD. 
EVELYN A. FPLETCHER-COPP, 
Home eddress: toy Thorndike street, Brookline 
Mass 
THE GOTTLIEB CONSERVATORY OF 
MUSIC, 


go East 16th St. New York. A special class 
ensemble music and orchestra. Director, HERR 





JESSIE DAVIS, 
PIANIST. 


Concests— Recitals— Lessons M. D. GOTTLIER, formerly the Conductor of the 
Studio: Steinert Hall. Imperial _Band of Russia 
Residence. ca Massachuectts Ave. Boston. mo 
.| HORACE HORTON KINNEY, 
Mr FR ANK MORSE. VOCAL INSTRUCTION 
Stu 167 West Fifty-seventh Street (oppx 


And Assisting Teachers 
Vocal Training for Soloists and Teachers. 
jo and 32 Stemert Hall, 162 Boylston st., Boston 


site Carnegie Hall) 





C. pe MACCHI, 
VOCAL AND REPERTOIRE INSTRUCTION 
Instructor for Nordica, Ternina, Maria de Max 
chi (latest Conried’s engagement), Scotti, Metro 
politan celebrities. Instructive pamphlet. 
Tuesdays and Fridays, #74 Careagio Hall 


MRS. HALL McALLISTER, 


Soprano Soloist and Teacher of Singing 
Studio, T: inity Court, 156 Dartmouth street. 
Tuesdy and Friday mornings 


Tue INDIANAPOLIS CONSERVATORY OF MUSIC, 
EDGAR M. CAWLEY, Director. 

All branches of music and the allied arts. Free advantages include Harmony, Musi 
cal History, Sight Reading, Chorus Classes, Languages, Lectures and Concerts 

Able Faculty of American and European educated Teachers and Artists. Besutiful 
new building, comparatively fireproof. Healthy location, Day and boarding students 
may enter atany time. For catalogue address 

EDGAR M. CAWLEY, 
509 North [llinots Street, Indianapolia, Ind. 


my MICHICAN CONSERVATORY o* MUSIC, 


Washington Ave. and Park &t., Detroit, Mich., 
ALBERTO JONAS Directer, 
HAS NATIONAL PAME as the representative musical inetitation of 














Michigan, and one of the FOREMOST CONSERVATORIES IN 
AMERICA. Faculty of FORTY-FIVE EMINENT INSTRUCTORS 
including WORLD RENOWNED ARTIS!S 


Unequaled free advantages. Pupils admitted any time 
Illustrated Catalogue on application 


GRAND CONSERVATORY 
oF Music, 


68 West 63d Street, NEW YORK. 


CLAVIER PIANO SCHOOL 


. VIRGIL, Director. 
E. M. BOWMAN, Teacher of Interpretation. 





The only Music School empowered by 
Act of the Legislature to confer the 


regular University Degrees. 
DR EK. ERERHARD 





WRITE FOR PROSPECTUS. 


CLAVIER PIANO SCHOOL, " West 224 Street. Now York. 











Teachurs 
Others 


VIRGIL 


1905 
SUMMER 
SCHOOL. 


Junme 26th to July 20th. 
WRITE FOR CATALOGUE 
Address Mrs. A. M. VIRGIL, 19 West 16th Street, New York. 





Peabody Conservatory of Music of Baltimore 


HAROLD RANDOLPH, Director. 
The Great Masical Centre of the South. 


Staff of Thirty Eminent European and Americsn 
Masters, including 


Joka €. Barkworth, Alfred C. Goodwin, Ernest Hutcheson, 

Otis B. Boise, W. Ed. Heimeadahi, Pictre Minetti, 

flowerd Brockway, J.C. Yan Huisteya, Emmanuel Wed. 
CIRCULARS MAILED ON APPLICATION 
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ESTABLISHED 1828 


s 


trkerting 


PIANOS 








Particular 
attention is 
called to the 





Made solely by 
CHICHERING & SONS 
QUARTER GRAND 791 Tremont Street, Boston 































STERLING 228s 


High Standard of Construction. 
DERBY, CONN. 


OTTO WISSNER 


Artistic Pianos, 


New Vork, Newerk, Jersey City, New Heaven. 


THE EMERSON 


1849—SHORT GRAND—1904, 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words. Short but not too short. 


EMERSON PIANO CO, Siro 


KRANICH & BACH 


Produce PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS: 
223 to 245 East 23d Street, 


PIANO-PLAYER. 
One quality only—the best. 25 gns 
ONE PRICE ONLY 4 

















Bw YORK. 

















AVE A MINIATURE, 4ft. Gin. 


Smallest Grand Piano in the World. 


94, Regent St., London, W. 






















ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 
“The Conover Piano which I used for my recitals in Studebaker Theatre 
poasetes was excellent. I greatly admired its tonal qualities and the per- 
ection of the mechanism. It is a pleasure to me to note the remarkable 
sustaining and blending qualities of the tone, which certainly are a great 
aid and benefit to the singer.” 


Conover Pianos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THE GasLe Gompany, 


Manafacturers of 


CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 


























MANUFACTURED ONLY BY THE 
oe 


ESTABLISHED 1866. 33,000 MADE AND IN USE. 


MATHUSHEK PIANOS 


MATHUSHEK PIANO MFG. CO., New Haven, Conn. 











g 


[WEBER PIANOS. 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company, 
writes as follows: 

* New York, May 1”, 1! 04. 

‘From time to time during the past operatic 
season I have been impressed with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan 

* Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality 

“I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House "’ HEINRICH CONRIED 

The Weber Piano Company 
Acolian Hall, 362 Fifth Ave., near 34th St ,N Y. 

Catalog upon request. Agents in al! principal cities. 





Copyright by Amié pont. 
HEINRICH CONRIED 
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Upright Case 


Built’on the principle of the Parlor Grand, and its equal in musical results. This system 
of construction properly presented gets other upright piano out of competition 
Reasonable inducements cffered dealers. 


THE SMITH & NIXON PIANO MFG. CO., 10-12 East Fourth St., CINCINNATI, OBI0 
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and have been set t music by a Rossu i Schubert, a Rs Adol! St I pive 
Liszt, a Beethoven and many others. Despite his total ased on a description of an eye witness. April 29 S 


" 


lack of technical knowledge Schiller had a high opinion had attended the theatre for the last time 


f music and its mission. In his poem Die Huldigung lowing day he was ged to take 
der Kunste he says y 
Der Tone Macht, die aus de Sate juillet eacep t “ 
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LUITPOLD ST., 24, rgiess ich meinen Str n Harmonies 
BERLIN, W., ly scser Wehmut will das Het errinnetr 
MAY 6, 1905. Und " 
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the 1ooth anniversary of the great poet's deat! Ich trage dich hinauf m hoéchsten Schor ‘ ‘ lay > 
which occurred May 9, 1805, is assuming hug ee ee tre Jagert H f 
proportion il ver Germany It will be other was thi por titled “Laur _ trv ! ying 
great itiona ‘ I Berlu tl K on aking of n ; , Le the questior Vi ittended pe It 

festivities were begun Friday evening with a , e Sprache, lig’ mir nicht Sel \ 

oncert the P Narnmionr y the Wage reer lie mat n Elvser pr cht da ‘ ( ame forwat 

vith the assistance of the Philharmonic Orchestra and the Schill who was one of th » id , fii ; tl rs Ww 

cal choral societies, Liedertafel and Teachers’ Singing et maker | 


he program opened with a fine performance of Gluch ipp t t i 

verture to “Iphigenia in A Schiller's favorite n r ‘ 
position, which was given with the Wagner ending. Then ffir Ma 

urn recitation of a Schiller poem The German Mus« it we | ' 
v Krausneck, of the Berlin Royal Playhouse This wa atest \ 
followed by a spirited at d nished rendering of Liszt's - ' 

mphonic poet Phe Ice \ rchestral mpo 

m this is well know1 t Frid eve g in honor of ely, th rf ‘ 
the occasion itt was giver ction with Schiller’s leed w 
poem, ° Die Ideals which u sp red Liszt to write the work ted a tew fr 





Che performance of the orchestra under Pohlig and th ten , 
recitations of the poem by Kra neck were both mag vracet \ h \“ 
nificent and the effect was grand Aided by the spoke t ! 
word the Liszt composition took many a new meanimne yt gl ‘ 
The closing number and at the same time the culminatio: k at ‘ h 

' f the prog n Ww Beet! s “Ninth” symphony i 1 pit 
with the final chorus, of cours In this the great com gle 1 vault t} t gi J 
poser joined hands with the great poet, setting music to ( tomb w ‘ ‘ 
Schiller’'s “Ode to Joy nd producing what Beethover f pr wher / ft 

mself considered tl rownme achievement of | sy! t il plot Wit ta r 
phonic efforts. Pohlig fell off a bit in his rendering of word of f ‘ f f 
the symphony fhn was lower ‘ 

@ €& t of other \ 

It was fitting t the Wagnervere should open the ner? eae ‘ 
Schiller celebration, for there are many points of analogy a - . 
tween Wagner and Schiller As Ernest von Wilden ad , . ane 
vruch has-well said, these two men were “die gemialster : \ ’ 
deutschen dramatiker Schiller by all odds Germany n 
greatest dramatist and in this respect he ranks next . ' . 
Shake<peare from wil r greatiy pre ted ml owt "e 

bhe , ‘ 

. K eigner 5 

er lived in Germany have 1 nception of the Schiller a. 

" 1 ; hille +} ‘ friend 
t in this country Shakespeare and S« er are e tw 
sssicrsts that hold sway over the German stage . _ 
(,oethe. Sel er had the ' natict f t . 

effects. With Goethe it profundity of thought, pl the ‘ py ring 
phy nd beauty of verse that are ret mn importance H lay it t ‘ 


theatre 
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scattered promiscuously over the floor of the vault. 
Schwabe had them all collected and taken to his house, 
where with the assistance of Goethe and the help of a 
death mask of Schiller, taken immediately after his demise, 
he identified the poet's skull. Patient search and minute 
measurement also led to the discovery of the rest of Schil- 
ler’s remains. Duke Carl Augustds thén had them placed 
in a worthy coffin and interred in the ducal vault. There 
the casket now stands, and there I have seen it, between 
that of Carl Augustus and that of Goethe 


te €& 


Alexander Heinemann scored a great success the other 
day at a big charity concert given in Beethoven Hall, at 
which Ludwig Fulda, Ernest von Wolzogen and wife, Su- 
sanne Dessoir and August Junkermann also assisted. 
Heinemann sang Loewe’s “Archibald Douglas” and Schu- 
mann’s “Two Grenadiers.” The enthusiasm he ‘aroused 
by his magnificent voice and artistic, spirited delivery was 
justified and well deserved. Heinemann is easily the fore- 
most concert and oratorio singer of the day in Germany. 
He has had a very. successful season, having sung with 
nearly all the leading societies in the Fatherland as well 
as in Prague, Brussels and other foreign cities. The well 
known Prague critic, Watka, wrote a elowing account of 
Heinemann’s appearance in that city, declaring it to be 
the vocal event of the season—surely strong praise, con- 
sidering that Caruso achieved such a notable success there. 
Moreover, Heinemann is not only a great singer, but also 
a thorough musician. Formerly a violinist, he played for 
several years in the orchestra at Magdeburg. He has also 
had a thorough education in the theory of music and has 
successfully tried his hand at composing. One needs only 
to hear him sing a phrase to realize that he is a true mu- 
sician. 


fe 


The festival of the Allgemeiner Musikerein will take 
place in Graz after all, but one week later than was at 
first projected. It will hold forth from May 31 to June 4, 
and on June 5 and 6 Mahler will give performances of 
Strauss’ “Feuersnot” and Liszt's “Heilige Elisabeth” at the 
Vienna Opera, in connection with the festival 


eZ & 


Prof. Oskar Schubert has retired from his position as 
first clarinetist of the Berlin Royal Orchestra. Schubert 
is one of the greatest living clarinetists, and his withdraw- 
al from the orchestra is an irreparable loss to the organ- 
ization. He will still, however, retain his position as clar- 
inet instructor at the Royal High School and in the future 
will continue to be heard in concert both as soloist and as 
chamber music performer 


we 


<— 
Hermann Abendroth has been chosen from among- 


eighty-nine applicants to be conductor of the Liibeck Or- 
chestra in place of Ugo Afferni, who goes to Wiesbaden 


ce te 
The eighty-second Nether-Rhenish Music Festival will 
be held at Diisseldorf during Whitsuntide under the lead- 
ership of Professor Buths. The first day’s program in- 
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cludes Handel’s “Israel in Egypt” and a sonata for wind 
instruments and viola by G. Gabrieli (1557-1612). On the 
second day the first performance of Friedmann Bach's 
symphony for two flutes and string orchestra will take 
place, as well as a rendering of Mahler’s second symphony, 
and on the third day works by Delius, Martucci, Strauss 
and Cornelius will be given. 


= <= 


During Easter week Bach’s “St. Matthew Passion 
Music” was performed seven times here in Berlin. 


ese & 


The Beethoven festival given in Mayence the last of 
April, with the assistance of the Munich Orchestra and 
Felix Weingartner, concluded its program with a render- 
ing on the Ninth Symphony. Through the sudden and 
severe illness of Johannes Messchaert, bass soloist, it was 
doubtful whether the last movement of the symphony could 
be given, but the tenor, Fischer, of Frankfort-on-the-Main, 
took upon himself the bass solo work and the solo ensem- 
ble passages were rendered by Fritz Vollbach, so that the 
gap was nobly filled. Among other noteworthy features 
of this festival were the performances of the E flat major 
piano concerto by Ernest von Dohnanyi, and that of the 
violin concerto as played by Carl Halir. Weingart: er, as 
usual, received an ovation. 


eS & 


Kirk Towns, baritone, and chief assistant to Georg 
Fergusson, is doing excellent work here as a vocal teacher 
He began in Berlin last August, bringing only ore pupil 
with him from Chicago, where he taught several years at 
the Musical College, and now he gives twenty-seven pri 
vate lessons every week in addition to his work as Fergus 
son’s assistant. I recently heard in private three of his 
pupils, to wit: Mary Storrs and Ruth B. Jackson, of Chi- 
cago, and Bertha Borghardt, of Dayton, Ohio. Miss Storrs 
is a former pianist, having studied in Chicago with Wil 
liam H. Sherwood, and she has been with Towns for nine 
months. She sang Dvorak’s “Als die alte Mutter,” and 
Massenet’s “Ouvre tes yeux bleus.” She has a light, sym- 
pathetic soprano voice and she sang with much taste. Miss 
Jackson was heard in Jensen’s “Murmelndes Liiftchen” 
and Saint-Saéns’ “La Cloche.” She has been with Towns 
for two years, and came with him to Berlin from Chicago. 
Her voice is a sweet soprano, with a mezzo tint, and in 
all of her work she exhibited a great deal of warmth and 
fervor. Miss Borghardt, who has studied with Towns 
since last August, has a genuine dramatic soprano, well 
adapted to the operatic stage. In Schumann's “Inter- 
mezzo” and Rinaldo Hahn's “Si mes vers” she revealed 
many excellent qualities. As yet none of the girls are 
finished, but their voices are even and well placed, and 
their singing showed that they are on the right road and 
are doing good work. 

ce & 

An interesting musicale was given by Etelka Gerster 
it her home the other day, when ten pupils of the cel- 
ebrated prima danna were heard. The singing of the 
girls was of a high order and was the best kind of proof 
of the superior method of Mme. Gerster. They all dis- 
played well placed, well schooled voices, musical intelli- 





gence and artistic interpretation. The program was as 
follows : 
Two Duets ... ; : 
Fraulein von Pfahler and Fraulein Henne 
Aria, from the Huguenots............ ; 

Fraulein Becker 
Zwei welke Blumen................ Franz 
Auf dem Meer ....... bacaninn Franz 
DEED opadsbsccdvesoevevts Chaminad« 


schumanr 


Meyerbeer 


Mignon’s Lied ........ site Liszt 
Die tote Nachtigall ..... anes Jamaicans ntaaeseeee 
Weems on sccicststbesns ee shoe ee d’ Albert 
Fraulein Moran. 
Terzelt, Was treibt dich umher.......... ities - Neckheim 
Fraulein Hoffmann, Frau Becker, Fraulein Neumann 
Scene from Waltraute................ y Wag 
Fraulein Schereschewsky 
Duet from the North Star...... seat Meyerbe« 
Fraulein Moran and Fraulein Dufar 
eZ & 


Fraulein Moran is a daughter of the late Frau Moran 
Olden, whose singing in New York at the Metropolitan is 
well remembered. The best voice of all the pupils was 
that of Fraulein Schereschewsky, a Russian, possessing a 
magnificent alto and a fine dramatic style 
_ The new Comic Opera, which will be opened in October 
under Director Gregor, promises to be an important a 
quisition for Berlin. The undertaking will be carried on 
in grand style, after the manner of the Paris Opera 
Comique and will compete seriously with the Royal Opera 
Director Gregor is an energetic man and he has unlim 


ited capital back of him Artuur M. Ape. 


Institute of Applied Music. 


URING the season many excellent concerts and re 

citals were given at the American Institute of Ap 

plied Music. At one of the May events the following pro 
gram was presented 

Allegro from the Third Sonata Hayd 

May K. Smith 
Theme and Variations $e ° 
Anna Gallagher 


Nocturne : Huss 
The Butterfly ......... iakewees Lavalle« 
Helen Shermar 

Drink to Me Only With Thine Eyes Old Englis! 

La Serenata covesecseceece . Tos 
Alexander Flandrea 

Andante Secceceoses Rehfeld 

Lela Quinby 

Songs Without Words, No. 57... Mendelssohr 
Ethel Blankenhorn 

Rondo, C minor es Chopit 


Margaret McCalla 


Viel Tratime Meyer-Helmund 


Miss Melville 


Air Varie Dancla 
Daisy Bruneal 
Sonata, E flat Hayd: 
Pres de la Mer Arensky 
Arabesque Leschetizky 
Marian Mills 
Serenade Neidling 
Matin Song Pa 
Margaret Boyd 
. Rubinsteir 


Staccata Etude iebhbeedes 
Miss Buckler. 
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PIANO INSTRUCTION. 


Further St. 4, BERLIN W. 


C. F. KAHNT, ceipzia: 


Music Publisbers. 
1861—OLD ESTABLISHED FIRM. 


FRANZ LISZT—Songs: 
New odition, in various keys patty clas songs), in three vols. 
Price, Sve, paper cover, each vol.: 3.60 M. netto. 
Cloth, each vol.: 4.50 M, netto. 


MAX REGER: 


Supplement to the Theory of Modulation. 1 M. 


FRIEDRICH GRUTZMACHER: 
Dally Exercises for the Vicloncelle. 


A celebrated work, written for Instruction or Self Tuition. 
Introduced at most of the conservatories of music, 5 M. 




















Magstro G. B. LAMPERTI 
Berlin, W. Miinchener St. 12. 





D. RantTeEeR 


Rabeastein Platz 3, LEIPZIG, GERMANY. 
PUBLISHER OF 


Hoco Kaun, P. TscrainowsKy, Richard Strauss, Erc. 


Write for free illustrated Catalogue. 





FERGUSSON 


BARITONE. 
Vocal Inetruction. 
KLEBIST STRASSE 27, BERLIN W, 





GODOWSKY CHOPIN STUDIES 


TRANSCENDENTAL SCHOOL OF MODERN PIANO VIRTUOSITY. 


Fifty Studies baeed on the original twenty-seven Etudee. 
FOR CONCERT USE AND HIGHEST TECHNICAL DEVELOPMERT. PRICE, 90 CENTS EACH. 





Also Godowsky’s C rt Arrang 


t of Weber's Rondo ("Perpetuum Mooile”) and “Momento Capriccio.” Price, $1.50 each. 


SCHLESINGER (R, LIENAU), Music Publishers, BERLIN W. 8. 





Prof. RUDOLF SCHMALFELD, 
Mme. MARGARETHE SCHMALFELD-VAHSEL, 


Kammersacageria, 
VOCAL INSTRUCTION. 
Voice building by means of concentrated tone. 
Specialty made of Restoring Lest and Injured Voices and of 
Wagner singing. 
Lessons given in German, English, French and Italian. 
Bemberger St. 4, BERLIN, W. 


KIRK TOWNS 


BARITON ww. 
Chief Assistant of Groroe Frrovusson, 


BERLIN, W. Miinchner St. 8. 




















PIANO SCHOOL ror tue 


LESCHETIZKY METHOD 


and SCHOOL OF INTERPRETATION. 


Pupils received in the house and practice supervised. 

In chargeof MRS POTTER-FRISSELL, pupil of Stepanoff, 
Prentner (certificated: and Leschetizky Highly indotsed by 
Emil Sauer and leading Dresden musicians. Dunning Sys- 
tem of Improved Music Study for beginners also represented. 
Instructor in Ehrlich’s School of Music and Franklin 


College, Dresden. Apply \urabergerstr. 54, Pt r. DRI SEEN 


GeorcE HAMLIN 


Address: Care MUNROE & CO, 7 Rue Scribe, PARIS, FRANCE. 
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HOTEL CECIL, LONDON, i 

May 10, i9 j 

mai LER seeing the first cycle of “The Ring, 
which came to an end with Saturday's per 
lornmian< ol L) Gotterdammerung We re 
surely justified in believing that en 

nium is at hand. For, with a courage that 
extorts our heartiest admiration, those wh 


took part in it threw all Teutonic traditions to the winds 
and actually sang their mu As a rule, in Wagner pe 

formances several members of the cast are guilty of weird 
and wonderful sounds, such as one would think the humat 
throat incapable of producing w rsting. But last 
week no one mewed, no one gt one grunted and 
no one howled, and it will be surprising if Frau Cosima 
does not obtain a perpetual injunction against these hardy 


individuals who treat the Bayreuth ideals with such scant 
respect 

Though Wittich is scare perhaps, a second Ternina, 
she is an admirable Brunnhilde Wittich sang superbly 
both in. “Die Walkiire” Tuesday and in “Siegfried” Thurs 


day. Her great ng scen Die Gétterdammerung,” 
however, seemed a little high for her nd the big climax 
fell rather flat. 

One of the successes of the cycle was certainly scoured by 
Clarence Whitehill, the American baritone, who had never 
ung in London befor In “Gotterdammerung” he was 
cast for the part of Gunther, with excellent results. Gun 
ther, as a rule, is nothing more nor less than a consun 
mate bore, but Mr. Whitehill is a splendid singer and a fine 
ctor, and the scenes in which he appeared were by no 
means the least satisfactory in the opera America also 
sent us Alan Hinckley, who did very good work indeed a 
Fasolt in “Rheingold”; Hunding, in “Die Walkire” 
Fafner, in “Siegfried,” and Hagar in “GOtterdam 


merung.” 


Since Jean de Reszké retired Ernst Kraus has been 1 prett y 


PRESSON MILLER CE 


VOICE CULTURE. 


Will resume teaching through Summer. 
studio, Send for particulars. 


Suite 1013 Carnegie Hall, New York. 
Teieohone: 1350 COLUMBUS, 








Large airy 


“4 
x 
s 


generally admitted to be about the best Siegfried th 
day. His figure, perhaps, is hardly suggestive of the first 
flush of youth, and for this reason he always better in 
Gotterdammerung” than in “Siegfried But his acting 

always spirited and effective, and there are plenty of 
tenors who, while their personal appearance is more im 
keeping with the part, are by no means so successful in 
catching its feeling 

Burriam, who played Siegmund, seems to have improve: 
a good deal since he was over here last season. His voca 
methods then were original and distinctly peculiar rhey 
are not altogether ideal even now, but he has a good deal 
less difficulty in soaring up to his top notes, and the throat 


most of his pertormances before 


Edel, 


not 


iness which characterized 


Frau Fl 


capable, of 


Sieglinde, is a 
Sh 


is disappearing ischer the 


good singer and a a great, actress 
addition to the 
usual, absolutely 


a good 
Richter 


ought to prove a very valuable Covent Gar 


inimitable 
Alberich 
had expended 
the 


Maidens in 


den pe rsonnel Reis 
and Zador, 
the 


rehearsal Bi 


was, a5 


as Mime, a newcomer, made 


ch 


us 


In Peg was care whi 
concerted 


: Rhe iW 


ent 


than in 
Rhine 


and it 


the obvi 
Of the 


wrote 


upon ore 
singing of the 
last week 
" when the parts were played by Agn 
Alten The Val 
too, went splendidly, is worthy of note 
of the 


music 

gold” I 
Gotterdammerung 
Nicholls, 


kyries scene 


was no less excell 


Fraulein and Fraulein Behnne 
and it 
] he 


the 


cight singers had English names 
opet 
closing 


that six out 


iour was ve tistactory on 
of 


as two years 


ging of as ry 
ng” 
when the Hall 


that a 


whole, though the scene “Gotterdammeru 


vas scarcely as effective age 
Gisbischungs descended with such violence 
hit the falling 


somewhat monster 


of the 


member of the orchestra was by rafters 
he dragon, too, was a sleepy which 


never really showed fight, but stood placidly by while Sieg 
fried dug it in the ribs. The dragon, however, is seldom a 
success, and there is on record only one occasion on which 

c Ce any | Son viction At he perfor rmance in 4. 1 
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Steam pipe in the anir s inside which supplied it with 

5 € 1 sudde y I and directed us full torce onto 
i “ lage Dan wi we cc £ us movements 
within The men adjured each other to move and 

hurry up abot with ce hg ure speech which 
were mercifully audible im the stalls, and the dragon 
went through such lifelike contortions that the manag« 


ment was substantially congratulated on the success with 
which they had solved ne the most difhcult problems 
n the “Ring 
lt is almost unnecessary to dilate on Richter's reading 
t the score As a Wagner conductor he is still without 
’ al familiar though we are now growing with his 
% the musK le seems to revea resh beauties at 
performances 
fe & 
by way, presumably fa le light rehet, the “Barbet 
N aged lhursday, with Mile. Bosetti as Rosina, Gil 
as Bartolo, Bravi as Almaviva, Maurel as Figaro and 
Marcoux as Basil Bosetti is a soprano with an agree 
ible voice whic ¢ knows how to use. In the lessor: 
ene si ing the Wue« e N ght air so well that 
ec w tha ! igement would tawe th 
Magic Flute” u year. It a very long while tince the 
cra wa ) ’ ! and we have always bk 
] au why in cives i I 
r ] nh rf | cipal pa 
I cl sy iteve ! nitig Mile 
y tof yar ppot 
rer rN ng | i 
Maurel w ert t d 
ya " I i nev g prettily 
g ere g ) nl V 
etl 
eS @ 
| W ‘ SY t ¢ 
re x 2 pidly we hea the w hae 
g M ' eviat 
t ‘ ‘ re eated A 2 l many 
‘ ot tive | t 1 the ri nance 
‘ ng, 7 t ce ua 7:4 Wa not ver 
very nearly midnight But so mucl the music that is 
‘ ed so extremely 1] that the extra half hour 
very well spent xcept that the chorus seemed a 
ttle vague about pitcl y the performance 
we very nootl er Roichte Herold’s voice is in 
‘ ent rder a ‘ de il Lohengris Frau 
Knupfer-Egli sang nice | Her talent for acting, 
owever, can scarcely be without the aid i a micro 
op Ihe Telramund of Herr Sommer was occasionally 
i trifle melodramatic, but it had its good poimts, while the 
Ortrud of Kirkby Lunn a Heimrich of Alan Hinckley 
were both admirable 
eS & 
Kubelik gave his only recital of the present season at the 
(Jueen's Hall Thursday afternoon, when he played the 
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eg ge a 
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providing the balance of the sum required properly to 
equip the Union Jack Club, which to cost £60,000. 
Among the singers tendering their services are Madame 
Kirkby Lunn and Victor Maurel, and a strong force oi 
military instrumentalists will comprise the bands oi the 
Brigade of Guards, Royal Marine Artillery and Royal 


isuinl Wieniawski concerto in much his usual way and the 

treated him to the usual ovation and bouquets 
ihe only point in which the program differed from those 
of most of his concerts was that he included in it Beetho- 
His interpretative powers have improved 
somewhat of late and he displayed in it more breadth and 


ucience is 


yven's concerto 


virility than ever before, but even so, the performance was Marine Light Infantry. Mr. Fransella will accompany 
carcely to be described as great. Madame Melba on the flute in one oj her songs, and 
se & Landon Ronald is to play -the piano accompaniments 


\ime. Rénée Urban and Betty Booker, both of whom are Many well known artists have contributed sketches {o1 
distinetly clever sopranos, gave concerts at the Bechstein the souvenir, which will also contain an entirely new 
ind Aeolian halls on the same afternoon. In the evening portrait of the Prince of Wales. 
he latter hall was oceupied by the London Trio = = 

eS = Hall Caine has sent the following letter on the sub 
Mrouislaw Huberman engaged Henry Wood and the ject of musical copyright to the Secretary of the Musical 


Detense League: : 

“I regret that the petition, owing to my absence from 
London, has not been returned before to 
that the sophism, which more than any other ought to be 


Hall Orchestra for his concert at the Queen’s Hall 
on Saturday afternoon Beethoven's concerto, that by 
Saint-Saéns in B minor, and Tschaikowsky’s “Souvenir 


t Jie en 


It seems me 
dun lieu cher” were included in the program, and his 


playing, if not exactly striking, was always clever and exposed in all controversy with such opponents of musical 


facile. Richard Singer was the solo pianist of the copyright as are honest, though misguided, is that which 
concert concerns their view of the historical argument in relation 
eS & to property in music and books. It is not the fact, as 

Gregory Hast sang as charmingly as ever at his vocal Yur Opponents allege, that ‘copyright was created by 
ecital at the Aeolian Hall Monday afternoon. In quiet, Act Of Parliament, and that, therefore, is not a right oi 


property, such as a man has in his watch, but a privilege 
for limited of The 
a natural right belong 


“Nacht und Traume” 
ind Hugo Wolf's “Stille Liebe,” he is always at his best 


ce t 


the Joachim Quartet opened its new series of chamber 


ustained songs, such as Schubert's 
conferred by law a number 


obvious truth is that copyright 1s 


years. 
ing to the creator by virtue of his creation, and that Acts 
ol \cts, 
made by iaw to ratify and protect the natural right and to 


Parliament, called Copyright are only powers 


concerts at the Bechstein Hall in the evening, and a sug 
gestion ol 


divine worship pervaded the atmosphere, as 


oe punish the persons who tiespass upon it. We, who are 


authors, hold that this ratification and protection should 
opponents 
mistaking the 


ce = 
Other concerts were given last week by Aldo Antonietti 
it the Aeolian Hall Wednesday, by M. Richard, a Parisian 


be perpetual, not limited, but our who base 


their argument on the limitation are cart 


ior the horse, the motive power for the burden it drags 


nanist, at the Stemway Hall and by Marie Altona at the . 
Re edie’. way Bh , behind it. To say that copyright is not the same right of 
liechstem Hall on the same afternoon, and by Myra 
2 ’ ? property as a man has in his watch, because it is not pro 
Liardet at the same hall Friday evening. 
tected by law in the same way, is equivalent to saying 
eS & 


that the Israelites possessed no property in their flocks 
Calve, having been engaged by Henry Russell 
for his season at the Waldorf, Destinn will play Carmen 
“Tristan” 


| 
Madame and herds before Moses made laws to punish the thieves 


who stole them.-L.think these are considerations, however 


Covent Garden this year and “Tannhauser,” abstract, which ought to be urged on any honest oppo 


it is announced, are to be given in their entirety before  pents oj copyright who base their opposition on the his 


long, while, with regard to other plans at the opera, Melba torical argument. 


will make her rentrée May 18 or 19 in “Traviata” and TES 
Caruso is due in London at about the same time ' : 
Donizetti's “Don Pasquale,” revived last night at Co 
te €& 1 8 


vent Garden, has not been performed at that theatre since 


m 1877, but 1t was mounted at the Lyceum in October, 1881, 


Robinson announces a 


kthel 
teresting experiment,to which all lovers of music will wish 


Concert Direction very 


during a short operatic season given by Samuel Hayes, 
It has long been felt that the organizers of or 


UCCES with a cast consisting of Marimon, Vizzani, Padilla and 
hestral concerts work too much upon the same lines and Zoboli, The work has been played for the last two -years 
t many masterpieces of the earlier composers do not jy the provinces by the Carl Rosa Opera Company 
ceeive the attention that they deserve. To remedy this a 2 CE SE , 
concert has been arranged at the Bechstein Hall on Mon Dr. Frederic Cowen will conduct the British Festival 
; “deri we conduc 1e ish festiva 
y¢ 4 : 5 - H hic . yt . . . 
ty evening, June 5, the program of which will consist | Concert to be held at the Crystal Palace Saturday, June 24. 
uch unfamiliar music as Haydn's symphony in E flat [he program, which is to consist entirely of works by 
o ( Pauke rbell); Mozart’ P concerto in ( : . ii ie 
N 1 ¢ roryyn yell); oe a 8 — co red ; British composers, includes Sir Hubert Parry's ode, “Blest 
mior (Rocnel, No, 24); Mehu prelude t 1a an ce > on < . ae . . 
we ve si a4 6% he aye Pair of Sirens,” “The Challenge of Thor,” from Sir Ed 
Cherubini's “Faniska” and Passiello’s “Nina pazza_ per 


ward Elgar's “King Olaf,” and the same composer's cycle 


unore vertures fhe orchestra will consist of thirty 


of songs, “Sea Pictures”; Coleridge Taylor's cantata, “Hi 
Wedding Dr. Cowen’s “Old English 
Dances”; the “Tarantelle” from Edward German's “Gipsy 
Suite”; and songs from Sir Arthur Sullivan's opera, “Ivan- 
The services of the Handel Festival Choir and Or 
chestra, numbering 3,500 performers, have been retained 


ive or forty picked members of the Queen's Hall Orches 
tra, with Thomas Beecham as conductor, and Fanny Davies 
If the concert 1s 


awatha’s Keast” ; 


ad Frederic Austin will be the soloists 


TT ss 


a series will be given in the autumn, at which hoe.” 
oe. 


s hoped te play a number of classical works under the 


conditions as when they were originally produced 


te 7 wena and the soloists engaged are Agnes Nicholls, Ada Cross 
ee ley, Clara Butt, Kennerley Rumford and Andrew Black 
panera? Walter Hedgecock will preside at the organ 
LONDON NOTES. 

The King, and the Duke and the Duchess of Con Under the patronage of Her Majesty Queen Alexandra, 
naught will attend the concert to be given at the Albert 4 recital will be given by Marie Hall at Queen's Hall Sat 
Hall, Friday evening, under the personal direction of the urday afternoon. Included in the lists of works to be 
Prince of Wales, in aid of the Union Jack Club. There performed are Bach’s concerto in E major, Corelli’s “La 

till in need of £20,000 in order to complete the national Felia,” and pieces by Paganini, Dvorak, Tschaikowsky, 
memorial to the men of the navy and army who died in Leclair and Novack 

eS & 


\trican 
t Hall concert should go a considerable way toward 


he South campaign, but the receipts of the Al 


Melba, Albani, Kubelik and Kreisler are engaged for the 


Blackpool, 


This clever musician has also undertaken to di 


symphony concerts at conducted by Lando 


Ronald 


rect a series of promenade concerts in July 





at Birming 
ham in which a London orchestra of seventy-five players 
will take part. At the first of the Thursday matinees K 


belik will appear 


eS & 
The next Phiiharmonic concert will take place Thurs 
day, when the program will include Edward German's 


Welsh rhapsody produced at the last Cardiff festival, and 
I'schaikowsky'’s “Pathetic Symphony.” Raoul 
play César Franck’s “Symphonic Variations 


Pugno wil 


and Saint 


Saéns’ “Africa.” 


eS & 

F. Gilbert Webb, music critic of the Daily Telegraph 
read a paper on “The Higher Aspects of Musical Form 
at the meeting of the Musical Association held in_ the 
King’s Hall, Messrs. Broadwood’s, Conduit street, Tuesday 


afternoor 


eS & 

Mme. Chaminade, the gifted composer and pianist, wil 
be in London this season and will give a recital at the 
Sechstein Hall in conjunction with Muriel Foster. Mme 
Chaminade has not given a recital here for some time 


In the present instance she will bring forward several new 


compositions 


Moody-Manners Academy on Tour. 


N response to numerous requests Charles Manners —ha 
| decided to form a school of singing and acting (o1 
tour in connection with his “A” Opera Company 

[he school will be under the personal direction of 
Charles Manners and of Mrs. Manners (Mme. Fanny 
Moody ), assisted by a competent staff of teachers 

The course will include voice production, singing, elo 
cution, fencing, dancing and stage deportment 

he fees, which will include all railway fares, wil 
£50, payable in advance, for a term not less than thirty 
three weeks 

lf at the end of ten weeks Mr. Manners is of opimion 
that a pupil shows no aptitude for the work, the pupil wil 
be at liberty to discontinue the course n which case half 
the fees will be returned 

Mr. Manners does not in any way undertake to hind 
work for or give engagements to pupils who have success 
fully passed through the school At the same time he 
will naturally be anxious to encourage promising recruits 
in every possible way, and those showing exceptional abil 
ity will, at the end of the course, be offered the oppor 
tunity of accepting parts in or entering the chorus of on 


or other of his principal companies 


One or other of the operas in the companys repertory 


will always be in rehearsal by the pupils, and performances 


of them will be given from time to time in presence of 
the company The pupils will further gam experience o1 
the actual stage by attending the company s rehearsals 


when desired and by taking part in the regular perform 


ances. They will also have the undoubtedly great advan 
tage of studying the methods and being taught by some 


of the leading members of the operatic stage “A” Com 


pany is the largest opera company that has ever traveled 


Great Britain 








Ferdinand Helmesberger, the Vienna composer, and 


musical director, has been engaged for the Royal Opera 


in Berlin. 





Mme. von K 


ANNOUNCES A 


Summer School for Vocalists. 


SPBCIAL COURSES IN METHODS OF TBACHINGO, 
LECTURES AND RBCITALS. 


Point Chautacqua, Chautauqua Lake, N. Y. 


Beginning July 1, 1905, 
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TTT “ep > Se re success (and of which a short ac was cabled to Tmt 
- ae es Musica, Courrer), came P Be mme tw 
“ ¥ vears ago This brilliant re “ at War 
‘= saw, Poland, and received his h 
ae nother, appearing im p 
“ ’ ” ; 
r nt being des ed 1f | C ‘ 
Pest he Rova Gyn ! "\ r ‘ luat 
eighteen wit x al play the pia 
we hav x ‘ ‘ I 
AStimMe let I “ 
\ ne H we ! ‘ 
edicme and, impell tic 1 re 
y | ve ! 
ce, the t } 
e the took ve I \ 
“ M M kowsh i ! ry 
) BR ‘ | ‘ ‘ | le “ ] teach 
| les be x e} ’ ' } } i " 
npose sit 
wi \ ‘ 
Be ' 
“ 
" 
14 RUE LINCOLN, it the Opéra-Comique on Friday might Sig I ‘ 
(CORNER AVENUE DES CHAMPS-ELYSEES a Soe g the part in Fre ain WI ag 
PARIS, MAY 11, 1905 proved herself a wonderful actress and achieve ersor part. 
[Artists contemplating American engagements can secure valuable tr pl Lhe opera, though writte by 1 t bran \t Brest 
ee Sag tg sn gag Delma-Heide, Paris representa ind prize owned with a check of so.ooo fran wa < r N h ' ” 
HE Beethoven festival, consisting of fe eve \ \ 
ing concerts, under direct of Felix Wen i l " 
gartner " progre and ttracting H 
splendid audiences e¢ program neclude i \ da 
ot the Bonn master symphomes, the violu ‘ t \ ‘ 
concerto and the one G tor piano, besides tw " t ‘ 
vocal selectior \h, Perfido! dl restat ria tre emip 
Fideho H last re 
eS = xacting | gt 
\t the Theatre Sarah Bernhardt the Italias pera sea ‘ 
las opened under favorable auspice thus far, however ‘ 
me of the idgments rendered m Italy e be r : 
versed here in Paris ' 
For instance, “Adriana Le \ of Cile which wa Roma 
cessful Italy, has bee ed here Siberia 
which proved a dire failure at tl Sca n Milan ! : 
count of its underlying story, had a splendid success , ) 
aris, where, possibly, Sibert aff tine ette under 
standing. or perhaps more sympathy Be is it may : 
there is no doubt about G ! the r ot “Andre 
Chenier” and “Fedora,” being ¢ to write beautiful musk ated . 
renewed proof of which has been f shed m the score of Les ( é 
’ ‘Siberia The same may lhe l, to { Cilea hglogue 
Adriana,” especially of tl half of the opera. Yet rage 
hoth works would seem to leave room for improvement nu . 
parts. “Fedora,” by the way, has been chosen to introduce . 
Caruso, the golden ve ed tenor tr the Sout manding } | 
were * , 
La Cabrera,” of Dupont, “ (; Be t tl fe © 
reator of the principal role m the opera wi! rst p “ 
luced at the Teatro Lirico, Milan, had its Paris prem AE Her Sunday night last tl} P ‘ 
eT f | ring 
Just Published by enthusiastically received Paris as had bes gathered at Mme. ( 
in Milan—but will gain im pul fa I think, as the ecet ‘ 
G. SCHI RMER, work becomes better know! Opéra, It w 
rAd Cc ] } gt 
NEW YORK. Edmond Hert whose s¢« 1 par ecital t the 
at Salle Erard was crowned with h splendid " \ 
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Among the guests assembled to celebrate the event were 
General and Comtesse de Teyssiére and Mlle. de Teys- 
siére, Comtesse Mikorska, Comte d’Agiout and Mlle. Echo 
d’Agiout, Vicomte Paul d’Agiout, Baron Marcel d’Agiout, 


M. and Madame Schulmann, Mr. and Mrs. Murray 
Davey, M. and Mme. Dubois (of the Opéra), M. 
Gilly (of the Opéra), the famous Greek baritone, M. 


Aramis; Maestro Spiro Samara, the genial composer of 
“Flora Mirabilis,” “Martire,” “Storia d’Amore,” &c.; the 
fashionable pastellist Signor Edmond Pizzella; journalism 
was represented by M. Marcel Hutin, of the Echo de Paris; 
M. Gasdemar, of the Gaulois; M. Joly, of the Figaro; 
Chas. Dawbarn, of the Pall Mall Gazette, and Delma- 
Heide, of the New York Musicat Courier. Last not 
least, there was Signor Guardabassi, whom we all know as 
an admirable portrait painter, and who ere long will be 
equally well known as a baritone singer 

A remarkable artist whose débuts are sure to be sensa- 
tional is Murray Davey, the happy possessor of that rarest 
of voices nowadays, a real basso profundo. The musical 
part of the reception comprised the following selections: 


Trio from Faust. sewenegaGnceetitees’ os . Gounod 
MM. Dubois, Gilly and Dave 

First Act, Faust nblabseeeeuadesuseae . Gounod 

MM. Dubois and Davey 

Duet from Roméo et Juliette.............-. ....-Gounod 
M. and Mme. Gaston Dubois. 

Marcel’s Prayer, Huguenots... ° Meyerbeer 

Murray Davey 
Duet from Aida «++. Verdi 


Mme. Dubois and M. Gilly 

Mme. Caro Lucas sang several songs by her husband, 
M. de Nevers, accompanied by the composer, and, “pour 
la bonne boucke,”.Maestro Spiro Samara regaled the audi 
ence with several morceaux from his operas. 


eS & 


notices 


held back for 
De_ma-Herpe. 


\ number of concert must be 


next letter, owing to want of space. 











This Musician Cen Count. 

(From the New York Sun.) 
NE of the musicians in the orchestra that came back 
to New York with the Savage “Parsifal’” Company 
last week made some very interesting statistics as to the 
amount of Wagner's opera that had been handed out to 
the country by this troupe. He calculated that in the 224 
performances the company had given there were 672 acts, 
which contained 960,064 bars of music, in which there 
were 4,586 bars to every performance. The opera 
sung in 46 cities and 25 States, and the time occupied by 
performances of “Parsifal” was 189 days, or 877% hours, 
It is probable, however, that this ap 


was 


or 
plication will be as much as the country needs for some 


52,640 minutes 


little time to come. 





Walker Re-engaged. 
ULIAN WALKER has been engaged to fill all the bass 
parts at the next Bethlehem festival, June 1, 2 and 3 
Waiker is the only bass soloist who will sing at all of 


J 


Mr 


the concerts. The basso sang at the previous festivals of 


the Bach cycle 


E 


has 








Donalda at Covent Garden. 
DMOND DUVERNOY’S Pauline 
Lightstone Donalda, after her great success in Nice, 
at Covent 


brilliant pupil, 


secured a most advantageous engagement 


Garden, and, for next winter, in Brussels 
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BROOKLYN. 








Brooktyn, May 20, 1905 

RTHUR CLAASSEN wielded the baton over one 
more successful concert when he directed the pro- 
gram at the season’s farewell concert by the Arion 
Ladies Chorus. The ladies sing well, but not nearly in 
so finished a manner as the Male Chorus of the same 
club. Jessie Shay, Phyllis Geier, and the male chorus 
assisted. Miss Shay played brilliantly the Brassin tran- 
scription of the Magic Fire Scene from “Die Walkire” ; 
a waltz by Moszkowski; Liszt’s “Twelfth Hungarian 
Rhapsody,” and in contrast a suave piece, “Chanson 








Tue Late Jutrus Knrese. 


Iriste,” by Salmon. Technically, this gifted pianist ranks 
high with other names that dazzle the pianistic annals, 
and she has in addition the individuality that is entirely 
her own. As an artist, Miss Shay may be feminine, but 
she is never womanish. 

Miss Geier, the soprano, sang in pleasing style a 
song entitled “Nirvana,” by Adams. The Ladies’ Chorus 
sang a new composition, “Rosenlied,” by Ludwig Thuille, 
ind “Entfernte Glocken,” another novelty by Gelbke, a 
composer not so well known. Both choruses made an 
agreeable impression. The Male Chorus was at its best 
in Othegraven’s arrangement of “Vogel flieg Weiter.” 
and “Rose im Thal,” by Hummel. A _ new setting for 
“Ave Verum,” by A. M. Foerster, sung by the mixed 
chorus, was the one “sacred” number of the Sunday night 
program. The Ladies’ Chorus closed the concert by sing 
ing in joyous fashion “Und Welche Rose,” by Gall, and 
“Die Schwalben sind da,” by Otto Dorn 

eS €& 

At his last lecture, Tuesday afternoon, before the 
students of the Master School of Music, 108 Montague 
street, Henry T. Finck talked about French and German 


opera. In his lectures, Mr. Finck iz never dry. When 
compelled to quote historical data, he illumines his speech 
with fascinating interpolations. Mr. Finck has opinions— 
original opinions—and he states them frankly and inter- 
estingly. THe Musica. Courier has previously pub 
lished some of the plans of the Master School of Music 
for next season. It is the purpose of the directors to 
make the school one of the leading institutions in the 
world for training the voices. So far, all efforts 
been concentrated on the Voice Department, under the 
direction of Madame Aurelia Jaeger, formerly of Vienna 
An opera class is to be formed next autumn, and later 
those at the helm will endeavor to give performances of 
operas neglected in this country, first, because the proper 
art spirit is lacking, and second, because they cannot be 
satisfactorily staged in large auditoriums. 
musical history, sight singing, fencing and the art of ac 
companying are prescribed in the course, together with 
the culture gain admission the 
students must produce evidences of a sound education 
Should the some students not justify their 
preparation for the concert stage or opera, the aim 


have 


Languages, 


voice To to school 


voices of 
will 
be to send them out into the world as thoroughly equipped 
Diplomas will be conferred only on the 


vocal teachers 


students who complete the four years’ course 


a 


se 
- 


By their singing in the recital at the Nesmith Mansion 
\Vednesday the pupils of Grace Larom showed that they 
were being correctly taught. Voices suited the selections 
aid the fact that English was the language adhered to is 
another reason for commending Miss Larom’s work as an 

Mrs. Turnbull Elsa’s dream, from “Lo- 
and 
Jewel Song from Suzanne Heber was down for 
third “My Heart at Thy 
from “Samson and Delilah.” Popular songs and 
duets in English were contributed by Mrs Mrs 
Ruddell, Jessie Tidey, Florence Martin, Jessie MacLardy, 
Angeline Marie H 
Hoffmann and Beatrice Boone 


ce 


mistructor Sang 


hengrin,” another soprano, Fanny Alexander, the 


“Faust.” 


the operatic number, Sweet 


Voice,” 
Lorens, 


Brume, Louise Giles, Eva Conana, 


wv 
Alice M. Judge led the song recital by the pupils of the 


grammar department of Public School, No. 5, at Associa 


tion Hall, Wednesday evening. Miss Judge is a zealous 


and conscientious teacher Unlike many classes in the 


common schools, the girls and boys trained to sing by 


Miss Judge do not scream. Denza's “May Morning” was 


Sesides some old 


Bells of 


effectively sung by twelve boy sopranos 
“Blue 


favorites, “Soldier's Farewell,” Scotland 


and “Kentucky Home,” the school sang the psalm, “The 
Lord is My Shepherd,” two chorales and “The Star 
Spangled Banner.” The assisting soloists were Mrs. Ed 


ward Everett Hand, mezzo soprano; Kathryn Platt Gunn, 
violinist, and Bertha O'Reilly, accompanist 








A Stamford Recital. 


UPILS of Mrs. Frederick Schuyler Wardwell were 
heard recently at a song recital at the First Congre 
gational Church, in Stamford, Conn. Mrs. Frank Vail 
Burton, contralto, and Mrs. Arthur Jelliffe, pianist, from 


the Bridgeport Musical Club, assisted in an 
gram. The Wardwell pupils who sang were Ethel Wright, 
Mrs. F. N. Monjo, Hazel Miller, Elizabeth Wilson, Veda 
Rambo and Dora Barnum. 


attractive pro 








YSAYE 


ASSISTED BY 


TULHS vos BH¥FV EI 
Pianist and Accompanist, 


R. E. JOHNSTON, 


Sole and Exclusive Manager 
for America and Australia, 


St. James Building, NEW YORK CITY 
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Nots.—YSAYE has played nineteen times in New 
York —all records broken, He is now leaving for California 
and will not sail from this country until June 15th. He has 
thirty-three engagenients to fill from the date of this issue. 





YSAYE will play 110 Concerts in America 





before June 10th. 
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C. CARL to all students. 


Modern Organs are available for practice. 
Practical work in all departments, includ- 


Tuning and Repairing — Boy 


Choir Training—Hymnology—Acoustics— 
How to conduct special musical services 


Cantatas. etc.’. 


Harmony—Counterpoint —Students’ Reci- 


Fall Term begins Tuesday, October 12th. 


34 West 12th STREET, NEW YORK. 
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RICHMOND. A violin and piano recital was given recently at the 
Woman's Club by Mrs. C. Guy Hequenbourg, assisted by 
Stella Lipman, of Washington, D. ¢ 





Ricumonp, Va., May 18, 1905 Ce & 
HE twelfth annual music festival at the Academy ‘The Khan of Kathan” was played with success at the 
of Music, May 1 and 2, was a brilliant success Academy of Music on the roth inst. by the men of the 


The first night was devoted to a performance of University of Virginia. It was a merry musical comedy 
Haydn’s “Seasons” by our Wednesday Club. The soloists The Arcadians in the play were uniformly excellent 
were Mary Hissem de Moss, Edward P. Johnson and formers, and H. N. Page. Jr.. who acted as Khan. and 
Henri Scott. Mrs. de Moss has a lovely soprano voice, ] J. Luck, as Capt. Hans Behan cussial ut Gatle oaste 
thoroughly trained and well controlled. Mr. Johnson is an jp a manner that would put some professional play 
agreeable tenor and the audience also enjoyed his singing. ers on their metth lo 





Straddard made a charming 


Mr. Scott's rich voice was well suited to his part in the princess as “Sweet Adelia,” and the other “girls” in the 


oratorio, and considering that he had but short notice to chow deserve credit for their efforts. Evervbody enioved 
sing in place of Frederic Martin, who was ill, his share in the evening from beginning to end 
the performance was remarkable eS = 
rhe chorus was exceptionally good. George B. Gookins Ellie Parham Petticolas’ “talk” to the patrons of her 
has reason to be proud of his singers. As the director of piano class Wednesday afternoon at the Woman's Club 
the Wednesday Club he has worked hard and always with was listened to with interest. “The Pupil’s Practice Hout 
the best results Ihe orchestra, under Mr. Mollenhauer, was the subject discussed, and the ladies present were 
was all that could be desired mpressed with the mportance of the remark that Miss 
fhe Children’s Chorus, under the direction of Walter Petticolas was requested to repeat several of her illustra 
C. Mercer, was the matinee attraction The club has 350 «(ons In future the studio “talks” will form a feature of 
voices and has always proved a success. Mr. Mercer is to the Glass training j.L.5 


be congratulated on the success achieved year after year 
Che best number was Gumbert’'s delightful part song “Be Music an Important Feature. 


[WASHINCTON CORRESPONDENCE.) 


Glad, Lass and Lad.” The singing of “Maryland” and ‘ —_— 
‘Dixie Land” as encores caused the wildest enthusiasm } HE Academy of the Holy Cross, at 1312 Massacl 
ett 


~ DD Ss u oO < } ost ww ortal convent 
Ihe soloists at this concert were Madame Shotwell-Piper, avenuc ne of the m np ant V 


S¢ hools 1 


- - 7 the ountry hi S 3 I ortan atur ol? i 

Madame Bouton and Emilio de Gogorza. All of these ' try, makes an important feature of m 

rtists appeared to excellent advantage and received a cor . The authorities and directress are in sympathy with 

dial welcome the music activity, and the sister in charge of the art is a1 

“C4( lie} | ol ‘< » og ~ee) . 6 soul YT ' 

Che closing concert served to introduce Lillian Blauvelt, ®°COMP'Shed violinist, a progressive music am, & great 

1 favorite, and her appearance was a signal , reader upon music subjects and a wise guardian of musi 
. « , « « ale« ' a> « Sim the « S “ 

demonstration cal interests of the pupils. Sight singing, theory and har 


mony, history and biography of music, attendance upor 


She sang with faultless execution Liza Lehmann’s “Spin 
concerts and information upon up to date topics are all 


ung Song.” The phrasing and expression demonstrated 
- B P 5 i alertly attended to in the academy Commencement musk 
her consummate skill as a great artist She sang as an ; : 
, pe ; is always a feature of that function. Several of the grad 
encore her time honored “Bolero,” from Verdi's “Sicilian 


> S : ites whose talents have been heard here in these exer 
Vespers Ellison Van Hoose, Madame Bouton and Wil . 
cises are now teaching or studying for further advance 


lard Flint were the other soloists [he principal work 
pe . “Pa oe ment in European centres. The best teachers are em 
sung at the final concert was “The Swan and Skylark,” by . ' ; 
° ployed, practice 1s made regular and profitable, and fre 
Goring-Thomas. In the firts part of the evening the audi ' 
quent re ons and musicai¢cs give conhdence in execution 


ence heard a miscellaneous program Richmond peopl , a 
. ee prog “it to the young players. In the academy libraries all the 
ire attached to Emil Mollenhauer and his orchestra, and on “ie 
‘ ‘ est wks of the day on music are to be found rhis 
this occasion showed marked appreciation of the music 
oy ae ; week a garden party and bazaar was given in the academy, 

The audience stood during the “Memorial Chorus” intro , 
lasting several days and in charge of the entire alumnz of 


duced as a tribute to the late Gen. Fitzhugh Lee, th , 
—o. = er : " & - < the academy and the class of 1905. A portion of the Mar 


f. sd: : s y y | directio f N Mol . 
Wednesday ‘ lub inging, under the lirect - of ir. M ine Band was in attendance for the musical portion of the 
lenhauer, “To Thee, O Lord, I Yield My Spirit” and ffai 

; . . -» 2 i ' 
‘Happy and Blest Are They Who Have Endured,” from 


the oratorio of St. Paul 


At a reception given recently by one of the young 
ladies to her classmates music was also a feature 
A feature of the requiem services was the prelude writ 
: ' Beardsley Recitals. 
RS. WILLIAM E. BEARDSLEY is closing her sea 
son at Carnegie Hall with a series of pupils’ re 


ten by our esteemed townsman and musician, Frederic C 


Hahr. It was sonorous and moving. Mr. Hahr is a gifted 


writer. Mr. Molienhauer favored Mr. Hahr several years ; 
ina citals. The first occurred Saturday, May 20. There is to 
ago by playing the overture to his opera, “The Indian 
: a be a second recital Saturday, May 27, and two more on the 
Princess On this occasion Mr. Mollenhauer compli- : . : ‘ 
: first and second Saturdays in June. More later about the 
mented Mr. Hahr very highly, and he received an ovation : . 
. ; young pianists and their teacher 
from the audience as well ; 








The playing of “Cockaigne” overture, by Elgar, closed Hubay, the Hungarian violinist, recently introduced h 
the distinguished event in the history of the Wednesday mew E major violin concerto at the ninth Philharmonic 
Club Musical Festival of 1905 _ Concert | at | Buda ‘Pesth 











DETROIT. 


HE Harmonie gave the « g concert of the s 

gy ciety's season last M lay vening Corinne 

Rider Kelsey, a New York sopra was the spe 

soiorst of the evening if concert was 1 er the 
ection of H Brueckne 
@ & 

The | erpe ( f the We n High Scho ut its 

! Ice tor f the school building 

ing the operett Sie e B ty the I terp 

Club singing the cl ind the following pupils the solo 

rt M rude Merritt Aon Mat leville M iry (eerow, 

Edith Downey, I in Schram, Irene Lamb, Beatrice Han 


sen, Elizabeth Losberg, May Herbert, Frances Young 


label Colville, and John Bock, B. Barney, Messt Har 
lalbot hw ‘ M. ¥ r 1M.M leville 
eS & 
et t de i i » ; it “ ty 
f umn cor ! I 1 we at the Centra 
! h Scl “ te y \ ] I M ue so 
prano; Thomas Chilve ba ind Earl van Amberg 
ipeter The « were I naste 
Ro } ’ \\ r f W ind 1 Mozart 
rm N I ] | VW un wa lire 
eS & 
‘ st reg \ f the Detroit Cor 
vat {iM “ iy \ e 4 rpenter a 1 het 
> 
oS <= 
Beulah Winton, of Itha a pupil of Francis L. York 
the Detroit Cor tory M gave r graduatiny 


recital last Wednesday afternoon in Schwankovsky Ha 


Mary H. Christie, organist Emma McDonald cellist 
Fred G. Ellis, baritone and Gaylord Yost, violimuist, 
sted Miss Winton in her program 

we & 

Florence Wilcox, a pupil of Elim Singer, has accepted 
the position of soprat soloist in the Immanuel Presby 
t un ¢ 

eS €& 

The Keystone Chapter, No 2, of the Order Eastern 
Star, had a concert for the benefit of the charity fund last 
Wednesday evening Harmon J. Hunt had charge of the 
program and also fur ied two so Maud Cole, pian 

t, Mae Evens, v t; Mrs. Harmon J. Hunt, sopranc 
and Edward Sch erg, tenor, were the other soloists 

ze & 

Alta Gretton, a pupil of Francis L. York, played her 
graduating recital last Monday evening, a ted by Ernest 
ne Sterling, sopran¢ 

et e& 

Orchestral player n this vicinity were interested in 
the meeting of the executive b rd of the American Fed 
eration of Mi ins, held in Detroit this week Wal 
Damrosch, of New York attended the convention Wedne 
day, and at tl e tim itisfied the board that he had 
not violated the alien labor law One of the officers stated 


that Mr. Damrosch had imported three foreign musicians 


but later it was annou d that the men would not be en 


gaged until they had become members of the Federatior 


EH 
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BUFFALO. 
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SUPFALO, May 19, 1905.. 
HE Guido Chorus gave its third and last concert 
Y of the season at Convention Hall Thursday 
evening before a large and appreciative audience. 
fhe appearance of Seth Clark, director, was the signal for 
prolonged applause, to which he responded with charac- 
He well deserves the praise bestowed 
The splendid work accomplished by this chorus 
in one year proves Mr. Clark's ability to do for Buffalo 
what Mr. Vogt has done for Toronto with his Mendelssohn 


teristic modesty. 
upon him. 


Choir. The two Cavalier tunes, “Marching Along” (Bau- 
tock) and “Give a Rouse,” were very spirited. “Night 
Witchery” (Storch), “In Silent Night” (Brahms) were 
admirable. Kipling’s “Recessional,’ to a noble musical set- 
ting by Mr. Clark, made a profound impression. It pos 
sesses unusual merit. Part of it was repeated. In the 
other choruses “Sweet and Low” (Van der Stucken), 


Osgood's “In Picardie,” a gem; “Greeting to Spring,” an 


Anglicized form of Strauss’ “Blue Danube,” and “Dixie 
Land” (Van der Stucken) presented variety enough to 
suit all tastes. There were sixty-seven men in the chorus 


rhe voices are splendidly balanced, the tonal quality and 


enunciation are superb. Corinne Rider Kelsey sang an 
aria from Massenet’s “Herodiade,” “Allerseelen,” by 
Strauss; “Der Gartner,” by Kahn, and “The Lark Now 
Leaves Her Watery Nest,” by Parker. She received a 


triple encore, and she sang “The Lass With the Delicate 
She Mr 
Lee Breton played the piano accompani 


Air” bewitchingly 
Clark, and Dr 
ments artistically 


was the recipient of flowers. 


tS & 
D. A. R. held a meeting at the 
rhe soloist was Ruth Bissell Witten, of 
Mrs. Witten is gifted 
with a beautiful voice, strong, clear and flexible. She sang 
Mildenberg’s “T hee and Other.” The 


Friday afternoon the 
Hotel Niagara 
Lockport, a pupil of Harry Fellows 
Love 


One ap 


plause was hearty and she made a good impression. Mr 

Gomph played the accompaniments well, as he always does 
eS & 

It is a littie unfortunate that three concerts are an 


Jaroslaw de Zielinski, of 
\uburn avenue, arranged a musical evening with the fol 


Miss Ehler, 


nounced for the same evening 


lowing delightful program. The piano soloist, 


and the tenor, Burt Butler 
Seeur Monique Couperit 
La Bersan Couperin 
L’Hirondell Daquin 
Trois Mains Rameau 
Fambourin Rameau 
Colette Chaminade 
Les Fifres . Dandrieu 
tourrés Mouret 
La Belle Villagevise Leclair 
Passepied Campra 
CGigue , .» Lalli 
Old French Love Song W ood ford--Finden 
Rigaudon Fischof 
Cortége Villageois Fischof 


Debussy 
compositions 


lagodes 

Miss admirably the difficult 
which she has mastered under the tuition of her thorough 
teacher, Mr. de Zielinski. She is a rising young artist. 
She has been an earnest student for six years, and already 


Ehler plays 


her technic is masterly 
te & 
An excellent organ recital was given Wednesday even 
ing St: Paul’s United Evangelical Church by Emil R 
Keuchen, assisted by The Madrigals, Eleanor Holman, 


HASLAM 


Professeur de Chant. 


POSE, TECHNIQUE, STYLE, REPERTOIRE, OPERA, CONCERT. 
with Burepean Managers. 


at 


Lanta, 





i” Direct Ce 
2 Rue Maleviile (Parc Monceau), PARIS, 


soprano; Laura D. Minehan, alto; Gilbert Penn, bass; H 
J. Fellows, tenor and director. Mr. Keuchen played com- 
positions of Bach, Salome, Walling, Wagner-Liszt, Dur- 
and, Dislantray, Batiste, Gabriel-Marie, Chopin and Smart 
very well indeed, evincing a good deal of taste and manual 
and pedal dexterity. The Madrigals pleased the large 
audience by their singing of “The Miller,” “Sandman” and 
“Full Fathom Five.” Mr. Penn’s solo, “Because,” 
well liked, also Miss Holman’s joyous “Spring Song.” 
series of organ recitals is projected for next season 
It was the intention of Mr. and Mrs. Henry Dunman, 
of the Palace Arcade, to give a May recital for their vocal 
pupils. The idea has been abandoned, 
their time is so fully occupied. 


was 


A 


however, because 
When eighteen lessons in 
vocal music are given per day there seemed to be no leis- 
ure in which to arrange a recital. Mr. Dunman’s pupils 
are in constant demand for concert work. Dr. Franken- 
stein, Charles McCreary, Gertrude Lamb and many others 
all attest by their artistic work the ability of their instruc- 
tors. 

ae 


_ 


=e 


we 

Last night (Friday) a concert was given at the Dela- 
ware Avenue Baptist Church under the direction of Harry 
J. Fellows, assisted by William J. Gomph, organist Sol 
Marcosson, violinist, of Cleveland, Ohio; Mrs. Laura D. 
Minehan and Mrs. Harry House Griffin, contraltos. The 
miscellaneous program of the first part introduced Mr. 
Gomph in organ solos, by D’Evoy Hollins, the choir in 
“Sing, O Heavens; Mr. Marcosson played concerto No 
2, D minor (Wieniawski), romance and finale, accompanied 
by William Gomph. 
audience by his superb technic and abundant temperament 
During his eight months abroad he has acquired a big, 
deep tone and satisfying finish. One of the pleasing num 


Mr. Marcosson won the hearts of his 


bers was the “Parsifal” paraphrase, which he played to 
Mr. Gomph's organ accompaniment. In response to his 
first encore he played a “Serenade,” by Pierné. Godard’s 


“Adagio Pathetique,” Tschaikowsky’s “Humoreske” and 
Saraste’s “Gypsy Melodies” were played beautifully. Mrs 
Minehan, a favorite here, sang Schira’s “Sognai” exceed 
ingly well and her encore number was D'Hardelot’s 
“Green Bonnets.” Considerable interest was felt in the 
début of Mrs. Harry House Griffin (a Fellow’s pupil) 
Her Wait Thee” and “The Sweetest 
Flower That Blows,” revealed a voice of pleasing quality. 
The chorus 


numbers, “I for 
plenty of temperament and good enunciation. 
sang admirably the Irish ballad, “Phaudrig Crohoore,” 
introducing many of the quaint national airs of Ireland 
se = 
The Theodore Thomas Orchestra, Frederick A. Stock, 
conductor, from Chicago, will give a concert at the Park 
rheatre Friday afternoon, May 26 


VirGINIA KEENE 


A Birthday Reception. 

LBERT W. BERGH, the organist and teacher, cele 
A brated his eightieth birthday Tuesday, May 16, by 
giving a reception and musicale at his home, 356 West 
['wentieth street. Many of the aged musician's pupils of a 
half century ago sent him gifts, and a number were among 
the guests at the birthday celebration. Mr. Bergh is the 


father of Lillie d’Angelo Bergh 

RACE G. GARDNER will soon close her successful 
G season of vocal teaching and leaves for her home 
in Southern Ohio, where she will give song recitals and 
concerts. During the !ast season a number of profes- 
sionals were introduced into the music world from Miss 
Gardner's studio, as opera singers and church soloists 


Wagner in California. 
(From the San Francisco Call.) 
Mrs. Jonson—Oh, Tom, our next door neighbor's oil 
stove exploded in the night. 
Mr. Jonson—That accounts for my dream 
Mrs. Jonson—What was it? 
Mr. Jonson—I dreamed I was at a Wagner opera. 








Grace Gardner Going to Ohio. 








SPRINGFIELD May 
HE third annua! festival of the Springfield music 
festival left a small deficit—only $500—which is 


Mass 19. 1905 
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somewhat less than that of the two previous 
festivals, and which is willingly met by the generous 
hearted guarantors. About one-half of this deficit is 


caused by the additional expense incurred by being obliged 


to hold the festival in its new home, in place of the old 


City Hall 

Miss Nichols, in the same concerto as at the Worcester 
festival last year, fully sustained her reputation as being 
one of the most talented of the younger American violin 
of The 
evening was perhaps the most popular of all 
Beetho 


ven's overture never fails to please an audience, and the 


ists, irrespective sex “artists’ night” concert 
Chursday 


since it brought forward such an array of soloists 


orchestra was good in the Wagner Vorspiel, even though 
not playing under the regular conductor. It would be hard 
to say which of the four singers pleased the audience most 
Mr 


his somewhat slight physique would 


Johnson has an exceptional tenor voice, and though 
to 


seem be against 
him, yet he has surprising power, as was admirably dis 
“La Bohéme.” 


encore and gave an aria from 


He was obliged to respond to an 
Mrs Moss 
the “Mignon’ 
excerpt, and gave as an encore Dvorak’s “Songs My Mother 
Taught Me.” Mr 
in his number and also the encore, “Drink to Me Only 
With Thine Eyes.” The 
was well balanced and showed most careful drilling 

Lalla Rookh” proved one of the most popular 


played in 
“Carmen de 


gave pleasure by her brilliant singing of 


Bispham was enthusiastically received 


chorus, under Director Bishop 
Kroeger's “ 
orchestral numbers of the whole festival, and a part of it 
had to be repeated. The “Serenade,” with ‘cello obligato 
by Carl Webster, was also greatly enjoyed 
Of course, the biggest triumph for the chorus was at the 
evening, when Verdi's “Requiem 


Martin, the the of 


closing concert Friday 


was sung. Frederic bass of quartet 


soloists, was unable to appear, so his place was filled by 


Mr. Flint [he other soloists were Madame de Moss 
Madame Bouton and Edward P. Johnson 
Ihe programs for the two days follow 
THURSDAY AFTERNOON, MAY 
Overture, Carnaval Romain Berlioz 
Violin Concerto No. 4 2 > Vieuxtemps 
Marie Nichols 
Excerpts from Tristan and Isolde Wagner 
Vorspiel. Liebestod 
Madame Bouton 
Symphony, In the New World Dvorak 
THURSDAY EVENING, MAY 
Overture, Leonora, No. 3 Beethover 
Blest Pair of Sirens ‘ Parry 
Chorus and Orchestra 
\ria, La Bohéme , Puccini 
Edward P. Johnson 
\ria, Fides, from Le Prophete Meyerbeer 
Madame Homer 
\ria, An Jenem Tag, from Hans Heiling Marschner 
David Bispham 
Polonaise from Mignon Thomas 
Mrs. de Moss 
\ria, O Don Fatale, from Don Carlos Verdi 
Madame Homer 
Excerpts from Die Meistersinger Wagner 
Soloists: Eva, Mrs. de Moss; Magdalena, Madame Homer; Wal 
ter, Mr. Johnson; David, Mr. Miner; Hans Sachs and Pogner 
Mr. Bispham. 
FRIDAY AFTERNOON, MAY 1: 
Suite, Lalla Rookh Kroeger 
The Cavalcade 
Scattering the Roses 
Dance of the Girls of the Pagoda 
The Wedding Festival 
iano Concerto (E minor) Chopit 
Madame Szumowska 
Serenade for String Orchestra Volkmanr 
(Cello obligato by Carl Webster.) 
Piano Solos— 
Rondo (A minor) Mozart 
Nocturne Chopin 
Valse Caprice Rubinste 


esecces I schatkowsk) 


March, Slav 
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Hirens Wocal Studio. 


a. Third Bditioa (Teath Thousand) of 
Ad 
My VocalMethod 
Now Ready. Price 12 Cents. 
In Preparation ; 
Twenty Lectures on Voice Culture and Voca/ Pedagogy. 
Address: 305 Fifth Avenue, NEW YORK CITY. 


MARGUERITE HALL, 


MEZZO CONTRALTO, 
1428 Groadway, * - NEW YORK. 















Miss 


rf. 





TEACHER OF SINGING { ShS“Sivvoce 


Among the many who have studied with him are: Mrs. Seabury C 
artha Miner. Miss Ethe! Crane, Miss F eilding 
Julie Wyman, Miss Anna Bussert, Mrs b 
MacKenzie Gordon, Mr. Julian Walker and Mr. Eugene Cowles 


Telephone: €120-38th. Studio: THE ALPINE, 55 West 334 St., New York City 


ICTOR HARRIS 


branches, from the rudiments of tone formation 
finish and Completion of Public Singing. 


Ford, Mrs. Morris Biack 
Roselle, Mrs. De Wolf Hopper. Mrs 
Marian Van Duyn, Mrs. Bertha Harmon Force 
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FRIDAY EVENING 





MAY 12 


ee 


Ernestine Gauthier, who will soon sail for Paris to cor 
tinue her studies, gave a song recital at the High Schoo! 
Hall Wednesday, May 17 

Sse se 
Che Music Students’ Club held ims last meeting at the 


home of Rebecca Berry 
life of Gounod. The 

I'schaikowsky musical 
of both 


program also included a paper on 


st the works 


ns tre 





and ls nT 
composers 


= = 








Myron A. Bickford’s second annual concert occurred at 
the High School May 16. Mr. Bickford’s concerts are 
given with the idea of raising the status of the minor 
stringed instruments, like the mandolin, guitar and banjo 
In the past there have been some artistic achievements 
with these instruments, commonly regarded as musical 
toys 

rhe program for Mr. Bickford’s concert follows 
Overture Masks and Faces ( 

Orchestra 
lenor Solo, | Sing Thee Songs of Aral ( 
Robert A. Johnstone 
Marriage Bells O' Reard 
Plectra Quartet 
\ Dream Bartlett 
March on Operatic Airs Bertir 
I te ca { t 
rhe Gondolier Powe 
\ Bit o’ Blarney Helf 
Ba 
Marci The Toastmaster Ode 
Orche 
Waltz, Pretty as a Pictu Bart 
Orchest 
(uitar Solos 
Stephame Gavotte Czibulka 
rhe Shepherd Boy Ww 
Mr. Bickf 
\ ' Ce and Piano Tri Venetian | e Song Nev 
Messrs. Bickford, Pitkis : 
Ove ire The Troubador I er 
Plectra Qua 
Reading Selecte 
Mr. Hil 
Tripping Thro’ the Meadow Pat 
Orchest: 
M. A. B 
BEETHOVEN CHAMBER MUSIC FEST. 
Bonn-o-Ru., Germany, Ma y 

HE Board of Directors of the Beethoven Hous« 

9Y here m announcing the programs ol the forthcom 
ing Beethoven Kammer Musik Fest—that is, the 

series of concerts embracing chamber music of Beetho 
ven—have secured the unique distinction of announcing for 

the prime time the full and complete name of Signor B 
som. You will find it in the annexed program and solo 


announcements 


Participating Artists and Combinations. 


Joseph Joachim, Honorary President of the Beethover 


House, and his quartet colleagues, C. Halir, Em. Wirth and 
R. Hausmann 
Society of Old Instruments, Paris 
Society of Wind Instruments, Paris Conservatory 
Ferrucio Benvenuto Busom, Berlin and Florence 
Ernst von Dohnanyi, Vienna and Hungary (not very, I 
hope ) 
PROGRAMS 
Fiasr Day, Sunpay, May 28 
ts. Octet, F major boes clarines, 2 horns and 2 fagotts. .Haydr 
String quartet, E minor, op. s¢ Beethover 
3. (a) Divertissement, D major, M b) Sy ce, N 
3s, E major, Bruni, i759; Q ec WA = a ce 
Gamba, Contrebasso and Clavecir 
s Tre B flat major, op. 11, piano, clarinet and ‘ce Beet ‘ 
Seconp Day, Mowxpay, M . 

String quartet of “4 N Ha 
Chaconne, Destouches, 1774; Gavotte, C major, Camarg ? 
Chimene, D major, Jacchini, 1788 (Same set as above 
3. Menuett and Gavotte, Lorenzitt Le Coucou, Brut ¢ 

Part of same old set of instruments 
4. Sonata, C major, for flute i lerick the ¢ 
String quartet, F minor, op. os Ree 
Quintet for Piano, Oboe, Clarinet, H Rass Vv 
Dohnanyi and the Darish Society above F 





Miss Berry read a paper on the 




















Tuinp Day, Tuespay, May 3 
Sona lia and Violin, G major (Joachim an ohnany! 
teethove 
Ballet, Montclair, 166¢ Old Instruments 
3. Octet, Gouvy Wind Instruments 
s. String Quar \ minor |. Bra 
(Juartett " 79, Pia I ¢, Oboe, ¢ Sa Sac 
isot ar Parts Conservator ( ae 
I atu Day, May 
Pia > a, F sharp major 8 Bec 
String ( : : Ke 
Quintet boc, clarin ba I 
4. String gq \ shar mor ' 
rirts AY }uUNe 
String quartet, (¢ ‘ MI 
Rall le Plaisir ' « 
Sona \ flat o He er Bus « ve 
4. Septet, E flat major , The Old Standby Becthove 
Let me add, as an evidence of the sincere adhesior 
(serman culture tl its idea that al scats are w pre 
empted and are sure be empty until emptied at tl 
end of each affair From all I can now gather there wi 
be no Americans here tor the events. If they were entri 
probably one could not get a seat on the grand stand. The 
tting is 100 to 1 that Beethoven reaches the pole aheac 
t the held, although one sees how he is handicappe 
Mozart and Haydn ire good seconds and may get piace 
ilthough Saint-Saéns may win by a nose This tl 
\merican style of reporting events, and | adhere to it 
SMITH, OF KANSA 








MARIE SEYMOUR BISSELL'S MUSICALE. 





DELIGHTFUL musicale was given at Carnegie 
A Chamber Music Hall April 27 by the pupils of Mari 
Seymour Bissell From her arge cla twenty were 
chosen to sing. Miss Bissell brings out many new voice 
each year, and her excellent method of tone produc 
finished style and wide experience never fail to produ 
the best results, and the pupils attain a degree of ex« 
lence seldom equaled 
Mirs. Frances McLean u Kashmiris Song | ‘ 
showed much talent She sang with fu ricl ‘ 
good style 
kvelyn Norton followed with “Jean by Gilbert R 
Spross, and her lovely soprano voice and goo nging 
brought forth much applause 
\irs. George L. Stor 1 ve g contralt showed mucl 
pr 1hise She poss « i ‘ ity ! al 
} t} ime with case 
Mary Bradley gave Schuma Widmunge” w exce 
nt voice and 1 cal taste 
May Valentin ne Abset vy Metcalt she 
ce very plea xz q ality and ing we 
Cora I ns followed with “O li quest anim and 
well deserved ¢ app e she received She has a lyr 
f excellent quality, and the brilliant execution ar 
high ¢ at the close were admirably dom 
Sadie Knipe’s selection was Clayton John Where 
Blooms the Ros« She has a true contralto voice of mi 
beauty and her smooth, sympathetic singing gave plea 
Alice Stursberg gave “L’Heure Exquise by Hahn 
excellent style and voice Gertrude Lohrke contribute 
Schlesinger’s “Longings.” She has a voice of love 
juality and of much promise Natale Brown, the po 
essor of a sweet voice, sang delighttully Nachtlicl 
Dufft,” by Roeder. Gertrude Lloyd gave “Du bist wi 
eme Blume by Schumann, and Salter Spring Song 
manner which brought much applause. She has a beau 
ful voice and stage presence 
Mina A mann gave Matte: s “Capprice 
ing manner; hers is a clear, high soprano, and she sai 
with ease and style 
Luevy Gle : irming ge hen @ ( 
Hindu by Bemberg She } a true contralt a7 
sang well 


Ada Cooke, another good contralto, sang “Stille Lieb« 


by Mrs. Bea Miss Cooke has a ft ice, even throug! 
out the range, and her song was artistically sung 

Helen Clarke followed with “Du bist die Ruh,” by 
Scl ert, and “Der Nuss! 1 y Sc! lann She | 
a voice of rich quality and sang with finish and repose of 
manner 

Mrs. Forrest-Raynor made a favorable impression by het 

Rode Her voice is an 


Air and Variations 





singimg oO 








inusual n S} t wit kil ind her 


! wa 
that of an artist 
Mildred Camp, another admirable soprano, gave “Car 
Walt xe 
Emma Elmer captivated the audience by her singing of 
> a Plage by Chaminade ind t eg iro 
Carmet She i 1 ar it uit 1 gt 
range and power and sang it truly artistic manner 
{ \ ‘ ’ 
Cinq-Mars,” by Gounod. She has a melodiou ice a 
sings intelligently The duet by her and Miss Elmer wa 
one of the gems of the progra Phe ert sed with 
Song of Birds ' Rubinst 
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Held audience spellbound 
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St. Louw Westliche Post— 


Created a profound sensation,’ 
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have a string quartet. With the material in the club very 
satisfactory results should be obtained. 

The Morning Musicals Club is a member of the Na- 
tional Federation of Musical Clubs. The club will be rep- 
resented at the convention at Denver by Mrs. Alexander 
3rown and Stella Walrath. Mrs. H. Romaine Smith is the 
State director, representing the local club. 

The club is most fortunate in its choice of officers. Mrs. 
FE. S. Jenny, the president, is a prominent club woman and 
an ardent music lover. She is the president of the Kan- 
atenah Club and is closely allied with many other social 
and charitable organizations. Mrs. Jenny has acted as 
president of the Morning Musicals since its organization 
and much of the credit for its successful career is directly 
due to her indefatigable efforts. 

Mrs. Frank L. Walrath is first vice president. Mrs 
Walrath is a capable musician and has been associated with 
the musical life of the club for many years 

Mrs. Lamont Stilwell and Mrs. Adolf Frey are respect 
ively secretary and treasurer of the club. The exceptional 
business ability of these two ladies has in a great measure 
aided its prosperity: The other officers are: Second vice 
liss H. G. Fitch; third vice president, Mrs. H 
assistant secretary, Mrs. Griffin L. Lewis; as 
Miss M. Brown; chairman of instru- 
Miss Dissell; chairman of vocal com- 
Mrs. John A. Nichols, Jr.; chairman of examining 
and membership committee, Mrs. W. S. Parks; chairman 
Mrs. H. P. Darby. 
musicians who are members of the 
Walrath, Mrs. Adolf Frey, Mrs. 
Mrs. Warren Stone Parks, Miss 
Miss Scott, Mrs. ierwilliger, Mrs. Davis, Stella 
Walrath, Mrs. Charles Ball, Mrs. Frensdorf, Miss Witt- 
kowski, Miss Kehoe, Miss Lowe, Miss Pierce, Miss Ryder, 
Mrs. Harold Stone, Mrs. H. White, Mrs. L. Wheadon, 


president, |! 
S. White; 
sistant treasurer, 
mental committee, 


nmiuttee, 


of program committee, 

Some of the local 
Mrs. Frank L 
Miss Lockwood, 


club are 
Nichols, 


sutler, 


Mrs. Aurin Chase, Miss Decker, Miss Dissell, Miss Ern- 
haudt, Miss Fitch, Mrs. Lucius Johnson, Miss K. King, 
Miss Anita Sneil, Mrs, Charles L. Wells, Miss Sauter and 


Miss Breghene. Freverick U. Bruns 





Adele Margulies’ Trip. 
MARGULIES, the pianist, teacher and leader 


A DELE } 
of the 


Adele Margulies Trio, sailed for Southern 
Europe Saturday, May 20. Miss Margulies will visit 
Spain, the Pyrenees, Italy, and then her home in Vienna 


She will return to New York September 3 and resume her 
classes at the National Conservatory of Music, at 47 and 
49 West Twenty-fifth street, and her private teaching at 
the Sherwood. The Adele Margulies Trio will give three 
concerts in Mendelssohn Hall next winter. Other book- 
ings are being made for the organization, which besides 
Miss Margulies includes Leopold Lichtenberg and Lec 


Schulz 
= ————— = 


The Virgil Plane School. 
RS. A. M. VIRGIL announces a recital to be given 
on the evening of June 1 at Carnegie Lyceum, in 
which talented pupils will take part. Four of the number 
are picked from the students who are here from a distance, 
Hannan, Marietta, Ohio; Florence Hope Smith, 
Vt.; Jessie Robinson, Honesdale, Pa.; Lillian 
together with Jennie Quinn, of Jer- 
Hawkins and Laura Race, of New 


Loretta 
Rutland, 
\bell, Bristol, Conn., 
sey City; Warner M 
York 

Complimentary tickets may be secured by addressing M 
C. Melber, corresponding secretary of the Virgil Piano 


School, 19 West Sixteenth Street. 
Mme. Francisca in Holland. 
ANNIE FRANCISCA, who has been singing in Cali 


fornia with success, left for Rotterdam, Holland, 


Wedne sday of last week. 


JERSEY CITY. 


Jensey City Hetuuts, May 17, 1905 
ON. MARK FAGAN, Mayor of Jersey City; Hon. 
Henry Puster, Corporation Counsellor George L. 
Record, Rev. Cornelius Brett, Drs. Dickinson, Force and 
McNaughton, Messrs. G. G. Tennant, J. S. Adams, E. B. 
Sperry, Bertran Allan, W. H. Archbold, W. E. Beach, 
D. H. Bender, H. W. Devitt, Henry Ewald, C. F. Galla- 
gher, W. C. Glass, Frank Hall, John Headden, John Head- 
den, Jr.; H. A. Heidt, J. E. Hulshizer, G. P. Kirsted, J. 
P. Landrine, H. Louderbough, L. R. Menagh, J. E. Mul- 
ler, H. E. Niese, R. S. Rodgers, J. W. Schofield, L. Sher- 
wood, T. Smith, J. J. Voorhees, J. A. Walker, Joseph A. 
Dear, of the Jersey City Journal; Mmes. W. D. Edwards, 
C. E. Graff, Mahlon Terhune; Misses M. L. Blau and Is 
abelle Isbister. 

The above is only a partial list of those who are inter 
ested in the forward movement of music, apparent in this 
city for the past two years by reason of the superior grade 
of teachers, singers and pianists who are dwellers within 
our gates. These gentlemen, with their families, are not 
professionals, but they are the business men of the city, 
the leaders of expansion for good in every form, and be- 
leving that good music is elevating to any community, 
unqualifyingly give their endorsement to the higher edu- 
cation in the art of music by being associate members of 
the various clubs of music; they are proud of past success 
es and are helpers toward greater things for the future 

es = 

The Schubert Glee Club, Louis R 
gave a good concert with Grace Munson, Glenn Hall and 
the Women’s String Orchestra assisting. The club 
celebrate its twentieth anniversary next spring 

Se = 

Among the pianists whose time is much bespoken are 
Bula Blauvelt, Reta Smith, Clara Krause and James Moy- 
All have studied with the best of instructors in this 
Professor Moylan is from the European schools 

eS & 
Others who are much before the public in church work 
singers or directors are Mesdames Eleanor 


Dressler, conductor, 


will 


lan. 
country 


as organists, 


P. Shaw, Harry T. Pond, Tracy, T. Cross, Melancthon 
Smith, and Misses Brooke, Long; Vreeland, Klein, Lock- 
wood, Virginia Doggett and Sarah L. Culver. 


es ee 
Saidee Barney and Florence Smith, earnest and talented 
pupils of Mary L. Lockhart, announce piano recitals for 
the last of the month, and will each have the assistance of 
local talent 


a & 
rhree superior soprano singers are Eleanor P. Shaw, 
Mary Currie-Laterman and Mrs. Daniel H. Bender. Na- 


ture has been prodigal in her gifts to Mrs. Bender; to a 
lyric voice of sympathetic quality she adds a gentle, win- 
ning personality. Mrs. Bender has been studying for the 
past three years with Emma Thursby, and French diction 
and the art of singing in French she is acquiring from the 
Miles. Yersin, late of Paris. Of German descent, the 
Schubert and Schumann lieder Mrs. Bender interprets as 
they should be, and although loving them she also admires 
the modern composers. For a number of years the soloist 
in St. John’s Episcopal choir, she is now singing in the 
First Universalist Church. Of ample meatus, Mrs. Bender 
is generous in the use of her voice for charity 

Of Mary Currie-Laterman and Eleanor P. Shaw there is 
much to tell, but space forbids now 

es & 

Che usual concert for charity was given by the After- 
19th inst., with several of the members 
Leon Perceppi, of New York, assisting. 

ee € 

The People’s Singing Class, of Bayonne, gave a concert 
on the 11th inst. T he club sang two cantatas, by Sullivan 


noon Club on the 
taking part and F 
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and Jensen, Elise Stevens, of Newark, taking the solos and 


also giving other numbers. 


An earnest and dependable ‘cellist is Walter Hankins 
For chamber music, solos and chorus work he is much in 
demand. He has been a member of St. John’s Choir and 
the Schuberts for several years. 

as & 

Those who are going away with the belief that any old 
publication will keep them abreast of the movements of 
the musical world will return to realize the 
them as stragglers in the race. As a man is known by 
associates sO a musician is recognized by the mus 
that knows him. Back numbers and single 
Musica, Courter may be obtained at Stile’s 
127 Monticello avenue 


world regards 
his 
ical paper 
copies of THE 
Book Store 

J. Brver 
CURIOSITIES OF CRITICISM. eae 
HE following are exact copies of criticisms on Ot 
Chew's début in England at the sixth Richter concert 

in Queen’s Hall, on March 1, 1904 

“At the sixth of the Richter concerts, in the 
Hall this evening, Dr. Richter brought forward yet another 
violinist in Otie Chew. This young English lady proved to 
be an artist, rather than a She is 
possessed of sound musical gifts and she gave entire satis 
and 








Wueen s 


sensational wonder 


faction in an interpretation of the Bach concerto in | 


the Beethoven F major romance. Both her phrasing 

and delicate appreciation, not without strength, brought 

her well deserved applays Scotsman, March 2, 1904 
“Otie Chew made her first appearance in England as 


and played the solo part in Bach's concerto in | 


and Beethoven's romarce in F for 
Miss Chew has the 


violinist 
for violin and orchestra, 


the same combination of instruments 


distinction that she never swerves one way or the other 
from the pitch. She is deadly in tune at all times, but she 
seems to us to have laid so much stress upon this neces 
sity (a necessity, be it said, that is sacred at all tomes and 
at every point) that she has sacrificed a certain arnount of 
individuality to a desire which she could easily have ac 


complished without making so very much trouble about it 


To have given all her industry toward the necessity of 
playing in tune, when half that industry would have 
complished the same feat, a portion 
of her artistic temperament 
edly monotonous; nearly every note had precisely the same 
that when we 


ac 
is obviously to wast 


For the was undoubt 


result 
value, completeness and volume; is to Say, 
use the word volume, 
these three qualities never differed by a hair's breadth 
admired such a careful outlook upon art, but it was 
very moving. We know not in what chapter of art she 
was less moving than another, but the general verdict of 
artists, we rather imagine, would be against such a treat 
ment of Bach’s, rather than of Beethoven's, 
pose, although, incidentally, we are inclined to lean to th 
contrary opinion. She seemed bent upon being perfect 
within definite and well ascertained limits rather than upon 
posing as a wanderer among the exciting and emotional 
phases of her art.”—Pall Mall Gazette, March 3, 1904 
We would like to know what the general verdict of art 


every relation between 
One 
not 


in this sense, 


artistic pur 


ists would be on this criticism 
Wilhelmj’s sixtieth birthday is to be celebrated in 
among other things, placing a tablet on the house he was 
There is no reference to this 


born in at Usinger, Nassau 
in any London letters. 











Dunning System 
Improved Music Study for Beginners 


The musical education of the child ane never absorbed the 


attention of the peopic as «t the present time. 
The DUNNING SYSTEM is founded on the truest peycho- 


logice! and musical principles upos which a musical education 


can 
For descriptive booklet and folder costaining letters of 


indorsemesat from the most prominent musicians of the 
country, address 


Carrie 1. Dunning, 
225 Migbland Ave., Buffalo, KR. Pp. 


Dresden (Germany), Nov. 14, 1904; Chicago. Jan 6, 05; 
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AUGUSTE VIANESI'S CAREER. 





UGUSTE VIANESI, who is at present residing in 
New York, made his début when he was a boy, as 
organist of the church at Antignano, near Leghorn, Italy 


Later he became 
horn. When 
baths of Luccia, as bandmaster of the First Regiment of 


the English church at Leg 
seventeen he was engaged for the 


organist of 


he was 


the Grenadiers, Turin. After a few years of military 
life Vianesi accepted the position of director of a musical 
institution at Casale Monferrato (Piedmont), where he met 
Guiditta Pasta, the creator of Norma, at La Scala, in 
Milan 
Pasta advised Vianesi to go to London, and she pro 
vided him with several letters of recommendation. He 
started ior England in 1860 and made his début as con 
ductor at Drury Lane Theatre, in “Don Giovanni,” wit! 
the following cast 
Donna Anna Pauline Viardot Garcia 
Donna Elvira Madame Gassier 
Zerlina Madame Persian: 
Don Ottavix Mr. Naud 
Don Giovanni Mr. Badra 
Leporello Mr. Ga 
After the London season Vianesi accepted the engage 


ment as conductor of the Theatre, in Moscow 


Imperial! 


where he remained until called to St. Petersburg (Im 
perial Theatre) 
rhe Emperor Alexander II conferred on him the titk 


of Kapellmeister of the Imperial Theatres, and later, the 
Emperor Alexander III sent him the decoration of St 
Viadimir as Commande: 

When Sir Michael Costa retired from Covent Garden 
(London) Frederick Gye cffered Vianesi the engagement 








as conductor, and he remained with Gye during twelve 
seasons 
Vianesi used to spend the winters in St. Petersburg 
ind the summers in London. During this time he had 
ccasion to conduct the following artists: 
SOPRANI 
a Grisi Adelina Patt Pauline Vaner 
Marietta Pen Christine Nilssor Rose Caror 
Maria Persiani Marcella Sembric! Ada Adiny 
Eminia Frezolir Elena Kenne Marie Belva 
kKLlena Hungher Antomitta Fricc Pauline Lucci: 
Barbieri Nin Caroline Barb Marietta Vol 
Rosina Bosio Mariani Masi Matilde Sessi 
Pauline Viardot Garcia. Desirée Artot Bianca Bianct 
Miolan Carvalhe Rosine Lab Madame Leisinger 
Marie Sass Marie Morin t Emma Turolla 
Marie Battu Bianca Donadi Ericlée Darclee 
Ne Melba Mile. Fostror Emma Nevada 
Emma Calvé Lillian Nordica Madame Merguiller 
Sib Sanderson Sophie Cruvel Giovannoni Zacchi 
Emma Albani Teresina Brambilla Gabrielle Krauss 
Zare Thalberg Fides Devries Marie Heilbr 
Lili Lehbmants Madame Fierens Charlotte March 
Emmie Fursch-Madi Rarbara Marchisic Anna D’Angeri 
Emma Eames Clena Schroeder Antonietta Pozzor 
Teresa Titjens Marie Van Zandt Madame Mombe! 
CONTRALTI 
Ma ta Albor Madam V igore Madame Synnerberg 
Nantier-Didic R e t Kate Morensi 
Zelie Trebe Madame Deschamps Madame Lablache 
‘ semina Pasqua Madame Vidal Madar Honore 
a Scalchi Madame Astreilher Madame Galett 
ik R ard Giulia Navogli Anna Belocca 
\ ame Eglor Madame Edelsberg Gudia Nov 
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SOPRANO. 
Pupil of Catenhusen, M. Lehmann 
Schroeder - Hanfstaeng] and Stock 
hausen. 
Concerta, Oratorios, Recitals, 


Address: 4425 West Pine Boulevard, 
St. Louis, Mo. 
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Volume I, for Male Voices, - - - - - 50 
II, ** Female Voices, - 0 | 
“* III, * Mixed Voices, - 50 
W. RHYS-HERBERT’S 
* When Stars Are in the Quiet Skies,” £0 


Part-song for S., A., T. and B 
Will be sung at the Wales National Eisted Ifod, Aug., 1905. 


Send for descriptive catalogue of our publications 
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7 & 11 Bible House, NEW YORK 








TENORS. BOSTON 
. ‘ . 
Mario (de Candia) Nicollini (Patti's hus- Ravelh H. 
Ivanoff band) Sims- Reeves Rostron. May 2 > 
Moriani Gayarre Tamagn PROGRAM by the ensemble class was given at the 
Basadonna Jean de Resrké Marini 1 j Ms 
sei Aoi Ver , Whitney International School on May 9. Lucy 
“Ee tag ergm - 
Nendin Commenias Ca Allen, Mrs. Littlefield, Miss Van Kuran, Mrs 
Mongini Sani Duc Fletcher, Miss Nickerson and Messr | ker, Lane, Gor 
Fraschini Bolis Cossira rell and Fletcher gave the prog 1 assisted by | r < 
Fancelli Enge K alist S arrahee 
Calzolari Wachtel abet: . . 
Taniberlik Valero occ 
BASSES AND BARITONES Ihe annual spring production of the Massachusett 
Tamburini Graziani Lassalle Choral Society took place at Jordan Ha Monday an 
( me elle Sed Kashmann 
e - ~ oa teas — Tuesday evenings, May 15 and 16, when the tw act 
a re aure 
y 
Gailhard (Dir f Paris Grand Opera at present comuc opera, The Omos of O na . n yr ) 
Vianesi came to the United States in 1883 to open the William Henry Gardner, and music by Herl Forrest 
Metropolitan Opera House “Faust” was performed Odell, was giver 
oe & 
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Latest Portrat rF Pauuine Viarpot GARCIA, SISTER OF H’ INRICH MEYN . r, sang a ' 
My ert ' ? ; ‘ ’ 
Manuet GARCIA given by 4 Herman M 
Reprinted from the Paris Femina Bbrookly weer H va i y Mme. Kallw 
, He Kling M Mey 
with Campanini and Nils n the cast After four yea 
> , \ ‘ e Rutge Ch May & A 
nt country Vianesi went to Paris to fi the position 
‘ rh er cat n } , lu 
‘ } im” va : 
f conductor at the Grand Opera. After four years 
Paris he was once more engaged for opera in New Yor) Mme. Lankow to Europe. 
For several years Signor Vianesi had charge of the v al M™: ANNA LANKOW, the we know ngineg 
lepartment at the National Conservatory of Mu teacher, leaves for Europe Saturday next, M 
= the Graf Walderse« Hier first pw ! 
. 
Henriette Weber's New Book. = (> fae the-Rhins aun cl Bale 1 during 
ENRIETTE WEBER, the pianist and teacher, ha Amanat che ttend the opera performanc: ¥ 
nearly completed a book on harmony For neat 
1 year Miss Weber has held the position of director of Leo Schulz, ‘Cellist. 
the piano department at a n hool in Davenport, Ia | Ik report that Leo Schu the ce tl, proposes to r 
ind during ' t has filled good engag turn to Bostor s emphat y denied by him 
ents wit! } i ‘ e Middle West | t only is he not to leave New Yorh t in evidence 
next sea na Cl ww , y \ } k her for big fy pe } ‘ f } ' } ha pur m 
‘ t W cliff, N. J here 
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GNES PETRING e gifted young St. | oO REX \T) 
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throughout the country husband The pair are making a bridal tous 
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St. James Buliding, NEW YORK 


BARITONE. 
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The Paculty and Examiners William Mason, Albert Ross Parsons, Harry Rowe Shelicy. Kate S ( 
tenden, Pau! Savage, Paul Ambrose. H. Rawlins Baker eg von Ende, William F Sherman. (sen Cole 
man sow. McCall Lanham. Mme. Adrienne Remeny!l, von Enc Felix Boucher, Pannie Greene and others 

Six weeks urse f-r Teachers, beginning J une San spoalee rates Twentieth Year begins Sept. & 10 
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ST. LOUIS. 


eae URE 
Tue Ovgon, St. Louis, May 18, 1905 
AME RUMOR has said that a brand new music 
temple is on the very verge of erection—a build 
ing which will be a source of pride to this large 
Western town 
eS & 

Che ranks of St. Louis musicians will have a thinning 
gut this summer. Mrs. William Romer, soprano of Rabbi 
Harrison’s church, expects to spend a year in Berlin; Miss 
Lang, of the Second Baptist Church, goes abroad to re 
main some time; Harriet Downing Macklin, also Ida 
Shepherd are going to London, word has been received 
that Alfred Ernst and family have safely arrived in Ger 
many 

Ss & 

The Kirkwood Choral Club drew a crowd of music lov 
ers to the club house last Tuesday evening. The club 
work was sung with artistic finish and reflected credit 
upon its conductor, William John Hall The opening 
number, “Estudiantina,” by Lacome, was followed by the 
dainty “Cradle Song” of Renard. Mrs. Charles A. Lewis 
pleased the audience with her group of songs, “The 
Woods,” by Franz; “Thy Beaming Eyes,” by MacDowell, 
and “Good Morn,” by Mr. Hall. The most pretentious 
work of the singers was in the cantata, “Queen of the 
Sea,” in which the soloists were Mrs. Lewis and Genevieve 
Hussey, mezzo soprano. Henriette Scheetz played all the 


iccompaniments 
eS & 
The “Reciprocity” meeting of the Morning Etude was 


in the form of an organ recital by Mrs. Howard Watson, 
issisted by Mrs. Herbert Morries, soprano, and Mrs 
Charles D. Ward, contralto. All the musical clubs of 
St. Louis were invited to be present at this concert, which 
was held in the new auditorium of the Maple Avenue M. F 
Church. Mrs. Watson played a most difficult organ pro 
gram from the compositions of Shelley, Chopin, Rhein 
berger, Batiste and Guilmant, and proved herself an able 
technician, besides possessing the power of bringing out 
1 depth of expression which showed the new organ to 
splendid advantage Mrs. Ward's solos were well sung; 
Mrs. Morries, who used to be heard with Mr. Robyn's 
choir, rendered the Gounod “Ave Maria” with great sym 
pathy. She has a most flexible soprano voice, which is 


rapidly developing 


eS € 

\da Soder-Hueck, the well known European concert 
inger and vocal teacher, has removed her studio from the 
Odeon to her home, No. 4029 Washington boulevard 
Mme. Soder-Hueck has had broad experience as a singer, 
ind has attained considerable fame as a dramatic con- 
tralto 

eS & 

lr. Carl Whitmer, director of music of Stephen's Col 
lege, Columbia, Mo., has, through energetic work and 
commendable enterprise, given a most successful spring 
testimonial, which included an ambitious program 

Mr. Whitmer, who is a Pennsylvanian by birth, has, 
since his residence in Missouri, done much to advance 
the music of the State. 

In addition to directing the music of Stephen's, he is 
president of the Missouri State Music Teachers’ Associa 
tion, and organizer of ability and a composer who is making 
his way, and an indefatigable worker for the development 


of the right spirit in music 


eS & 
Mme. Downing Macklin has issued invitations for a 
pupils’ musicale Friday evening, May 26, Odeon Reception 


Hall. Madame Macklin has a large class and at this 
musicale most of the younger students will entertain. 
rhe closing recital of the year takes place June 1 
He_en Jupp Strine 


Tenor Dafault's Engagements. 
ee of Paul Dufault’s May engagements were; May 
7, Worcester, Mass.; May 7, Water! ury, Mass.; May 
10, concert of the French Circle, Lexington Avenue Opera 
Hlouse; May 16, Meriden, Conn.; May 24, Springfield, 
Mass. Mr. Dufaule desires it known that he remains at 
Pilgrim Congregational Church, Brooklyn, as tenor soloist. 


HAMBOURG IN LONDON. 
(Caste to THe Musica Courter. } 
May 21, i905 
ppg recital yesterday at Queen’s Hall huge 
success. Crowded house and countless recalls 
CHESTER 





Louise Ormsby Is Here. 

OUISE ORMSBY has returned to her native land 
after an absence of almost seven years, spent in 
study abroad. Miss Ormsby possesses a brilliant soprano 
voice of flexibility and range, and sings with a dramatic 

intensity not often found in young singers 
Before going abroad Miss Ormsby, who comes from 
Omaha, Neb., studied with Wm. L. Whitney, of Boston 
in Paris she studied for four years with Mme. Mathilde 
Marchesi. She has a repertory of fifteen operas in the 
different languages, and has sung the standard oratorios 
many times in England. She has appeared in concerts 
frequently in Paris, and last year made a concert tour 


through England. 

While in this country Miss Ormsby will be under the 
management of George W. Stewart, of Boston, who has 
already booked her for a number of important engage- 
ments. A few of Miss Ormsby’s London press notices 
are appended: 

In the afternoon Louise Ormsby, an American and a pupil of 
Madame Marchesi, gave a concert, delightful in its way and pleas 
urably concise, at Bechstein Hall. Miss Ormsby owns a soprano 
voice of very pleasant quality; she has a knowledge of style, and is 
altogether a singer whom it is a pleasure to hear. In songs by 
Cesti, Scarlatti, Leroux, Wagner, Schumann and others, her ability 
was admirably shown and success was assured her—The London 
Times 

Louise Ormsby, who gave a concert at Bechstein Hall yesterday 
afternoon, hails from America, and has, we understand, been study 
ing her art with Madame Marchesi. She possesses a soprano voice 
of adequate range and considerable flexibility, over which she has 
established good control, and her interpretations of the various songs 
m her list were marked by earnestness and intelligence. Miss 
Ormsby was particularly successful with two examples of Massenct 
the first of which, the air “Ne me refusé pas!” from “Herodiade,” 
she sang with fluency and fervor, while the second, the melodious 
and pathetic “Elegie,”” was rendered with the needful feeling and 
expression. Brahms’ charming “Feldeinsamkeit" was also given ir 
pleasing style, and compliments were paid to the vocalist for her 
thoughtful and artistic treatment of Saint-Saéns’ “‘La Cloche,” on 
of the French composer's most effective songs.—The Daily Telegraph 





Louise Ormsby has not only a fine voice, but intelligence and ar 


tistic style—Sunday Special 


he 


Miss Ormsby has both range, power and sweetness, and uses 


voice intelligently and well The World 


Miss Ormsby possesses a flexible soprano voice, which is wel 
produced, and which she uses with no little skill The young artist 
made a decidedly favorable impression, and was warmly compli 


mented.—Topical Times 


Louise Ormsby, who gave a vocal recital at the Bechstein Hall 
yesterday afternoon, deserves to take a good place among vocalists 
of the day. Her voice is sufficiently powerful and of penetrating 
quality She produces it well and sings with great taste and ex 
pression, pronouncing her words with perfect clearness.— Morning 


Post 


Miss Ormsby possesses a fine and well trained voice and should be 


heard again The Daily News 


* * * The whole range of her voice is sweet, strong and mov 
ing, and Miss Ormsby did her work with almost perfect finish 


Court Circular 








Joseph O'Mara in Liverpool. 
J OSEPH O'MARA, the Irish tenor, won more triumphs 
in Liverpool. Some opinions follow: 
Joseph O'Mara as Don José (“Carmen”) was in splendid form 
and at times his numbers aroused the audience to a high pitch of 


enthusiasm.—The Liverpool Post, April 27, 1905 


Joseph O'Mara as Don José excelled himself last night 


singing and acting were very fine.—The Liverpool Echo, April 


Joseph O'Mara as Don José was very fine, his singing beige 
marked by his usual excellent taste.—The Liverpool Echo, April 

Joseph O'Mara was in excellent voice throughout the performance 
and shared the honors in the great love duet (“Huguenots”) The 


Liverpool Courier, April 20 


The great duet in the fourth act between Valentine and Raou 
was splendidly executed, Mr. O'Mara singing throughout with thrill! 
ing power He also had a fine opportunity with the scena in the 
first act and gave admirable expression to it.—Liverpool Post, Apri! 
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Sousa’s Return. 
HE return of Sousa and his band from a successful 
tour through Great Britain was signalized by a con 
cert in the Metropolitan Opera House Sunday night, when 
a program composed wholly of the “March King’s” com 
positions was given. A large audience gave Sousa and 
his men a rousing welcome. The program was this 


‘Mars and Venus,” from suite “Looking Upward,” 1902 
Solo for cornet, “O, Warrior Grim,” 1896; Herbert | 
Clarke. 


Suite, “At the King’s Court,” 1904 
Song for soprano, “What is Love?” 1900; Estelle Lik 


ling. 
Airs from “The Bride Elect,” 1808 
“Nydia,” from suite “Last Days of Pompeii,” 1890 


March, “The Diplomat,” 1904 

Solo for violin, “Hymphalin,” 188; Jessie Straus 

“The Dancing Girl,” from suite “Maidens Three,” 1901 

This list represents about one-fourth of the pieces 
played, for each number was followed by an average of 
three encores. In the matter of encores Sousa is as gra 
cious as ever The band was at its best and the conductor 
was on his mettle, so to speak It is needless to describe 
the sensational success of the concert. Nor is it necessary 
to speak in detail of Sousa’s works, for they have been 
analyzed in these columns many times. The program was 
varied enough to suit all classes of music lovers. Both 
as composer and conductor Sousa received ovations 

Ihe soloists were Estelle Liebling, soprano; Jessi 
Straus, violinist, and Herbert L. Clarke, cornettst Pheir 
work was commendable and received due recognition u 
the form of applause. Each had to add encores 

Fletcher-Copp Lectures. 
RS. FLETCHER-COPP came from Boston May 19 to 
give a talk, illustrated by the complete equipment, at the 

Italian School, on Leonard street, on her method of teacl 
ing music to children. Her talk was lucid and convincing 
If only parents realized how interesting it 1s to the young 


and how children look forward to the hour of play 
Rhythmical 


whet 


the fact is it is not play, but learning time 


development, knowledge of time, ability to read rapidly 
therough knowledge of the keyboard, of the construction 


of the major and minor scales, technic and muscle de 


velopment, knowledge of chords, all go hand in hand. The 
old drudgery is done away with and children are taught 
to use their intelligence Mrs. Copp showed her copy 
right apparatus and explained the menta! connection, all 

child to think \ 


of highest importance in getting the 


audience composed in the main part of teachers in the 


chools heard the talk, and gathered about Mrs. Copp after 


ward 


Bacheller Camp in Maine. 
ILLIS FEF. BACHELLER and Mrs. Bacheller have a 


select camp, an ideal place for health and recrea 
tion. at Wilton Lake, in the Rangeley district, Blue Moun 
guests can bx 


] 


tain Camps, Maine, in which some summer 
f them cab 


wccommodated. There are ten camps, some 


ins, for two persons and over, all with comfortable fur 


nishings and fireplaces. The bungalow is devoted to musi 


and pleasure. Fishing, bathing, boating, driving, tennis 


&ec., can be enjoyed. Further information at this office 








The Coyriere Teachers’ Agency. 


HIS agency, at 150 Fifth avenue, makes a specialty 
mstitutions There 1s 


of 


placing teachers of music im 
demand for the services of first class teachers, and no one 


who has proper credentials need be without a place long 





Mrs. Boice's Concert. 
RS. HENRY SMOCK BOICE will give her annual 
| concert at the Waldorf-Astoria Thursday (tomor 


row) evening, May 25 


Theodore Habelmann’s Operatic Schoo 


157 Weet Forty-ninth Street. New York. 
Mr. Habelmann has just returned from Europe, 
and has reopened his Operatic School. A limited 
number of pupils will be received. 
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Wasnincton, D. C., May 19, 1905. 
ARIA VON UNSCHULD must certainly be 
congratulated upon the character of the first 
edi, “commencement” in her University of Music 
and Dramatic Art. All that is implied in the words sin- 
cerity, thoroughness, intelligence, educational patience, are 
evidently ideals in the mind of this musician-director. 

Any deflection from these standards in this, the first 
presentation of school result, must be laid at the door of 
impossibility, not of intention. The few words of preface 
in themselves indicate the direction of the whole matter. 

“Do not look upon this as a concert, nor as an exhibi- 
tion, nor as an exploitation of a few naturally gifted pu- 
pils. It is the class just as it exists, having an examination 
in the work just as it is pursued day by day. The per- 
formers are not finished artists, but young people who 
have before them six, ten, twelve years of earnest music 
study before being properly prepared to go forward in the 
art. Some are more gifted than others; some have been 
longer at work than others. Some have had errors to 
undo; others have begun correctly and at the beginning. 
Think o1 these things, listen, discriminate.” 

An attempt at jury examination, the only examination 
worthy the name of course, showed’ that Miss von Un 
schuld is right upon this important point, as others. The 
piano department, viewed from an artistic standpoint, is 
wholly satisfactory. Viewed as a unique effort to do right 
hy education in the face of difficulties, it was an example 
Whether a pupil played a scale, a Bertini exercise, a 
sonatine, a Bach fugue or a Beethoven sonata, there was 
throughout a distinct beauty of tone, a dignity of move 
ment, an intelligence in punctuation and accent, an case 
and grace that is rare indeed in piano study work. All this 
absurd and banal “dawking,” “niddling,” confusion, fright 
for fear of losing the place,” “stuttering” and “hurry to 
get through,” so common in young work, were all absent. 
Concentration of thought upon the subject and away from 
self was an evident feature. Another was the actual 
amount of accomplishment in the season, impossible under 
less intelligent presentation. There was evidence of real 
genius in one or two cases; in several of promising gift. 
There were no “prodigy stunts.” One pupil, but five weeks 
it work, had accomplished musically what is seldom seen 
after months, even years, of “drumming repetition.” Evi- 
dence was also given of the teaching of theory and har- 
mony, history of music, and other essentials commonly 
neglected. Normal preparation for decent music teaching 
was not forgotten. It would, in fact, benefit a great many 
music teachers to discontinue their teaching for some two 
or three years and give thorough attention to the principles 
underlying the work of the University of Music directed 
by Miss von Unschuld. Vocal and other departments will 
doubtless improve with longer time 

Se & 

Josef Kasper, with his Georgetown Orchestra, gave an 
other concert with an interesting program this week. The 
attendance was large and much appreciation shown. Fran- 
ceska Kasper’s singing of the Micaela aria, an effort ad- 
mirably suited to the young girl’s voice, method, style and 
manner, was an attractive centre of the performance and 
was greatly applauded. Miss Kasper is now well launched 
for a profitable career, for which she has many resources, 

mong them extreme prettiness. Mr. Kasper and his fam 
ly will have summer rest at their country home, Blue 
mont, Va 

 & 

Miss Liebermann’s annual spring concert in piano work, 
with presentation of medals and diplomas, was another 
event of the weck. Judge Moulton presented the rewards 
of merit and had much to say in praise of this teacher 
Harmony, theory and history of music are taught in these 
lasses also. A long and varied program was given, show 
ing the work done in the school in ensemble and solo de 
partments. Several scholarships were offered. There was 
much enthusiasm from a large audience, and there was 
much good result. The playing of two different operas at 
the same time upon different pianos attracted a great deal 


of comment. It is the first time such a thing has been 
attempted in the United States. 

 & 

Elizabeth Wahly, now in evidence vocally in Washington, 
is not Amy Whaly, the popular New York singer. A 
charming circular just out in connection with the work of 
the latter indicates a high degree of esteem for that 
singer in many cities. It is to be hoped that Washington 
may be added to the list. 

eS & 

The music work being done in Washington public 
schools under the direction of Alys Bentley, is remarkable 
in quality, as in quantity. A special bulletin all to itself 
would be required to record it all. The authorities are 
rapidly coming to acknowledge the power and advantage 
of a music department in the hands of such a person 
Miss Bentley has been requested to personally direct the 
big festival of school choral work to be given June 2, in 
the Convention Hall. Her idea was to have it directed 
by a “big man with a big stick,” but the proposition was 
speedily set aside. The annual concert of the normal class 
included the singing of the Senta song and “Spinning 
Chorus,” from the “Flying Dutchman,” in costume, with 
spinning wheels, &c., one of the number acting as “‘nar- 
rator.” Schubert’s “The ‘Lord is my Shepherd,” “The 
Erl King,” and “Hark, Hark, the Lark,” were other 
numbers. Johannes Miersch and Henri Xander gave a 
Wieniawski polonaise and Svendsen romance with en- 
cores. There have also been numerous concerts of the 
high schools, not to speak of the choral festival of some 
little time ago, directed by Mr. Wrightson, and the cham- 
ber music matinees of Miss von Unschuld. A remarkable 
feature of the whole work is the excellent quality of tone 
produced, wholly different from the preconceived idea of 
“school children voices.” Mr. Stuart, superintendent of 
the schools here, is a maa of refinement and is in entire 
sympathy with the music movement 

eS & 

Joseph H. Wiley sang at the recent concert given at the 
Washington College, in which he is music instructor. 
Mr. Wiley is a baritone from Philadelphia, and is identi 
fied here with the establishment of the People’s sight 
singing classes, which have been successful. 

eS = 

Of young people who have acquitted themselves credit- 
ably here in recent musical events, are Edith Pickering 
soprano; Perry Arnold and Harrison Moore, tenors; 
Louise Carson and Ira Stanley Pope, violinists. The lat 
ter is one of the promising pupils of Minna Heinrichs 
Mr. Moore, a pupil of Mme. Oldberg, is to give a recital 
of his own soon in Williamsport, Pa. 

eS & 

The Gunston, Fairmount, National Park, Academy of 
the Holy Cross, the exclusive Somers School, and the 
Washington College, with the Washington College oi 
Music and the Washington Conservatory, are all busy 
with commencement preparation. The Eastman School, 
of which Miss Cryder is music director, gave an enter- 
tainment recently, in which music and French were im- 
portant features 

eS & 

The music at Gunston and at the Hamilton Institute 
Lafayette Park, has been rapidly growing. The Hamil- 
ton, in addition to a complete and admirably organized 
music department, is noted for its extensive libraries 
No expense is spared in furnishing the best types of lit- 
erature in the most attractive form. Information in music, 
painting science. even architecture and history, have been 
made so attractive in this school that they have become 
general subjects of conversation among the girls 

=e = 

The music of Gunston has in its music department Dr. 
Anton Gloetzner, of the Munich Conservatory, pupil of 
Rheinberger, Von Biilow, &c., and who is a musician highly 
esteemed in Washington; Beulah Beverly Chambers, from 
the Cincinnati Music College, pupil of Carrefio and Franz 
Rummel; Amalie Bausch, from the Stuttgart Schools, all 
in piano; Hermann Rakemann, in violin, a recognized 
master; in vocal, Mme. St. Clair Buxton, pupil of Garcia 


and Cappiani, and in mandolin and guitar, Professor Gar 
giulo. 
eS & 

The next musical event will be the opera of “Martha,” 
directed by Thomas Evans Greene, managed by Katie V 
Wilson, in costume and with orchestra on the 24th 
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Denver, May ito 905 

ENVER, not content with an already numerous list 

of musical societies, has added another singing 

club, the male chorus of the Woodmen of the 

World, a fraternal organization. It was formed shortly 

after the return of the Denver Choral Society from St 

Louis, where, under Gwilym Thomas’ direction, a $2,500 

prize was won in the World’s Fair competition by a num 

ber of the male members of that society. It has grown 

to a chorus of thirty, and Professor Thomas has achieved 

very creditable results during its brief existence. A good 

program was well rendered in their concert May 11, with 

the assistance of Mme. Mays-Rhodes, soprano; Mrs. Wil 

berforce J. Whiteman, contralto; the Mignon Quartet; 

Elma A. Cadwell, violinist, and P. Robert Klute, pianist 

In June the chorus is to tour the Pacific Coast among the 
societies of the fraternity 


ese & 


The accomplished members of the Dawkins Violin 
Quartet, of this city, in their fourth recital of the season 
last evening, presented an excellent group of string com 
positions in a very artistic manner, and were assisted in 
the program by Josephine Woeber, soprano, and Nanna 
ruth Taggart, reader. Miss Woeber sang songs by Had 
ley, Schumann and Henschel. Miss Taggart’s reading was 
a scene from Schiller’s “Don Carlos,” well interpreted, and 
Miss Cadwell, of the quartet, played Ernst Athell’s 


fantaisie 


-—s 
eS & 


Little Regina Hanson, the youngest member of the 
Tuesday Musical Club of Denver, as well as of the Daw 
kins Quartet, was given a hearing by M. Ysaye during his 
recent visit, and so pleased the great master that he had 
her play a number of difficult compositions to his own ac 
companiment, and complimented her very highly 

e & 

\ number of enjoyable private musicales have recently 
been given, amorg them one by Mrs. Frank Dillingham 
for the Fine Arts Club and its guests, the participants being 
Florence Fisher Morford, Mrs. W. P. Carstarphen, Emma 
Cook, Winifred Sleep, Mrs. Maggard, Mrs. Davison, Mrs 
Dillingham and others. The Clio Club’s musical program 
was by Mrs. Lambert Smith, a very talented pianist, who 
was enthusiastically encored. A third event of exceptional 
interest was the musicale given by Gertrude Prentiss Phil 
lips, introducing one of the members of her large class 
of piano pupils, Theodora McAltioner, who played Mozart 
and Chopin numbers. Mrs. Phillips also played several 
interesting numbers, and Mayme Crownover sang. Prof 
Wilberforce J. Whiteman is to repeat the great “Elijah 
oratorio with his splendid Trinity choir, increased to 1,000 
voices, during the Epworth League convention, July 5 t 
10, and has re-engaged Claude A. Cunningham for the 
title role. These concerts will make four appearances 
Denver in two years for Cunningham 

FRANK | McKwnicut 

André Polonnais’ new comic opera, “Suzel,’ had a suc 


cessful prémiére at Rouen, France 
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MUSBIGAL MANAGENMENT. 
Home and foreign artists. None but really artistic talent engaged 
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POWERS GOES ABROAD. Los Angeles, on the way she will give recitals in Illinois. by that monumental composer. The pastorale had just 
ay. SE. Her farewell program was ight spirit, the musette, with its drone bass was v 
RANCIS FISCHER POWERS sailed for Europe Sat- eg Bizet pleasing, the combination of stops of various tone « 
urday last, accompanied by a number of his pupils, cae Frihling Cn and the modern harmonies of the took one's atte 
who will study with him during the summer months. The Ern Involami Vou : while the choral prelude finished group with digr 
public is quite familiar with the career of Mr. Powers, and Con Va Tosti ©Oming down to the fern te 1 style, Wid 
is, in consequence, always looking for the introduction by ye e Fillet Weker works opened. One « 1 but e the t tech 
him of something new. Mr. Powers’ abilities as a teacher n~< “ ‘es ; aT a stern displayed in the gro canta which the pe 
make his pupils loath to leave him even for the summer ws <== me played conspicuous part the W a : 
season. Heretofore they have followed him to Kansas Ss. ARCHER GIBSON RECITAL tf the other two excerpts ‘ tw witl 
City, Mo. Needless to say, therefore, that those of his — ~ » : tf tonal combinatior 
pupils who could go hailed with enthusiasm the prospect ARCHER GIBSON, long known as a leading or d insky’s piano piece, the Cradle Song, the m 
of going abroad with Mr. Powers for the purpose of study ganist, who has played at the Pan American and played on the softest flute, foand new | ) he 
and pleasure. St. Louis Expositions, gave an organ recital at Saas wT oy beginning wit ; 

As was said at the time Mr. Powers effected the Powers the Brick Presbyterian Church. of which he weanist — ng pieces were Mr. Gibson's tra g. Pe 
Alexander-Shepherd combination, three years ago, one and choirmaster, Tuesday evening, May 16. The program | e varied ene 8 Wess : pass 
would need to write a book to even approximately chron Organ Sonata ia F minor Mendales the T’schaikowsky lante, fr a string quart Int 
cle the achievements of Mr. Powers in the domain of Allegro Moderato ¢ Serios e heard a f string strument effects ‘ 
music His career has been a succession of notable tri Adagic pat t warm with expressior The seven Grieg pieces 
umphs from the very beginning. Wherever he has gone oo . ¥ rcnestral, vor ental, a ed : & 
he has left an impression, notably in Kansas City, M¢ — — > da P ; rs . _— by the player | f, showed intimate knowled 
where for the past five summers he has enjoyed unprece Siciliano, f N Hands strumentat l b sense I ’ tone 
dented success. It would be mere repetition to speak of Allegro, f N Hand here was p ting life in “Morning Voice Pp : 
Mr. Power's local triumphs, since all musical New York se ~— Bach fects, with wor cmt ly Nat Land 
is familiar with them. Perhaps the greatest of all his 4, oe = genuine humor t e heard the , ttl 
seasons was the one just closed in Carnegie Hall. Mr. ¢ ' ind ty rhytl u 
Powers had pupils from many States in the country dur pi wed cr 7 38?P 
ing his season, and those who were not fortunate enough w “ PTOpriars ‘ 
to go abroad with him will continue with Mr. McFall, of - td mys 
Washington, D. C., whom Mr. Powers has left in charge poo . ing i 
of his work Mr Powers hopes to make the taking of Ispe y rw Liebest it 
his pupils abroad annually a feature of his work in the . * . emer 
future, and since he is as well and favorably known vw * ' ~~ % 
abroad as at home, they will have the advantage of hearing . : ‘I a 
the best in the realm of music as they travel, under proper em - 
protection. Mr. Powers has planned quite an itinerary 
and will touch at places where the best music can be 
heard. Harold Briggs, the pianist and accompanist, is ir . : 
Mr. Powers’ party, so that the pupils will have the ad 
vantage of taking instruction in both voice and piano ss \ ; “e , 
while sightseeing in England, France, Germany and Italy rR est N. 3 
Mr. Powers has planned to return about the oth of O “ ‘ : W 

tober next, fortified by his outing for the season which is i , ; 
ahead of him. Never were his prospects for the opening of dig : - 
a season finer, and pupils who contemplate studying with 
him in the fall will do well to register now, in order to 
make admission to Mr. Powers’ class certain Letters HAMLIN IN LONDON. 
addressed to him at Carnegie Hall, New York, will reach ible to M ( RIED 
his secretary, who is attending to all correspondence AML y 
his absence Mi 1 big 
' ' 
Wolfsohn Has Marie Hall. Cancelled. 
ARIE HALL, the remarkable young violinist whose 
successes in Europe Tue Musicat Courier has an WAGNER ha . 
nounced, will make a tour in this country next season un , 
der Henry Wolfsohn’s management ' H . 
A Flashing Concert. ; . . 
LAUDE CUNNINGHAM, the baritone, is to sing —— OLPH Sau dhs choot Sena te 
’ | ’ Va : . 
with the Flushing Choral Society June 1 under the di a = R companied » M GC New York 
rection of Walter L. Bogert, conductor “Erl King’s negro ¢ aii - N ~ W Europe on June 29 the La Lor e, to be ental 
Daughter,” by Gade, and Bruch’s “Fair Ellen” are the Adagio. from N “ 
works to be sung, and in addition four short choruses. Cantabile, f N Ww 
The concert will occur at the League Building, in Flush Rerceuse Sanchez Recital 
ing name Conse . te N \NCHEZ, the te 
— — . _- ces of M . « wee 1 { ¢ lag t 1 } t ‘ 
SS Elegy . pu i ; K ‘ 
Minna Grace Roper's Recital. mag Sy Aenact M. Shipper will give a W 
A T a farewell musicale ir Carnegie Hall Minna Grace Homeward B Ast iM yg Ma ) 
Roper, the soprano, of Los Angeles, Cal., sang a an % ‘ . Damrosch High Up. 
program of classic and moder songs to a much pleased ° ane \.TER DAMROSCH and the New ¥ 
audience. She has studied with Savage, Saenger, and Fran lita Seaital W° ?, ‘: cit ane ' 
cis Stuart, spending a year with the latter. She has an cbestod, Tristan and 1 WW nae. 
unusually beautiful voice, sings with spirit and musiciat Ride of the Valkyries, Far ' N ih naepite= sacle 
ship and her personality is charming and vivacious. Some - — ; , 
of her engagements have been as follows: Soloist at St otis i _~ : Y 
Andrew's Protestant Episcopal Church, Harlem, Easter ®°*™ W®* ltogethe : he Music Competition. 
Sunday; in “Elijah,” Baptist Temple, Brooklyn; in “The tained a good audience, « pe y ’ ) S “HE Union Mesistral Ligure, Stradow + 
Redemption,” Holy Trinity Protestant Episcopal Church rganists present were J. Warre ‘ " Dr. Hur | 29, Ger It mt in internation 
Harlem: at the Women’s Philharmonic Society, in Car PA Fe we Dr. Pe Ww. RS ’ a { lolin, w pia f 
negie Hall; at the Hotel Majestic and numerous private Schmauk ; en ae : , 
musicales, as well as regular church work. Returning to Mr. Gibsor bying of the n an cut ' d bronze med und posit 
nae y much origimality egistrat uiternating will , hed ‘ 
ale strains tne aliegtT “ c i i start & ! ‘— * ~ , . se tevent ‘ 
WILLIAM J. FAL ale strain inthe allegro we {star eens ceteacaee 
Assomnpantat. ng F major chord Calve Il. 
WITERPRETATION AND ARTISTIC FINISH in the Handel pieces the de offs f ‘ ADAME CALVE was expe 
1425 Madison Ave. } ae ee 6 - ‘ M anne? a Pi , 
‘Phone S076 R—T0th the rhythmic sicilano, and the facile ite in the eg periifig A I 
Mr. Kawerd Johasca, Mr evidently hard to restrain applause. Bach enthusiast as he appear next month, if the physician does not interdict | 


John Young. Mra Marie Rappoid 
Robert Hiase aed Uamilie Seygard 




















is, Mr. Gibson made especial effect with the four pieces again 
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S there no name in the social vocabulary to describe the hostess 
of a $250,000 house wearing jewels valued at $40,000, who 
gives musicales with artists whom she does not pay? 
= 

HE first competition for a proper design for a Verdi Memorial 

to be placed in front of the Verdi Musicians’ Home in Milan 

contained nothing worthy of consideration, and a second interna- 
tional (this time) competition will soon be announced. 


W* rs age it. A “rare Stradivarius” violin was stolen last 
week, and this time the daily papers locate the robbery at 
West — B righton, Staten Island. Moreover, they have caught 
the gentleman who carried off the instrument. 
A CHICAGO chemist, weary of the incessant piano playing 
and singing in his neighborhood, has fled to a fisherman's 
hut on the shores of Lake Michigan, where he is leading the sim 
ple life prescribed by Pastor Wagner. Chicago must have her 
innovators. 
- 


OW Denver has entered a protest against rag time and trashy 
music at the park concerts. The park commissioners of 
that progressive city have inserted a clause in the contract de 
manding good music during the summer. Denver is to be con 
gratulated. 
sstetiatitiaaiiinabliea 
A FESTIVAL performance of “Der Freischiittz’ was given at 
the opera house in Wiesbaden last week in honor of Em 
peror William’s visit. One of the New York dailies said that 
Weber’s romantic opera suited his Majesty’s taste. It might be 
pertinent to ask here what opera would President Roosevelt prefe: 
to hear. 
- 
ARL GOLDMARK reached the honorable age of seventy 
five years May 18. The birthday celebration in Vienna 
Thursday of last week was an event of supreme importance in 
musical circles. The composer was overwhelmed with congratu 
lations. Goldmark was born in Keszthely, Hungary, in 1830 
Giovanni Sgambati, born in 1843, also had a birthday May 18. 
- 
IFFICULTIES of the Lonely Song Writer” reads the 
headline over a sorrowful tale in an evening paper. 
Judging the quality of the mass of songs inflicted on a long suf 
fering people, it is not surprising to hear that one of the composers 
is having a hard time. A righteous verdict would condemn some 
of the authors to a dark cell and a diet of bread and water for a 
more or less extended term. 
_ 
ENRY RUSSELL is determined to introduce his musical 
projects in the United States, and hearty support should be 
given to him. He has arranged, through Florence Ziegfeld 
impresario, to have Alice Nielsen and other artists here next 
season in operatic concerts, with orchestral accompaniment, as a 
matter of course. Under the artistic management of Mr. Russell 
good work may be expected. 
_ 
I Bows: Philharmonic election passed without any serious discus 
sions except the ratification of the plan to continue the en 
gagement of foreign conductors, notwithstanding the fact that the 
New York Symphony Orchestra is to bring Weingartner here 
Andrew Carnegie was re-elected president, Richard Arnold was 
re-elected vice president and will continue as concertmaster, Henry 
P. Schmitt is treasurer and Felix F. Leifels secretary. Mr. Roeb 
belen goes to Europe on the Deutschland to close contracts with 
the foreign conductors, among whom Safonoff has already been 
ngaged. 
- 
T HE relations of supply to demand in certain departments of 
musical activity in Germany is shown in the case of the posi 
tion of the city music director at Gera, for which candidat s 
were asked to apply, and over one hundred such applications wer 
filed at once, and before the close of the competition, May 10, over 
two hundred musicians, all well certified and many in responsibl: 
positions, had made written application. The place commands 
less than five dollars (American money) salary a week, although 
the perquisites may make it equivalent to, say, eight dollars, or 
about thirty marks a week. But imagine the financial condition of 
the average musician and music teacher of Germany—of Europe, 


let us say. 
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AND POETS, TOO? 


critic recently figured arias, with the result that she was nearly voiceless 


as a poet in a collection of natty, graceful rhymes, 


ot which the following is an example: 


Sweet, sh I K thee w t irt so s 
{, g@ altar t the dey s I space 
\\ s] “ f the twiligl y face 
eves t it Ww dewy ? sture f 
\ 
Why " whter's 1 w, rippling 1 
Sile VW t perte g c 
~ f o +} , ' d P 
. . ’ ° ’ 
| their nts j thr 
Why art tl ‘ Ah, speak t 1 
' 
\ ‘ ; ; , ‘ r r 
\ peech that ever 1 sic grows 
She t ‘ n 
As d ad , 
» “ M4 ‘ 
te ; 


As will be seen, this is a sonnet, and Love, as 


usual, is its topic. It seems that an antithesis was 
nme tel sucvested. not « is a itural retlex 
but as a concomitant: 


The sonnet has feeling; it holds us in sympathy 
with the singer It will not be considered respon 


sible for any basic changes in the construction of 


poet valance nor will its licens« be retusec 


And vet it d th appear as lil the m desty of the poet 

refused t vdmit the superiority of its n bility to 

others more pretentious lLlowever. we must cease 
] 


because we are running the risk of being accused of 


writing annotations on it, and Heaven forefend 


NEW YORK music power attempted to sing one of the big dramati 


' 


before she was half through with her number. At 
orchestra might have helped some to hide the vo 
shortcomings of the singer, but with nothing but 
piano accompaniment to help her out it was agony 
for her and the audience. Any singer who puts 

her program an aria or scene written for orchestt 
and voice and tries to sing it with a piano at onc 


stamps herself as inartistic, and therefore cannot 





hope to have the indorsement of mu ins 

Let singers be advised to sing only songs at th 
recitals, and sing only in those languages that tl 
have mastered \ few months’ study of Frencl 


and German ts insufficient Above all, American 


singers must pay more attention to Englisl c 
them remember that | nglish was the lar rua 
Shakespeare, Milt n,. Shelley. Keats Dennvsot 
Browning and Poe, and therefore it might be 
good thing to give English songs a more pt nent 


neerts in this country 


piace at 


MARGUERITE AND 7 HI i wing cable 
SIEBEL ARRESTED. grat 


ist i I ew 
4 | 
York Herald Phe f t red 1 
ible ind is ost interesting 
NANT! Saturday.—S 
| ’ 
d \ ‘ 
twee tw per get 
f b 
£ WW t 
W bre d the 
vyct [ te 
iw ve ent a erk t get 
‘ ' ' 
\ 
I ‘ g. rej ! Cc) 
1! “ Marg te and t Siche 
} Ww ’ ‘ \ 
were { course, 1 alid The ti to the « 
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s and dropped procee: g 
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tempted to have the s arrested He would hav 
such a calomely antieaiidlinss tn Gin cence: gad Gin chains 
F ND of the season reflections on singers lead | then have been introduced to | personally He 
one conclusion. Some cf those who failed t would then have apologized te 
win public favor have no right to blame anyone but arrangements to dine with th it their expense 
themselves \ little common sense philosophy n secured contracts from the to a tate their pr 
prevent a repetition of mistakes next year. grams or translate the foreign s s they sing 
First of all, why follow the Englisl \ happv entent thus have b 
WAYS OF absurd plan of presenting established, and the singers, f that a 
SOME SINGERS. polyglot programs? There yocal study would help ther nid then tal 
is no novelty about this, fo essons from some teacher re end 
the reason that nine out of every ten singers can rit who would get his « fr t f 
t nd thev do it this way ‘ lected 
Begin with old Italian numbers, then a German - 
group, followed by some French songs, and close Mé* FINCK. of the Fx ‘ t t 
vith English. Since one-third of the New York complimenting the 1 Fins 
lience is sure to arrive late and two-thirds is cet poser, Sib 5. ' He e of 
tain to depart early, the linguistic display is largely iving composer who can create new mel . 
wasted As for the diction, the least said about and a singk lividual ; s wort 
most of it the better f orchestration a la Richard Strauss.” hat 
One young soprano at a Waldorf concert per- jg Mr. Finck’s view and he is entitled t 
sisted in singing the opening lines from Schubert's which means that others are entitled to thei: 
“Gretchen am Spinnrade” like this: views A single melody is rar new one 
“Meine Ruh ist in and so is Richard Strauss’ orchestration rare Che 
Meine Herss ist Swear.” productive, creative idea expresses itself with or 
he lines of Goethe’s poem read mposer in a me nd wit ther in a har 
“Meine Ruh ist hin outtiin Dine ent 1 with anot 


, 


se ta ir with this beautif song know 

it it opens and closes with the above lines, and 
hat tl lines are repeates twice else where in the t 
song As many Germans were in the audience at hy 


this concert, most of them had difficulty to conceal {f 
heir mirth at the “‘Herss” and “Swear” which the 
American singer hurled at them 


One honest Teutonic matron turned to her neigh-  t 


lein Herz ist Schwer.” scheme it rchestration All are \ thle if tl 


re \ ble \ full blood rst a Jer 
re both fine productions in e stock, but one cat 
t he ' re “ +} the ther iy 
se and the other is a felodies ar 
t orchestration another for f 
si iterial Richa St s full 
if r | eas but n ( innot hea 


hem while others cat There was a time when the 


bor and asked “Why didn’t she sing in English ?” musical world condemned | } Waener for n 
Later the sopran sing English, but it was writing melodies It took some time before every 
mostly to empty chairs one could hear those melodies. Now there are man 
At another New York concert during the winter who sav that he is too melodious. “Lohengrin” 1s 


yric soprano with a voice of » resonance or a 


harine now to many as Mendelssohn, and 
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sum. Leading composers receive a royalty ranging 
from one penny to two and a half pence per copy 
sold. 

A SUCCESSFUL VENTURE. 

The royalty paid to the composer is necessarily 
large on account of the limited sale of such expen- 
sive publications. If the price were cheaper the com- 
poser would profit, even with the greatly reduced 
royalty. This has been put to a practical test by 
David Day, president of the Musical Copyright As- 
sociation, who discovered that the demand for music 
at more reasonable prices was so great that a re- 
munerative market could be found for the newest 
and most popular publications at sixpence. This 
music was in every respect the same as that former- 
ly published at four shillings and two shillings net. 
It is sold to the trade at twopence per copy, and 
may be had by the public at four and a half pence 
or even less. Mr. Day finds that the increased sale 
of his sixpenny series more than makes up for the 
reduction in price 

Other publishers still keep up their prices, and 
point out that even the sixpenny series is pirated, 
which, of course, isa testimonial to the excellence of 
that series. Where publishers endeavor to meet the 
public want, public sympathy necessarily goes with 
them in their demand for protection against piracy. 
Sut when they refuse to reduce their exorbitant 
prices and ignore the fact that copyright is a privi- 
lege conferred by Parliament with the view of en- 
couraging music in the general community they de- 
serve no sympathy. Musical copyright includes the 
sole right of representing or performing the music 
in public, but Parliament, owing to abuses and the 
exorbitant charges made by the owners of copy 
right, has practically taken away this exclusive right 
in the case of performances in public. 

The alleged losses of the owners of copyright and 
publishers are greatly exaggerated. The public who 
buy a pirated copy at twopence would not necessar- 
ily pay one shilling fourpence for a genuine copy, 
nor must we forget that pirated copies may to a 
great extent help to popularize and advertise the 
music, and so indirectly help the sale of the gen- 
uine copy. The departmental committee had not be- 
fore them any reliable data or evidence of the loss 
caused through piracy, as the publishers declined to 
give the secrets of their business, while a good deal 
was admitted to be guesswork. 

In a recent article on music piracy, William Boo- 
sey, the managing director of Chappell & Co., and an 
active leader in the crusade against the music 
thieves, put the case of the publishers very tersely: 

All that we want,” he said, “is a short bill to amend 
the last Act—that of 1902—which shouid contain 
one brief paragraph whereby a nominal penalty of 
one shilling per copy would be imposed in the case 
of every copy sold of a pirated edition. 

AFTER THE PATENT ACT. 

“Then, in default of the fine being forthcoming, 
imprisonment would, of course, follow, as in the 
case of all other penal offenses. Such an amend 
ment of the existing law would entirely meet the 
case and serve the required purpose.” This practi- 
cally is clause | of the bill of last year as it passed 
the standing committee on law, and the House of 
Commons on the report stage. There would be no 
difficulty in assenting to this, provided that the new 
clauses on registration, &c., added by the house on 
report were included, as also a new clause applying 
to copyright the principle involved in the section of 
the patent Act of 1902 that “where it is proved to 
the satisfaction of the judicial committee of the 
Privy Council that the reasonable requirements of 
the public with reference to the patented invention 
have not been satisfied, the patentee may be ordered 
by an order in council to grant licenses on such 
terms as the said committee may think just; or if 
the judicial committee are of opinion that the reas- 
onable requirements of the public will not be satis- 
fied by the grant of licenses the patent may be re- 
voked by order in council.” 

A clause of that kind, giving the power to the 
Privy Council, or allowing a magistrate to refuse the 
summary remedy, where, in his opinion, “the reas- 
onable requirements of the public have not been 
satisfied,” would be some protection against exorbi- 
tant prices, and in that way safeguard the interests 
of the public in what is not a right of property, but a 


Copyright, by the Act of 1842, is defined to be “the 
sole and exclusive liberty of printing or otherwise 
multiplying copies.” So long as exorbitant prices 
are charged there will always be a temptation to pi- 
racy, which no law, however drastic, would be able 
to prevent. Popular sympathy must be with any 
law to make it effective. 





F the fashion of the limited set in society known 
facetiously as the 400 has concluded that its 
money should be spent upon foreigners, the nation 
at large, consisting of about 80 millions outside of 
the families of the 400, is always prepared to give 
encouragement to such musi- 
BLAUVELT’S cians and singers as appeal suc- 
DECISION. cessfully to the taste of the gen- 
eral community. Lillian Blauvelt 
has been singing for some years past to American 
audiences from ocean to ocean. Her name has be- 
come famous in Europe also, and she has finally 
decided to enter the broad field of comic opera in- 
stead of limiting herself to the restrictions of the 
concert and the music club. She has accepted a 
contract from Fred. C. Whitney for six years, for 
which period she is to receive $504,000, that is, for 
forty-two weeks each season, and is to begin with 
a new work entitled “The Rose of the Alhambra,” 
by Lucius Hosmer, libretto by Charles E. Cook. 
The theory upon which Lillian Blauvelt acts is 
that the continued craze for foreign singers pre- 
vents the American singer from making the desira- 
ble career here in grand opera, although in Europe 
there are no such prejudices, as shown in the case 
of Lillian Blauvelt herself, who sang in London in 
grand opera at Covent Garden. American singers 
are now engaged on a dozen European grand opera 
stages; here the 400 dictum puts a damper on such 
a proposition, except in a few superannuated cases. 
Schumann-Heink and Fritzi Scheff have sung 
for the past two seasons before hundreds of thou- 
sands of people and are earning large incomes. 
This project to secure Lillian Blauvelt is the con- 
tinuation of the plan to bring cultured singers be- 
fore the public, singers who were trained for the 
classic stage, and to give the benefit of such culture 
to the masses, who are evidencing their desire to 
support it with profit to the singers and the man- 
agers. The next result will be the composition of 
lighter operas on a still more elevated scope than in 
the past, and thus advantages will accrue in all di- 
rections. After having earned her half million in 
six years, Lillian Blauvelt can retire if she feels so 
disposed. In the meantime the people will hear her 
sing, and that is the object of the singer—to be 
heard by the people. 


HE composer of the Sonzogno prize opera “Ca- 
brera,” Gabriel Dupont, is known to be an 
invalid who is constantly under the care of his 
mother, and at the first performance of the opera in 
Paris, where an Italian opera season has been in 
progress under Sonzogno’s management, the mother 
was finally convinced that the son would find no 
bad effects by spending one hour at the Sara Bern- 
hardt Theatre, where the company is playing, to 
hear his work. He was taken from bed, and for 
the first time heard the opera and witnessed its suc- 
cess, and it is hoped that this may lead to some re- 
vival of his health. Thus is music made a thera 
peutic—let us hope. There are some composers, 
healthy, strong men, who are actually so inured to 
all kinds of impressions that their own operas cause 
no illness and produce no bad effects upon them, al- 
though their compositions are apt to make musi- 
cians sick. But musicians never hear them. 


HE Evening Post, speaking of the Munich 
Allgemeine Zeitung, says “it is indecent 
in a newspaper of its standing to intimate that the 
reports of Mr. Paderewski’s recent illness were a 
mere American advertising dodge. Paderewski 
needs no advertising dodges, etc., 
PADEREWSKI.ctc.” If there were people in 
America who were so suspicious 
as to look upon Paderewski’s illness as an adver- 
tising dodge they were at least gallant enough not 
to animadvert upon such a thought publicly. Such 
a charge could not be proved, anyway. The papers 
certainly devoted more space to his pain in the neck 
than they did to any important item during those 
days, and this in itself must have wounded the ten- 
der sensibilities of the Pole. If some persons feel 
disposed to question the Paderewski project it is 
due to the fact that he has been in the habit of dis- 
tributing valuable gifts to the music critics, merely 
as mementos, of course, and as evidence of his 
strong personal sympathy for them and the readi- 
ness with which they grasped his art. But even 
such generous conduct is apt to be misinterpreted 
in a country known in Europe to be as rapacious 
and mercenary as ours is. People in Europe are in 
the habit of receiving cash tips; probably Mr. Pa 
derewski was under the impression, as a foreigner, 
that tips are given here in the shape of cigar, 
cigarette and match boxes of gold to the over 
worked critic in place of cash. But curious im 
pressions follow such innocent acts of kindness, 
usually the result of a guileless and ingenuous dis 
position attributed to pianists to whom the pra 
tical conditions of business life are unknown and 
unsuspected, and Paderewski has shown that he is 
one of this tender type. It is good, therefore, of 
the Evening Post to denounce this idea of “graft.” 
It usually shows a disposition to expose graft, but 
in the Paderewski case the Evening Post dismisses 
that possibility a priori, as a principle. Paderewski 
and graft!! And yet no one here would have as 
much as suspected had our esteemed evening con 
temporary not called attention to it, which also 
proves how guileless we all are. 

However, as a matter of news, we reprint here 
an item from Tue Musicat Courter Extra of last 
Saturday : 

NO VISIT AT STEINWAY'S 
The day before Paderewski sailed from New York 

to Europe he and Mrs. Paderewski and Mr. Adling- 

ton, his personal manager, called at the Piano De- 

partment of the Siegel-Cooper establishment and met 

Manager Passmore, who had been notified in ad- 

vance of their coming. Paderewski examined with 

deep interest the collection of antique instruments, 
which he had seen before in Paris, and said that it 
seemed as if he were among old friends. He then 
sat down to one of the new Erard grands and played 
for over half an hour. Then he played another 

Erard grand, and his wife had to remonstrate with 

him for overtaxing himself. Paderewski remarked 

that the Paris piano house would appreciate 
visit to the New York agency, and that it gave him 


the greatest pleasure again to play the Erard, the 
used in all his 


his 


instrument which he said he had 
concerts in Europe since his first public appearance 
Both he and Mrs. Paderewski complimented the 
firm on the beautiful arrangement of its pianos and 
the artistic setting. 

Mr. Paderewski and his wife also visited the ware 
rooms of the Aeolian Company in Fifth avenue and 
examined some of the Metrostyle arrangements, and 
paid a tribute to the beautiful surroundings and the 
general tasteful display of instruments 

Mr. Paderewski did not call at Steinway Hall 

Now, there have been a great many rumors and 
much discussion about Mr. Paderewski’s attitude 
toward the Steinway piano ever since he landed in 
this country in December in San Francisco. The 
daily papers have been discussing this question also 
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namely, the manner of his treatment of the Steinway 
and the pun- 
instrument. Such 
This also at 


on the concert stage, the severity of it, 


ishment that was inflicted on the 


are the statements of the daily press 





tracted the attention of THe Musica, Courier 
which animadverted upon the fact. The attitude 
of Mr. Paderewski seems to be that he feels as if he 
were the one who established the reputation of the 
Steinway piano in this country. According to this, 

re was no Steinway piano until he played it. As 
i fact, the success of Mr. Paderewski in this coun 
try was due to his playing the Steinway piano; just 
us the success of Mr. Paderewski in Europe was 
due to the fact that he played the Erard piano In 


Europe and America h identified with these tw« 


t] 


¢ 1s 


nstruments ri «6Ste here, the Erard in 


Mr 


nway 


Paderewski may have his views on this 


subject, and the adulation that has been paid to him 
may have resulted in impressing him with his im 
portance as a maker of piano reputation. No doubt 
Mr. Paderewski’s performances years ago were con 
l to a further extension of the reputation of 
struments he used, but in the first place the 
instrumer he d helped to create the impression 
that he made in the beginning. The pianist. Cannot 
be separated from the piano. Very naturally, he has 
1 deep affiliation for the Erard firm, as he resided 
for most of his time in Paris and was in close asso 
m with Messrs. Erard. There was a universal 
ourtesy extended to him in this country through 


he of this 





Steinway & Sons. What the causes may 
liar conduct of his remains a mystery, except 
far as his own acts lend color to the specula 
tions that are rife regarding him, and these are of 
sucl nature a mpel us to conclude that if 
} hould come to the United States again it ut 
kely tl he will play the Steinway piano 
_- 
— 
Yorker who attended the last Bach 


O NE New 
festival a 
abiding, music loving town the 
The first week 
again flock to Bethlehem for the closing series of 


“| Fred C. Wolle, 


ke 
endeavor 


Bethlehem, 


’ 
I 


Pa., calls that peace ful 


American Wei 


Bach pilgrims will 


at 
law 
mar. in Jun 
performances in the Bach cy« 
the leading spirit in this beautiful musical 
that 


Musicians and music lovers in this vicinity who hav: 


has justly earned the fame has come to him 


no other plans for the first week in June should not 
fail to visit Bethlehem on this occasion. Those who 
have never been there will marvel at what has been 


accomplished. A unmber of Bach’s sublimest works, 
some of them unknown even to musicians, have been 
rehearsed and sung by the Bach choir, assisted by 
and 3 are the dates of 


prominent soloists. June 1, 2 


the final concerts at the Moravian Church in Beth- 
This season's cycle began with the Christ 
followed the 


val, and the compositions scheduled for performancy 


lehem. 
mastide festival. Then Lenten festi- 
next weck are mainly of the joyous character typi 
fying the Easter and Ascension celebrations of th 
Protestant Church. 


last week in Tut 


The programs were published 
Musicart Courter, together with 


St le Sts, 


the names of the 


A 


at Lugano, 


MONG recent operas performed in and about 

Italy we find at Malta “ 
“La Forza del Destino”; at Verona, “I 
met at 


“Boheme” 


Linda di Chamounix” ; 


Pagliacci’; at Ventimiglia, Trovatore”’ ; 

at Cassamon 
at Massenet’s “Ma 
“L’Elixir d’Amore” and “Nor 
and “Il Poliuto”; 


At 


isi seems to have made a public 


Cremona, Leoncavallo’s 


ferrato, “Rigoletto” ; Triest, 
at 
at 


non” Palermo, 


ma” Rome, “Amico Fritz” 


at Ferrara, “Damnation de Faust.” Lisbon, 


Portugal, a new Gr 
hit “Aida.” 
Milan music paper says: 
eletta 


in Maria Grisi is an Italian, and a 


“Il pubblico acclamo en- 
artista.” And there you 


tusiasticamente la 


have it. You see, she is no American, and we may 
therefore hope to hear her here and also acclamo 


entusiasticamente 


F 


members of one family in Omaha, Neb. 


" -_ 
OURTEEN brothers and sisters all in a row 
like a flight of stairs represent the musical 
The father 


of these musical hopefuls is a doctor. Has Presi 


dent Roosevelt been notified ? 
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i thas London seas has start n its OS « 
reer, and already is moving along at the rat 
Of at least one important concert per ( px 
diem, Said a | ondon cr Li est but he 
touched wood immediately aft The morning 
and evening papers and the weeklies a itroduces 
the season in dignified and even learned essavs 
here was in these writings, howev« in evident 
air of Caution, not to say suspicior The Amer 


ican reviewer, enthusiastic by nature and 


usually starts off his salutatory with the | iC 
utterance that “this will be 1 quest ibly the 
busiest and most brilliant sical season New York 
has ever had”; or else he discovers that “the num 
ber and quality of the concerts which we are to hav 
this season now unanswerably stamp New York as 
the real and only music centre of all th planets 
Chis metropolis now has the best orchestra, th 
best string quartet, the best concert hall, the most 
expensive opera, the cheapest progra notes, t 

finest opera house, the most inte ent ic an 

the most critical critics in all the worlds Chi 
English critic generally avoids the prophetic and 


the assertive styles, a rule, rather pes 


simistic about the things which he has not heard 
His attitude is one of resignation and his expres 
sion that of silent sorrow His real enthusiasm 
begins as the season draws to a clos¢ his must 
not be misunderstood 

eo & 

I heard them perform “I! Barbiere” at Covent 
Garden last week They pertormed it until 11 30 
p. m. 

eS & 

Iwo nights later they did Die Gotter 
merung,” and, although it lasted from 4:30 p 
to 11 p. m., | was willing, at the end, to sit f 


another hour or two under the spell of Hans 
Richter’s magic baton 
© 


W ayticr $s 
sing them 
ruin Wagner's 
In the 
order of things nearly all the older Wagner singers 


| 


i¢ 


rhe best thing that ever happened t 


operas was when forcigners began to 


The Germans were in a good way to 
fame and to rend their own voices natural 
than they did 


Wagner 
until well on in vears, but they did not sing 


should have sung a decac more 


Many of them appeared in th repertory 
! Con 
temporary artists go at the Wagner roles in a dif 


ferent spirit. They make up their minds deliber 





ately that the music can and should be sung 
the result is happy in the extrem Some persons 
might even urge that the Wagner operas never 


really have been sung until now, and c 


ri Se quent! 


are so much more popular than they ever have been 


before. At any rate, we get less rant and strut 
tings in our latter day Wagner and more music and 
melody. The philosophy of the “Nibelungen” stor 


no longer is held up by bespectac led « 
that Waener, the 
generation, not 


N ibe 
of 


as the chief element in drama 


teacher, no more is ahead his 


of 


of ours, and we pleased to regard his 


are 


mm 
ith 


ab 


the 


lungen” not as a preachment but as a poe 


solute and surpassing beauty Psychologically 


tale has been knocked full of holes by pitiless 
logicians, but the wonderful web of music which 
Wagner wove around these lacune more than 


he 


makes up for all his violances of the verities, t 
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and all the other he 


unities ies” against which 
sinned so magnificently One inestimable advan 
tage of the general appreciat which obtains t 
day on the subject of Wagner's sic is that we 
no longer need anyone to expla nnotate it 
he I stery s cTs \\ | ve < 
Parsital and thei ereat ! vest W ( ‘ 
1QI3 The sun s e for t vel t 
last \ ter s} . oe ( tik \ ( 
ican public quickly prove that it is twenty-five 
ears wiser now than was twenty-five years ac 
Dhe 1IS1¢ I ’ Sil \\ acceple but the 
‘ tic mysticis in egeneracy with 
which the lec e harpies to f tl p 
vere rejecte l { ‘ t Few persons 
believed that Pars was a | st, or a Brah 
I tl s I iia faitht 
portrait of Jesus C1 t S S by 
he Parsifa s \ ca { pret eve by 
the masses, f mn ern Christians read 
their Bible in a ré é . olist t The 
story of the life t Chi s be til ar i \ 
gy on in there! e th I Sila tale " 
tiful and mov é t th Tht ra N 
< forgot tive { ‘ ( 
’ st pre SSIVE ‘ t t ‘ i rat 
that the exalt vere p ‘ I Wa ( 
ny bet ce he « \ ca ia irsil 
work, an were Xk ( n fact, for |] 5 I 
Na etl the n i whicl ( ver fi he Lhe 
iwi t the twentieth century, therefore, has t 
t the rht of the me \W er « ‘ it 
and the { ( Wa er singe! two tavotr for 
which t ( ] ever Y { be 
thankful! 
YS ft 
| Saw me ! evi ( tl il i t! | 
biere al Lysol ra peri al 
lorsythe, the urbane and poy ‘ inaver 
IT 4 vent (sara exp ( it tl ht 
bring out the best artists a tl bn iu ce 
Wagner bubble bursts | ‘ ( hests 
st bound) brit f tl é { 
the Ki ws ib ence bya p t thy ) ‘ 
life in the 1 il box \ i i (4 { 
the Baron remains t ft 
I ll Barbier M est! | | hale ma 
carty prais« \l ‘ | } | d 
rds for th Ka tl t the World 
and five or six other paper talked about ever 
tl ( ept | | i { ( ‘ { | 
. writil hye i ti hie ‘ 
t ct t uj i { t hormance j 
ere tl p , h ‘ welee of 
ame thing five t flere ‘ but then 
think of the b the i 1 ! vy ¥ } 
vho write tl th t ime \ thr 
hundre i t hive i each ir! Hi n 
fellow anayt it U Lim ror i b 
Maurel ens c pa i | i! Lord d 
(srey, a sort ol tie Maurice Gra ind Lady 
(sre his entl tic he t cups the stav« 
bx and ippia genet I Mait in 
sat in the pper tier cam | | his hand a 
bore a lool i poignant adn It wa at | 
Barbiere’ that iw h lonckton w low 
a be i tened t bie i 
pera ¢ pose | } ‘ 
( rit Ket t it thre Op t thy } 
there | hear it mi St iD t Mor Cn" 
t his operas was don Lot 
and Monckton’'s confrére on the D | " 
roasted” the work t t M } 
plained to the editor, ar i few iter th 
poser was sent to crit sc hh ! pera 
rhapsodical estimate of the mu ippcare ! xt 
rning inthe Telegraph! M kt there 
the chance of his life t ik¢ tal reputa 
tion for wit and for est Ot rse, Crit 
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episode a tall man with yellow whiskers passed me, 
and I stood rooted to the spot with helpless awe. 
Then, as he moved away, I followed him, and 
gazed timidly at his back. Bernard Shaw, the for- 
midable. The tall man paused before the buffet 
and bought a bottle of ginger beer. A friend joined 
him. I lingered near to hear the great one speak. 
“What do you think of Cicero?” asked his friend. 
[ took out my note book. “Very good chance, but 
I like Val d’Or better at the weights,” answered 
the one with the whiskers. They were talking of 
the Derby! Was it Bernard Shaw? I fled, and 
bumped into Findon, the writer of the excellent 
Sullivan biography, which was reviewed in THE 
Musicat Courter some months ago. Findon was 
jingling coins in his pocket—a good sign! Foster- 
Bovill, of the Echo, is the most rabid Yankeephobe 
[ ever met. During five minutes’ conversation he 
managed to inform me that “there are no Amer- 
icans’’; that “everything good in America is Eng- 
lish or of English origin”; that all Americans are 
“beastly,” and that, as a nation, we “have no sense 
of humor.” 

“Why do you say that?’ I asked, after a strong 
attempt to keep the eagle from screaming. 

“[ went over there on a lecture tour some years 
ago,” he replied, “and I tried hard to make the 
\mericans laugh, but I couldn't.” 

Che retort which suggested itself was so obvious 
that I did not make it. Alfred Rothschild and 
baron de Meyer looked unhappy in preposterous 
“chokers.” Ernest Newman was pleased with the 
“Gotterdammerung” performance, but he claims 
and rightly so—that an uncut version of the work 
is by no means an unmixed blessing. Newman is a 
younger man than you would suppose him to be 
from his writings, a fact most pleasant to record. 
He will publish a new volume of essays in about a 
week, and readers of his “Study of Wagner” may 
prepare themselves for another treat. Newman 
lives near Birmingham, but goes to London often 
for the Manchester Guardian, of which he is mu- 
sical critic. Arthur Smith, of the Chappell music 
house, had just come from a meeting of the dinner 
committee of the Society for Indignant Musicians. 
He and Ascherberg, the publisher, foregathered in 
corners and breathed dank vengeance against the 
music pirates, several of whom are boxholders at 
Covent Garden. Scott, of Truth, proclaimed him 
self to be a regular and enthusiastic Musicat Cou 
riER reader. (To point out Mr. Scott’s many ad- 
mirable qualities is hardly necessary, I deem, after 
my previous paragraph.) Karlyle, of the Cologne 
Gazette, is a genial soul, who looks harmless 
enough, but is preparing a new pamphlet on Rich 
ard Strauss and his works. Some of Karlyle’s 
writings will soon appear in America, and they are 
said to be uncommonly good. Melba was secreted 
in a box. She is famous here. At the restaurants 
they serve a dessert called “Peaches a la Melba.” 
Messager, the amiable director general of Covent 
Garden, talks English as well as you and I. He 
was kind enough to let me say some flattering 
things about his two comic operas now running 
here—Veronique” and “The Two Michus”—and, 
truth to tell, no praise of those charming scores 
could be too strong. Messager was anxious to 
know how near “Veronique” comes to satisfying 
\merican tastes. I was able to reassure him, with 
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good conscience. Broadway is certain to vote 
“Veronique” quite the most dainty. bit of comic 
opera it has heard since the palmy days of Arthur 
Sullivan. Lady Charles Beresford sat through all 
of “Die Goétterdammerung,” and read the libretto 
diligently between the acts. J. E. B. L. F. Baughan 
stood near the drinks during the waits. A copy of 
Tur Musica Courier projected from his doublet. 
He, too, is a great friend of this paper, but he does 
not like to be reminded of the fact. Henry Wood 
is getting to look more like a Russian every day 
and to conduct more like an Englishman. His 
Wagner concert last Sunday showed only in spots 
the tremendous temperament which he exhibited 
when he conducted Tschaikowsky’s fifth symphony 
at the New York Philharmonic two seasons ago. 
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Was it only a coincidence or is there a more 
tragic significance in the fact that the first piano 
music |] heard in England was Mendelssohn's 
“Hunting Song,” played by the lady who lives 
downstairs? 

Se = 

London streets resound to the fatal tunes of “In 
the Good Old Summer Time,” “Blue Bell,” “Down 
Where the Wurzburger Flows” and “Good-by, 
Little Girl, Good-by.” The American musical in- 
vasion is made complete by Sousa, who, until a few 
days ago, held forth twice daily at Queen’s Hall 
before large and delighted crowds. (He sailed for 
home yesterday on the Baltic.) The most interest- 
ing item on the recent Sousa programs was Ed- 
ward German’s new “Walsh Rhapsody.” It is a 
brilliant score, full of movement and color, and 
especially rich in melodic material. The finale, in- 
troducing “The Men of Harlach,” is an exception- 
ally fine piece of contrapuntal writing. The work 
was played last night by the London Philharmonic 
Society, which advertised it as a “first” perform- 
ance. As a matter of fact, however, Sousa intro- 
duced the novelty, and did it so well that German, 
who attended the concert, wrote our bandmaster an 
enthusiastic letter of thanks. Apropos, at the Sousa 
concert I learned something interesting about the 
English custom of selling the programs at musical 
and theatrical performances. I was charged tup- 
pence for my program, and I made a “kick” when 
[ met Sousa after the concert. 

“You know not whereof you speak,” he said, 
solemnly. “Be informed that at the price of tup- 
pence each the sale of programs netted us £100 
($500) on our first two nights in Liverpool, and 
that the program industry for the whole tour shows 
gross receipts of £1,500 ($7,500).” Therefore, | 
have come to the conclusion that Charles Frohman’s 
attempt to introduce free programs at the London 
theatres was spirited but foolish. The Englishman 
says: “If I feel like paying for my program I wish 
to pay. No one need give me a present.” And he 
takes his programs home, and makes a collection 
of them. King Edward has such a collection, be- 
gun when he was a boy. He relates with pride that 
he has the programs of all the plays, concerts and 
operas he ever attended. You cannot teach any 
kind of an Englishman new tricks. Some years 
ago Henry Irving tried to abolish at his theatre the 
barbarous practice of allowing long lines of people 
to stand for hours in the street during wind and 
weather waiting for the privilege of obtaining seats 
in the “pit” at half a crown each. Of course, the 
“pit” is small, and only the first hundred or so in 
the line got the seats, while the rest, sometimes 
after hours of waiting, were turned away. Sir 
Henry advertised that he would reserve the seats 
in the “pit” and sell them in advance at the box 
office in the regular way. On his opening night 
the “pit” was packed. When the actor appeared 
to speak his first lines the “pit” rose en masse and 
shouted: “We won't ‘ave it, "Enry; we won't ‘ave 
it.” The din continued until Sir Henry promised 
to do away with the new scheme the very next 


night! So much for trying to reform anything in 
England. 
eS & 

You can get an epicurean luncheon at Pagani’s 
but you cannot get a copy of THe Musicar Cot 
r1eER. Signor Meschini, the maitre de restaurant, 
told me that the paper arrives there regularly, and 
is promptly placed on file. 

“Flowever,” added Meschini, 
half an hour after we put out the paper, it is stolen 


‘ 


‘every time, within 


by the guests.” 
Now, that is popularity! 
LEONARD LIEBLING. 


RicHMOND, Surrey, May 12, 1905. 


Chicago Critics on Rudolph Ganz. 
UDOLPH GANZ, the pianist, residing in Chicago, 
has found favor again with the critics of the great 
city on Lake Michigan. Some criticisms read 





The recital was of splendid power and unusual musica 
The majority of the selections offered we oO 
Schumann “Etudes Symphoniques” and the Chopin B minor 
and F sharp impromptu were familiar The et ‘ 
with great technical brilliancy, with fine appreciatior f theis 
structural and musical values and with exceptional clarity in phras 
ing, shading and accent The Chopin scherz was fg a 
iweep and spirit that were exciting 1 th t 
tonal contrasts. Three “new” compositions were gr “ t 
Chopin numbers. The first two of these are Je x eau,” t 
Frenchman, Ravel, and a prelude in A minor 
Debussy. They are tremendously difficult t ‘ . 
Mr. Ganz played in tremendous styl The seven ¢ t " 
constitute Liszt’s “Second Year of Pilgrimage” were give ar 
came also as a novelty Mr. Ganz plays Liszt con amor ar y 
terday threw himself with enthusiasm into his task There ma 
divergent opinions as to the interest of t $ 
but for the great technical brilliancy and fine mu al sympat 
which he played them there can be only unanin ! : : 
approval. The audience was unusually ent : t 
layer repeatedly after every group,and was cager for « 
the latter Mr. Ganz declined t " rd.—Chicag lrit M 
6, 1905 

That Rudolph Ganz is one of the world’s grea { ‘ 
opinion which the press and the public of Chicag 
lorsed on the occasion of his pianw recital in Music Ha as F 
an opinion which his recital yesterday afternoon in the sa aud 
torium could only serve to strengthen and « Of a ¢ pro 
grams which the many eminent pianists have pr ( ag 
this season none was so interesting or so rich in new and ve 
ompositions as that which Mr. Ganz gave yesterday. | 
the Busoni transcription of the Bach D mir s uta, R 
“Waterfall” prelude in A minor, of Debussy’s “Wedding Cape by 
Saint-Saéns, and the entire “Italian Pilgrimage” of | t (t lat 
ter work comprising seven different comp ns and ir 1 g 
Dante sonata), were presented for the first time in Chicago, while 
that section of his program which represented works well known t 
the public comprised the Schumann “Etudes Symphoniques” and 
the Chopin B minor scherzo and F sharp major r It 
was, in short, an immense program, and when one compare 
the programs thus far given in Chicago by pianists of gr 
nown, but not greater attainments, cither musical 
Mr. Ganz possesses, one cannot but admire the rage erit 
of this gifted young man. To adequately estimate " Rk 
dolph Ganz is a difficult task His program sufficiently decla 
1igh purpose, his exalted ideals. But where car ne fir s t 
describe the temperamental warmth, the electrifying ent 
above all, the wonderfully magnetic personality that his aying re 
flects? For, like all the truly great in art, Ganz most impresses t 
public by his musical personality The scholarly musicians! f his 
Bach, the sentiment of his Schumann, the imagination of his it 
the humor of his Ravel, or the tona beauty, temperament and « 
summate technical mastery of his Liszt interpretations y m a 
seal to the layman with the same fcerce that they attract the musiciar 
But all his hearers, layman and musician alike, must feel the force 


of his enthusiastic personality, which speaks with aut 


cerity and conviction in every tone that he plays 


Ocean, March 6, 1905 


Rudolph Ganz presented a splendid program at hisr ta Musk 
Hall yesterday afternoon The make up of this progr « 
Mr. Ganz to be a musician, not a caterer to public caprice i 
its interpretation he demonstrated that his abilities as a px 
are of the highest order. His readings are clear and strong, yet 
poetic The listener quickly sees that the player is intelligent and 
ible. The program was more sever and trying for the performer 
‘han any that has been presented here by visiting pianists for a long 
period. That this player should have been able to perform the feat 
of passing succssfully through such a test is added proof at he 5 
sesses remarkable powers. The impressions of the after: may b 
summed up in the statement that Rudolph Ganz is an artist of hig 


rank.—Chicago Record-Herald 
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SAN FRANCISCO. ville and g her recital for the Philharmonic S$ 
ety that city ‘ ) date as possible Ihis 
> ‘ 
did May 1 ul Nn spite I ! we I I 
San Fran M r . 
iia ‘ Ked s ij 
= HE opening concert of Ysaye was g " " _ 
’ se ~ oe ; : \ few r t a r pre s f W 
Alhambra Theatre tonight, and play 
: , , 
of the most « istic audiences « ( e ( 
gathered g Sa Francis« Phe I gh a c 
artist appears a very giant in his comprehension an . 
pretation of his imstrume ind evoked ch s ane : . 
. s k ~ Re \ 
“bravos” from the audience rly made the “welk 
ring” with their echoes ] t 1dag) I vermment of Ul I s ( x 
Bacl y t ing t f I Mr. ¢ ‘ 
sach concerto his playing wa \ Siy efiective i 
, } 
. : R 
truly he gets a response trom u il of the violin that . 
called forth only by Y say ell \ toreig ea « x } 
whose methods were not familiar to the orchestra pr Da ng” wa 
vented the orchestral work fr wing at est “ & 
under existing condit sit 1 gt 
=e & - 
( 
Inez Carusi had quite a triuny n t present 
her opera, The Crusader »arace “ Wa ! 
given at the California Theatr wn | I I} 
book is distinctly comic and ire f witt wl 
would give the professional comed an a fis | Cla ‘ . 
The company, being amateur, did t, of course, show 
full possibilities of the music, w W " Ma 
‘ . I 4 i 
dame Carusis pen, was the enw! rchestrat > 
s be 
f the incidental ngs were very well given and wer! . 
repeated at the demand of the audience During t I 
opera Madame Carusi was presented w i p ga ‘ 
with American Beauty roses, and a garland of e de 
cate flowers was thrown around her shoulders. The theat 
. Mr. ( : 
was fu and the applaus« pprecia ~ 
by the audience for the work of a g lw M f I 
Carusi was at one time the fore t harpist of t “ k 
| , ‘ ‘ y ‘ 
i i mie I nos pr 
M , 
° 
eS & 
The Lorme Cl b will cor plete the er { ( 4 f 
its twenty-eighth season by g f ef h t N I 8 ' 
Sons’ Hall, Tuesday evening ed Maurer, Jr. w 
fs 
the pianist and the concert w e under the direct ! 
W. C. Stadtfeld N 
r 4 ne 
eS = 
: Mr. ( 
M Howard, a young pup f Hugo M W 
give | second piano rec S way | | ; 
poser w e ( hopin, for whom M | war 
rly happy temperament Mas. A. Wepmore J 
{ ‘ 
CLAUDE CUNNINGHAM’'S SEASON. ve 
, “ 
| I is never wise to use the superiative in any case, at it 4 > 
is especially unwise, perhaps, to do so when one 1s re¢ 
ferring to individuals, | ‘ f Cla ( ng . di ae , 
, i 
ham, the baritone, it 1s entire fiable i hat 
“ ' 
there iS no artist in th Ww i aon C 
thoroughly successful ison than this singer H a 
pearances have en Ww t rga i M 
country, from the Atlantic to t Pacific coast ' 
magnificent voice and nging have w f 
him the most universal prais« rk. J ( 
Mr. Cunningham has had tw fers this sea to enter 
grand opera, one from Europe, | e has determined t 
Mr. ( 
rema n the held of ¢ d orat » i at least { the H 
unother year , > 6.0 tte Ge 
\ few days ago Mr. Cunningham had a rare compliment oar . . 


in Nashville, Tenn 


paid | May 1 he gave a t 
after which he immediately left for the Atlanta May Festi 
val Upon arriving at | ! the latter city he 


was greeted by a telegram inviting him to return to Nash 


Charles Clark 
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Musical People. 


Rockford, Il.—The pupils of the Rockford College of 
Music gave a recital in the college rooms on Sixth street. 

Indianapolis, Ind, —The pupils of Nathan Davis, assisted 
by Frederick Libke, gave a violin recital at the German 
House. Mr. Davis is an instructor in the Metropolitan 
School of Music and is also concertmaster for the German 
House Musikverein. 

Aurora, Iil.—An informal musicale was given in the 
studio of Alice L. Doty by Mary Florence Stevens, direc- 
tor of singing, assisted by Alice M. Hitchcock, pianist. 

Ithaca, N. Y.—The second annual spring musical festival 
opened with a concert in Sage Chapel. The program was 
of selections from the classic composers. 

Lincoln, Neb.—A vocal recital of much interest was 
given at the Second Presbyterian Church by Helen Dean 
and Maud Fender, pupils of Clemens Movius, assisted by 
H. B. Street, of the piano department of the Nebraska Con- 
servatory of Music. 

Akron, Ohio.—An enjoyable piano recital by the pupils 
of Mary Dice was given in Trinity Reformed Church. 

Akron, Ohlo.—About 125 friends of the pupils of Al- 
bert M. Peters were entertained recently at Mr. Peters’ 
studio on Carroll street with a piano recital. 

Akron, Ohio.—The piano recital given by Stella Daum 
and May Jones, assisted by Prof. Benjamin F. Cliffe, at 
Eastman’s Music Hall on South Main street, was attended 
by a large number. 

Olean, N. Y.—-At the recital given at the Presbyterian 
Church, Mrs. W. G. Naylor, Mrs. Hobart Gilbert, Mrs. J. 
Ross Allen, R. R. Raub and W. L. Ostrom were the solo- 





ists 

East Orange, N. J.—Viola Coffman, daughter of John 
Coffman, gave a musicale at her parents’ home in Marcy 
avenue. 

Bangor, Me. —Perhaps the most enjoyed recital of this 
season by Mr. Mariner's class of pupils occurred on Thurs- 
day afternoon in Recital Hall, Morse-Oliver building, when 
Arthur Beaupre was the soloist. 

Saginaw, Mich. —The second spring recital was given 
by the pupils of J. G. Cummings and H. A. Milliken. 

Fall River, Mass.—The pupils of Elizabeth A. Bradford 
gave a recital at the home of Mrs. Bradford on Oliver 
street. The members of the class of 1905 are: Mrs. Charles 
E. Clarke, Mrs. William Sumner, Ethel S. Whittaker, 
Emma Vasey, Mary E. Blackwell, Enenora Whiting, Eliza- 
beth G. Curry, Marie V. Morris, Katherine Craig, Nellie 
Craig and Clara Johnson. 

Sterling, {1.—Kate Chase gave a violin recital at her 
studio on West Third street, assisted by Luella Phillips, the 
Rev. C. A, Gage and Horace E. Diller. 

Halifax, N.S.—I\n the artists’ course of concerts, under 
the direction of Max Weil, a song recital was given by 
Giuseppe Campanari, assisted by Maurice Eisner, pianist. 

Amsterdam, N. Y.—At her home, at No. 40 Spring 
street, the pupils of Alice Fritsch gave a private recital. 

Cedar Rapids, la.—-A \arge number of people enjoyed 
a musicale at the home of Mr. and Mrs. J. C. F. Pettit, 
1309 A avenue West, when William Erhart Snyder, of 
Chicago, was the soloist. 

Kansas City, Mo.—Some of the piano pupils of Mary 
Levering, with the assistance of Della Warren, reader, 
and Celia Brennen, singer, gave a recital at the home of 
Thomas Clark, 910 Euclid avenue. 

Mansfield, Ohio. —A recital was given by a number of 
the piano pupils of Anna M. Smith at the home of Mrs. 
J. C. Laser. During the intermission Rae Palmer gave 
two vocal selections. 

Champaigo, lil.—An organ recital was given at the 
First Presbyterian Church by Phelps Cowan, assisted by 
Clara Gere and Wilfred Lewis. 

Bigia, Il.—Vera Mae Hahn and Hardie L. Stalen, pu- 
pils of Eda Trotter, gave a piano recital at the home of 
the latter, 641 Chicago street. 

Columbus, Ohio. —A musicale tea was given by Mrs. 
George 5S. Beeson, 1085 Franklin avenue, in honor of Mrs. 
G. W. Beatty, of Toledo. The program was rendered by 
Mrs. Dadd, Miss Hickey, Mr. Staub and the hostess. 


Sau't Ste. Marie, Mich. —A recital was given by the 
pupils of Mabel Runnels, assisted by W. Preston Mac- 
Henry and Clarence Kershaw. 

Spokane, Wash.—Mrs. Duncan, assisted by Mrs. W. E. 
Finch, gave her fourth studio recital. 

Spencer, Mass.-—A piano recital was given by several 
of the pupils of Mary A. Miles, assisted by Florence E 
Howland. 

Hanover, Pa.—aA recital was given by pupils of J. Frank 
Frysinger, assisted by Augusta R. Feistel. 

Cleveland, Ohio. —A Lenten series of twilight organ re- 
citals was given by William B. Colson at the Old Stone 
Church. 

Cleveland, Ohio.—Tracy Huntington gave a musicale 
and “Le Thé d’Aprés-Midi” in the studio on Euclid ave- 
nue, when a program was rendered by his pupils, assisted 
by Adelaide G. Marble. 

Berkeley, Cal.—-Harding M. Kennedy announced a vio 
lin recital by his pupils, Mary A. Baldwin, at 1522 Arch 
street. Gertrude Halsey assisted. 

Saginaw, Mich.—Two recitals were given by pupils of 
H. A. Milliken, violin, and J. G. Cummings, piano, at the 
Germain Temple of Music. 

York, Pa. —Following the Mendelssohn festival, which 
took place recently, a private musicale was given by Nellie 
Gressley, violinist; Helen D. Leber and Lottie H. Lebach, 
pianists, assisted by Mrs. Franklin Spohr, soprano. The 
program was entirely Mendelssohn, and was a charming 
and artistic echo of the festival. 

Hartford, Conn.—A concert was given by the choir of 
the Fourth Church, Ralph L. Baldwin organist and choir- 
master, assisted by Angel Agnes Chopourian and George 
Oscar Bowen, of Stamford. 

Pittsfield, Mass.—A recital! was given by the pupils of 
A. T. Mason. Mrs. William E. Bagg and Charles Smith 
assisted with vocal solos. 

Gatiney, S. C.—At Limestone College School of Music 
the second faculty recital was given by Edward Scherubel, 
director; Cora Scherubel, George Steedly and Mary Alice 
Dew. 

Germantown, Ohio.—The parents and friends of the 
piano pupils of Edith Schaeffer were present at her home 
when she gave a piano recital for her pupils. 

Bartlett, 111.—A musicale was given by Miss Egan at 
the home of Mrs. J. J. O’Brien. 

Elgia, Il.—A piano recital was given by Bertha Strauss 
at her home on Douglas avenue. 

Des Moines, fa.—Corinne Schultz, a pupil of Frank 
Nagel, gave a musicale at Highland Park College of Music. 

Galesburg, Il.—The annual song recital of Grace W. 
Mabee was given last month. 

Toledo, Ohio. —The piano pupils of Carrie Frederick 
gave a recital at the home of Mrs. E. Frederick, on Erie 


Street. 








PHILADELPHIA. 


a 
Purtapecenia, Pa., May 21, 1905. 
HE board of directors of the Philadelphia Orches- 
C2 tra met last Thursday afternoon at the town res- 
idence of President Alexander van Rensselaer to 
elect officers, appoint an executive committee and elect a 
business manager for the concert season next winter, It 
was decided to give eighteen public rehearsals and eighteen 
evening concerts, beginning Friday, October 27. The fol- 
lowing were elected officers for the next year: Alexander 
van Rensselaer, president; Thomas McKean, vice presi- 
dent; Henry Whelen, Jr., treasurer; and Andrew Wheeler, 
Jr., secretary. The following were elected on executive 
committee: Alexander van Rensselar, Thomas McKean, 
Henry Whelen, Jr. Andrew Wheeler, Jr., John H. Ing- 
ham, Edward G. McCollin, Dr. Edward I. Keffer, Richard 
Y. Cook, Anne Thomson and ex officio, Mrs. A. J. Dallas 
Dixon, chairman of the women’s committee for the Phil- 
adelphia Orchestra. The question of manager was taken 
up and for the present the details will be in the hands of 
Ernest J. Lanigan. Sixty-one musicians have signed thus 
far for the orchestra next winter, including Mr. Saal, Mr. 
Svedrofsky, Mr. Horner, Mr. Schuecker and all the other 
leaders oi the choirs. 


The eleventh annual musicale by the pupils of Mrs. Phil 
lips-Jenkins will be given at Musical Fund Hall on 
Wednesday evening, May 31. Assisting will be Charles 
F. Schoenthal, flute; Hedda van den Beemt, violin, and 
Joh. Grolle, violin; the latter members of the Philadelphia 
Orchestra. Those who will be heard in the concert are 
Marion B. Osler, Ethel B. Acheson, Nellie Brooke, Ethel 
Lehr, Anna Roberts, Georgie Staples, Anna Bate, Laura 
Carr, Lillian Hess, Geraldine Given, Emily Kinkade, Eliz- 
abeth Sturmer, Mrs. Frederic Mayer, May Crosson, Grace 
Seymour, Matilda Snyder, Mrs. Horace Neason; Flora 
Bradley, Jeannette McIntyre, Florence Lewis, Harriet 
Townsend Bagley, Mary Todd Musten, Edith M. Morgan, 
Grace Adelaide Seymour, Augusta Feistel, Mrs. E. Azalia 
Hackley. The program is a long and varied one, con 
taining many novelties. 

fc & 

The cantata, “The Tyrolean Queen,” under the direction 
of Emilie Paige, will be sung at St. James’ Hall Thursday 
evening of this week by Elizabeth Williams, Helen Rom 
mel, Miss Warren, Florence Eppelsheimer, Carrie Hardt, 
Alva Burton, Anna Bernhardt, supported by a chorus of 
sixty young ladies. 


eS & 


The graduating exercises of the Leefson-Hille Conser- 
vatory of Music was held at Musical Fund Hall last even 
ing, the following receiving diplomas: Claire Ring, Mrs 
William A. Faulkner, J. W. F. Leman, Grace Graf, Isa 
dore Cropsey, Laura King, Freda D. Costa, Bessie Husted, 
Susan Berkley Thorley and Mary V. Farrell. 

ce & 

A piano recital will be given at the Pennsylvania Con 
servatory of Music Wednesday evening of this week by 
Josephine Nolte, assisted by Gertrude E. Chestnut, soprano 

eS & 

Camille W. Zeckwer will give his annual spring pupils’ 
concert of the Germantown branch of the Philadelphia 
Musical Academy at Association Hall Wednesday evening, 
May 24. Those who will take part are Florence D. Bland, 
Elizabeth Nachod, Alma Grafe, Emily Fricke, Edna Smith, 
Marie d'Invilliers, Mrs. Owen J. Roberts, Bessie Hofkin, 
Roberta Futhey and Joseph Clarke. 

eS S 

The Euterpean Club will give a concert at Lu-Lu Tem 
ple Tuesday evening of this week, assisted by the Ladies’ 
Chorus of the Cantata Club and the Male Chorus of the 
Fellowship Club 

eS & 

The Orchestral Society of Philadelphia held its annual 
meeting and election of officers on Wednesday evening last 
in the Fuller Building. The society, which is an amateur 
organization for the advancement of music among business 
men and students in symphonic work, has been holding 
weekly rehearsals ever since last September. It has a 
membership of forty, who, under the leadership of Stanley 
Cauffman, have made remarkable progress in the handling 
of some of the most difficult masterpieces of composition. 
The following officers were elected for the ensuing year: 
President, Charles J. DeV. Keefe; secretary and treasurer, 
Harry S. Vandiver; managers, Charles F. Albert, G. Wal- 
lace Simpson, John C. Trautwine, and Stanley Cauffman 
was re-elected conductor. 

e = 

Frederick E. Hahn will give a pupils’ concert at Griffith 
Hall tomorrow evening, at which a fine program will be 
given. 

eS & 

Owing to the short distance between this city and Beth 
lehem many Philadelphia music lovers will attend the 
Easter and Ascension Festival of the Bach Choir, to be 
given in the Moravian Church next week, June 1, 2 and 3 


ec 


The first public concert of the Hahn Quartet took place 
at Griffith Hall Thursday evening, May 11, under the di 
rection of Frances Graff Sime. The quartet is composed 
of Frederick E. Hahn, first violin; Hedda van den Beemt, 
second violin; Harry Meyer, viola, and William Schmidt, 
‘cello. The program was a most interesting one, compris 
ing Beethoven's C minor quartet, the Tschaikowsky an- 
dante, Hugo Wolf's “Italian Serenade,” and Schumann's 
quintet for strings and piano. Ellis Clark Hammann was 
the assisting artist. 
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Musical Clubs. 


The American Musical Directory, published at 419 St 
James Building, New York, contains the list of musical 
clubs and societies in the United States and Canada, with 
addresses of the officials 


Philadelphia, Pa.—NMrs. William T. Kimball gave a 
song recital before the Matinee Musical Club, with fifty 
female voices in cantata, “The Sea and the Moon,” and 
Mrs. Russell King Miller sang songs by American com 
posers. 

Westchester, N. Y.—At the recital by the Glee Club of 
the Woman's Club “Folksongs of Different Nations 


were given by Margaret Goetz, assisted by the club. 

Cleveland, Ohio. —The first of 
by Manager Henry Matill, of 
versity Musical Clubs 


the concerts planned 
Uni 


Western Reserve 


» Was given 
Charleston, S.C.-A complimentary musicale was given 

by the Excelsior Glee Club and was attended by fully 10 

Amo! 


rlainment were: 


music lovers, besides almost the full membership 
the visitors who took part in the 


t 
Ruth B 





C. B. Hufett, Nellie Godard, uynard, of New York, 
and Miss Le Dell, of Toronto, Canada. C. V. Duffie and 
Roy W. Wonson also took part 

Binghamton, N.Y.—\he Clef Club gave a program 
Florence van Scoten, Dr. John D. Ogden, Blanche Lum 


ley and Bessie Gillespie took part. 


Cairo, fil.—The Amateur Musical Club gave a recital 


at the home of Emma Woodward, Eighth and Walnut 
Streets. 

Watertown, N. Y.—The Schildback Amateurs, a so 
ciety “of music lovers under the direction of Mrs. Schild 
back, gave their third recital at the home of Mrs. O. | 
Schildback. 

Seneca Fails, N. Y.—Cora Covert entertained the Mu- 
sical and Literary Club at her home in State street. As- 
sociated with her was Miss Berry, of Waterloo, who was 
chairman of the instrumental part of the program, while 
Miss Covert acted in the same capacity of the vocal part 
of the entertainment. The instrumental program was 


composed of William H 

Winnipeg, Maa.—‘he program 
Musical Club was devoted to the compositions of 
Mrs. Higginson, F. H. Osborne, Mrs 
Mrs. Sanford Evans and Mrs. Keator took part 

Fort Wayne, Ind. - 
lar concert at popular prices. 

Sacramento, Cal. 
its 180th recital. 


Sherwood’s compositions 
Woman's 
Wagner 
W aiier 


at the 


and Liszt 


Ihe Morning Musical gave a popu- 


Ihe Saturday Club has just given 


Carbondale, Jil.—Carbondale has a Beethoven club, of 
which George M. Brush is president 

Seattie, Wash.—\he musicale of the Ladies’ Musical 
Club was given by the members of the Tacoma Musical 


Club. Valentine Grant, Louise Rollwagen, Lucile Bradley, 
Mrs. Frank Allyn, Miss Hovey, Miss Jackson, Belle Mc 
Kee, Mrs. J. Austin Wolbert, Mrs. McDaniells, Joseph Sin- 
ger and Ralph Shepard gave the program. 

Denver, Col.—There is great interest being taken by the 
women of Denver in the convention of the National Fed- 
eration of Musical Clubs, which is to be held there the 
week beginning June 6 

Jamestown, N. Y.—The annual meeting of the Mozart 


Club was held, and the following officers for the ensuing 


year were unanimously elected: President, Mary H 
luckerman; vice president, Grace C. Gifford; secre 
tary, Flora M. Sherman; treasurer, Mary M. Shel 
don, and recorder, Anna D. Brown The local board 
of directors is as follows: Mrs. Frank E. Gifford, Mrs 
George S. Tuckerman, Mrs. Winfield S. Cameron, Mrs 


Charles H. Gifford, Mrs 
B. Fisher, Mrs. Robert 


Wm. T. Falconer, Mrs. Jerome 
N. Marvin, Mrs. Alexis Crane, 
Mrs. Wm. A. Bradshaw, Mrs. Harry P. Sheldon, S. Flora 
Broadhead and Flora M. Shearman 

Schenectady, N. Y.—The first concert by the Philomel 
Club held Red Men's Hall The 
Organized as auxiliary to the Schubert Club 
last November by Conductor William G. Merrihew. The 
following women comprise the members of the club: Maria 
C. Smith, Winifred A. Howe, Helen Howard, Cecelia I. 
Hourigan, Hannah M. Ferriss, Mabel Smith, Belle Gates, 


was in club was 


an 


Blanche E. Yager, Mrs. C. W. Howgate, Mrs. G. A. Saun- 
ders, Mrs. W. Fink, Mrs. W. S. Thomas, Mrs. A. R. How- 
gate, Ethel Reade, Nellie Rothmyer, Jane R. Clements, 
Mrs. G. C. Mac Kerracher, Mrs. L. F. Deming, Mrs. H. A 
Dol M Ida Hallenbeck, Charlotte 
Burtch, Florence Howard, Jennie Robinson, Ida Greason, 


ley, Anna Hourigan, 


Mrs. E. E. Crippen. Mrs. Cora B. Mattison, accompanist 

Columbus, Ohio,—The executive board of the Women’s 
Music Club presented Ella May Smith, president of the 
club, with a solid silver coffee and tea service of five 
pieces. 

Duluth, Minn.—At a meeting held at the home of 
Stella Prince Stocker, the Cecilian Society, a mus 
club, which was originally organized in Duluth in 1887 
was reorganized and Mrs. Stocker was chosen president 
rhe other officers elected were: Vic« president, Mrs. K. A 
Ostergren; secretary, Mrs. John F. Segog; correspond 
ng secretary, Mrs. James McAuliffe, treasurer, Isabel 
Pearson; librarian, Grayce F. Turner 
Hartwell, Ohio.—The Musical Club met at the home of 





Mrs. Charles Hedrick. Those present were: Ethel Kim 
ball, Mesdames H. C. Greer, F. O. Reed, Colville Cun 
ning, C. B. Huston, Fred J. Bass, Amor Bogen, Frank 
M. Gorman, E. C. Kimball, W. B. Hay, J. C. Moore, Jr 

Jones P. Stagg, Franklin White, Nellie Caddy, Mabel 


Gates, Joie Conner and Florence Kerr 
Louisville, Ky.—The Musical-Lit 


the following officers for the ensuing year 


ted 
A 


rary Club has el 


Mrs. W 





Hedden, president; Mollie Scharf, vice president;Myrna 
Diefenbach, secretary; Nellie Edler, treasurer, and Ade 
laide Packard, musical director. 

ladianspolis, lad.-—\WWith the Annual Request Program 
the Matinee Musicale closed a most successful season 
Clara Zollars-Bond, Augusta Cottlow, Edmund B. Mun 


j 
been heard 


hes h 


addition to « 


ger, Vernon d’Arnalle and the Dolmet« ave 


under yf the society, me of 


o! 
was represented in the Chicago Amateur Musical Club on 


the auspi in 


1 
ssional 


the profe musiciafis Indianapolis 


Federation Day by Winifred Mooney It will also be 
represented in June at the Indiana State Music Teachers 
Association and at the National Federation of Musi 
Club rhe number of student members is large, and the 
re given by them was most creditable and much en 

yed by the society. As one of the oldest and strongest 
musical clubs in the country, this society has a past of 
which it may be proud, and looks forward to still better 
work, as its members believe there is still a place for the 
amateur club in the development of musical taste in the 
community. The election of officers, held on Wednesday 





April 26, resulted as follows: President, Mrs. R. M. Rol 
ertson; vice president, Mrs. A. G. Cox; recording secre 
tary, Mrs. W. C. Lynn; corresponding secretary, Mrs. ( 
C. Brown; treasurer, Mrs. A. N. Branham; librarian, Mis 
Meigs 

Schenectady, N. Y.— The first concert of the Philomel 
Club, the new singing society, was held under the direc 
tion of William G. Merrihew 

The members of the cl were assisted by Thomas 
Impett and Roy V. Rhodes, of Troy, and Josephine Me 
Martin, of Johnstown. Cora B. Mattison was the a 
companist 

The following women comprise the club 

Maria C. Smith, Winifred A. Howe, Helen Howard 
Cecila I. Hourigan, Hannah M. Ferriss, Mabel Smith 
Belle Gates, Mrs. J. C. Wemple, Mrs. S. D. Fuller, Arri 
etta Spoor, Blanche E. Yager, Mrs. C. W Howgate, Mrs 
G. A. Saunders, Mrs. W. Fink, Mrs. W. S. Thomas 
Mrs. A. R. Howgate, Ethel Reade, Nellie Rothmeyer 
Jane R. Clements, Mrs. G. C. MacKerracher, Mrs. L. F 
Deming, Mrs. A H. Dolley, Anna M. Hourigan, Ida 
Hallenback, Charlotte Burtch, Florence Howard, Jenni 


Robinson, Ada Greason, Mrs. E. E. Crippen 


Bridgeport, Conn.—Two pianos were used at the con 
cert of the Wednesday Afternoon Musical Club. The 
program of the day was under the direction of Mrs 
Charles S. Cole 


Young Engagements and Notices. 


OHN YOUNG, tenor, will sing at the Bach Festival 
J in Bethlehem, Pa. June 1, 2 and 3, and also for the 
Summernight’s Festival of the New York Liederkranz 
June 10. He will sing at Elberon, N. J., this summer in 
Mr. Huhn’s choir. Some recent notices of his singing at 
Nashau, N. H., follow: 

{ songs, which 


John Young, tenor, was also superb in his group of 








Mrs. J. C. Wemple, Mrs. S. D. Fliehr, Arrietta Spoor, Mrs 
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the Students’ Orchestra Monday night at the 
Odeon under the direction *of Adolf Hahn. 





There were twenty-eight in the aggregation of strings, 
each one a student, and yet several of them who had al- 
ready reached more than local fame, such as Jessie Straus, 
with Sousa’s Band, Mrs. Adolf Hahn, Mina Park, Theo- 
dor Hahn, Jr., and others. The orchestra was augmented 
by violas, ‘cellos, basses and flutes. The tone quality and 
‘lasticity of this young orchestra was nothing less than 
marvelous—it was perfectly responsive to nuance and 
crescendo, The pianissimos were delicate, the fortissimos 
powerful. Incisive rhythm did not disturb the finish of 
the largo and allegro and musette of Handel. The mis- 
cellaneous group tested the orchestra’s versatility of in- 
terpretation. Raff's “The Nile” was a perfect tone picture 

delicately tinted in its shading. Mozart's “Canzonetta” 
from “Don Giovanni” brought out an exquisite pizzicato, 
and the “Walzer” of Volkmann fairly danced with grace. 
Theodor Hahn, Jr., played the Mendelssohn concerto for 
violin with a rare finesse of tone and matured technic. 
rhe Mendelssohn octet was a feature of the program, as 
it had not been played here for several years—not since 
the days of Henry Schradieck. It was given a beautiful, 
classic interpretation. 

ft & 

Scenes from “Don Giovanni,” with costumes and 

cenery, under the direction of Lino Mattioli, of 
the College of Music faculty, by students of his class in 
the Odeon Tuesday night, was an exceptionally interesting 
event. It was to be regretted that with such an opera 
the music had to be furnished by a single piano instead 
of an’ orchestra, although Olive Robertson did this part 
exceedingly well. 

There was but one chorus—that in the beginning of the 
second act—and it was given with that buoyancy and grace 
so characteristic of Mozart's beautiful music. The title 
role was well carried by Robert Hosea. It ought to be 
emphasized that Alice Strueve, as Donna Elvira, was a 
pleasant revelation. She has a voice of liquid purity and 
resonance—always true to the pitch and attack 

Che Denna Anna of Flora Schwartz was commanding 
and dramatic. The Zerlina of Lucy L. Desha was pretty 
and graceful. The comical version of the opera was mag- 
nificently borne by Carl M. Gantvoort in the role of Lepor- 
c llo. 

Isaac Runtman as Don Ottavio and Emery Hobson as 
the Commander contributed te the success of the opera. 
William Dotti, who was formerly with the Mapleson Opera 
Company, contributed much to the success of the staging 
and furnished the magnificent rich costumes that were 
used by the cast. 

eS & 

rhe testimonial concert Wednesday night in the Odeon 
to Clarence Adler, the talented boy pianist of the College 
of Music, who will go abroad to continue his studies, was 
in every respect a proof of his exceptional present equip- 
ment and a pledge of his future progress and success. He 
played the “Sarabande” of Rameau with a fine body of 
organ tone—the miscellaneous group he differentiated well 
in character. To Schumann’s “Widmung” he imparted a 
lofty purpose and the Chopin valse in E minor was given 
with sturdy sweep and fine sense of values. The three 
character sketches of Ralph Bernheim took well, especially 
the one entitled “A Widow Bird,” the weird and mournful 
character of which the pianist emphasized beautifully 

In the first movement from the Raff concerto in C minor 
Mr. Adler was assisted by Romeo Gorno, who from the 
beginning was his teacher. This the young man played 
with verve and positive brilliancy. As an encore he gave 

melody in G flat by Moszkowski. He was overwhelmed 
with floral gifts. Mr. Adler was assisted by Therese Abra 
ham, soprano; George Hammer, violinist, and Charles 
Sayre, ‘cellist 

eS & 

Theodor Bohlmann, the distinguished pianist of the 
Cincinnati Conservatory of Music, made a most happy im- 
pression of his high art at a recent concert in this city. He 





played the Brahms quintet, F minor, It is giving him his 








SYMPHONY distinction pervaded the playing of 


just meed of praise to say that he fitted perfectly into the en- 
semble. It was a lofty, musicianly interpretation from begin- 
ning to end, with a deep understanding and discriminating 
appreciation of Brahms. Mr. Bohlmann has been engaged 
to play with the Theodore Thomas Orchestra for a s*ries 
of six concerts. The first concert was at Ann Arbor, 
Mich., in connection with the annual May festival of that 
city, when he played the Rubinstein concerto, D minor. 
The music for the ritual of the nineteenth degree (con- 
ferred at the A. A. Scottish Rite Thursday evening) was 
performed in a most excellent manner by the male double 
quartet. The regular members are the following: John 
N. Roberts, David FE. Griffith, William A. Beck, George 
W. Williams, Valentine V. Steinle, William A. Evans, 
John C. Hersch and George H. Kattenhorn. These men 
are thirty-second degree Masons. Director, Prof. John 
Yoakley. J. A. Homan. 


AN AMERICAN ORGANIST IN PARIS. 
("4 WRIGHT, the American organist of Passy 


Church, Paris, has had some remarkable successes 
abroad. 

Here are some press opinions that do him honor: 

The interesting program fer organ and orchestra contained a 
new fugue of Emile Bernard, splendidly executed by Mr. Wright, 
whose brilliant and classical playing recalled that of the master 
Guilmant, whose pupil he has been for several years.—Le Progres 
Artistique, Paris, June 28, 1900. 





Grand success the other evening for the organ concert given 
by Gustin Wright, accompanied by the orchestra, who surpassed 
himself in the Handel concerto.—Le Journal, June 18, 1900. 


Gustin Wright gave an organ concert with orchestra Thursday 
for the benefit of “L’Oeuvre des Trois Semaines.” The leading 
numbers on the program were a prelude and fugue of Bach and 
a concerto of Handel, with orchestra, which the talented organist 
executed with remarkable precision.—Le Signal, June 18, 1900. 


At the last concert (Jardin d’Acclimatation), Gustin Wright, pupil 
of Guilmant, played with much success an “Adoration” of his mas- 
ter and a “Meditation” of Ch. Lefebvre. We believe that this is 
the first time that an American organist has been heard in France 
with orchestra.—Le Monde Musical, October 15, 1898 


A successful organ recital was given yesterday at the Church 
of Passy by Gustin Wright. Mr. Wright was the recipient of the 
felicitations of M. Alexandre Guilmant, whose new sixth sonata 
he performed for the first time in Paris.—Paris Edition New York 
Herald, March 1, 1900. 

Gustin Wright, organist and pupil of Guilmant, gave a most 
successful concert at the Trocadéro before an audience of 6,000 
people yesterday.—London Musical Courier, July 4, 1897 


Among other distinguished artists very much applauded at the 
Trocadéro Thursday was the young organist, pupil of Guilmant, 
Gustin Wright, who brilliantly executed the fugue in D major by 
Bach.—Le Figaro, June 26, 1897 


The féte given at the Trocadéro was most interesting. The 
“Elevation” of Guilmant and the toccata and fugue in F of Bach 
were executed with great mastery and remarkable technic by Gustin 
Wright. This young artist has made a sensation in the perfection 
of his execution and his knowledge of composers. M. Theodore 
Dubois, director of the Conservatoire, formerly organist at the 
Madeleine, has himself dedicated his well known “Messe de Mar 
iage” to this young American.—Le Monde Musical, July 15, 1897. 


Gustin Wright, a talented young American organist, gave a sux 
cessful concert last evening in the Salle Harcourt. His rendering 
of compositions by Guilmant, Jumel and Marty was greatly ap 
preciated. The three composers were among the audience Paris 
Edition New York Herald, April 23, 1897. 

Gustin Wright, pupil of Guilmant, gave a successful concert the 
other evening at the Salle Harcourt. In his selections from Bach 
he proved the artistic qualities that did honor to his famous mas 
ter.—Le Monde Musical, April 30, 1897. 


Decs! Pupils Give Concert. 


OME of the Decsi artist pupils united in a concert at 
Sea Cliff last week. The News, referring to them, in 
part, Says: 

Jessie Christiene captured the audience in the rendering of her 
first selection, “Shadow Dance” from the opera “Dinorah.” Miss 
Christiene’s sweet voice and execution in technic were delightful, 
and her response to the hearty applause of the audience was gen 
erous. Caroline Booth is a vivacious young singer and executed an 
aria from “Aida” and a “Springtime” song with expression and 
force. Irene Reynolds has sung in this village before and was well 
remembered by the audience. She has a magnificently strong so 
prano, and her rendition of “Elsa's Dream" from “Lohengrin” was 
heartily encored. Otto Schubert's sweet, pure, baritone was a con 
veyance of delight and satisfaction to his listeners, and his conclud 
ing number on the program left a feeling of regret on the audience 


that there was no more to come 


Frank Ormsby Will Sing Here. 

RANK ORMSBY, the tenor, whose work is well 

known in the West, has placed himself under the 

sole direction of Fitzhugh W. Haensel, St. James Building, 

New York, and will be heard in the East frequently next 
season. 

For a long time Mr. Ormsby has held the best church 
position in Denver and for four years he has been in 
charge of the vocal department of the University of Den 
ver and has proved one of the most efficient members of 
the faculty that the college has ever had. Regardless of 
the fact that Denver is an exceedingly musica 
despite the success which Mr. Ormsby has achieved in 





West, they could not hope to retain a singer who is 
possessor of so brilliant a voice. Its production is free and 
the voice itself possesses a certain richness and he sings 
with the intelligence and abandon which denotes the thor 
ough artist. 

Personally Mr. Ormsby is tall and well built, with a 
refined and prepossessing manner, and his manager is justi 
fied in anticipating splendid work from him this ensuing 
season. Following are a few of his May press notices 


y f 





Frank Ormsby s tenor solos were particul: 
first number, Cavatine, from “Faust,” he responded t a perfect 
ovation.—Chicago Inter Ocear 








A feature of the evening was the superb singing of Frank Ormsby 
tenor, of Chicago.—Denver News 

Frank Ormsby gave his numbers with fine phrasing and splet j 
use of his high, clear, tenor voice, bringing t the er wit 
rare beauty and sweetness of expression.—Evening Repul D 
ceatur, Ill. 

Frank Ormsby, the tenor, has a voice of sweet t 
quality in soft passages, and which is ‘ 
character.—Indianapolis J« ial 

The voice of Mr. Ormsby is a high, lyric and sy t ter 
He is a very artistic singer Milwaukee Evening W 

Mr. Ormsby is a fine tenor. His voice is pure, 5s th and 
sweet He uses his voice with excellent expression, s ling fr 
crescendo to a diminuendo with beautiful effect.—Charlotte (N. C.) 
Daily Observer 

Frank Ormsby as Fra Diavolo was great His fic " " 
matic voice was in splendid form, and he rendered the fine passages 
of his part flawlessly.—Birmingham (Ala.) News 

Mr. Ormsby’s high tenor voice is beautif y modulated, ar 
taken with his commanding stage presence, makes him } il 
operatic tenor.—Birmingham (Ala.) Age-Herald 

Mr. Ormsby has a rarely beautiful voice Its ring and power 
are superb, and his compass is something marvelous \ voice f 
such quality is a gold mine to its possessor He deserves a ce it 
the foremost ranks of the great s'ngers of the « nt Chatta 


nooga (Tenn.) News 


Birdice Blye in the West. 
IRDICE BLYE’S art continues to arouse interest 
wherever the pianist elects to play. Two more crit 
icisms from the Middle West are appended: 

Birdice Blye’s piano recital at the First Baptist Church last even- 
ing was a genuine treat such as is not often accorded to Sioux City 
music lovers. To write adequately of the rare enjoyment fur- 
nished the large audience taxes even the superlatives at one's 
command. 

Madame Blye’s playing is of exquisite beauty. Her 
not a something of external accomplishment, but its c 
fragrance seem to be created by the player herself, or, to put it 
differently and more exactly, the player makes of herself a me 
dium for the composer himself. Her piano, too, is most docile 
and immediately responsive to her every request, so that one 
gets to wonder at the skill in the beauty of the me! 
mony which it evokes.—Sioux City Journal, January 3:, 1905 





Madame Blye needs no device to win her audience. Her man 
ner is entirely free from affectation, and is marked by the simple 
grace which bespeaks latent power. One does not think of her 
personality, charming though it is, nor of her marvelous technic, 
but of the message in her music flashed from soul to soul. It is 
not merely that the physical ear is pleased with a concord of sweet 
sounds, but the heart is lifted to higher purposes and nobler ideals, 
and life seems larger and better 

The first impression of the distinguished artist is one of ex 
tremely refined delicacy and tender sympathy, shown especially in 
the tonal effects of the Brahms intermezzo, in which the half sad, 
half joyful strains have the accent of a mother's good night. Later 





on this note of tenderness develops into a vigorous forcefulness of 
conception and expression which discloses the strong, ideal beauty 
of the tone world.—Dubuque Telegraph-Herald, February 9, 190s. 
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ot al « ihe 1 ‘ s t p t | SY 
the cord ‘ Vur « S S t V ( cup e, whi t best, 1s t ol 
é f 5 pul r ex] ot j t go t the t t the 
rating reg \ ack nd Lhe ¢ t vows pr of voc e | eve 
tracings of Professor Herm of K gsberg t ‘ nor musical 1 rf \ 
ones of Professor Pipping, of Helsingf i eady evidence of ! 1 e « 
p ved f fins g the moult not rew im ve ile r < 
f é rile ii cord My cur wed es < prep t t tine < 
ditior ior or ry sp l I ts | e < r t ted exp t 
science | m eto] I ! l way x i 
rhe ey 1s complet ex] 
In my drawings of Fig. 2 4. | ha icated the 1 gt ‘ $ y 
ble form of the inne x e posit m ¥ ' . 
' 
sary for the « st, me ‘ | registers 1} greater | t 
production of , these reg y the ynx space, « t] { 
size of ventr P or p I ‘ rvnx As differ hese thre I I x 
ent indiv s have 1 t ext ve pocket tf rig é i & 2 y £ 
lows that a ge to the of pockets the yg size ot t 1 ynx 
ers register and y | range are the result of his capacity l first f n (big. 2 t 
to expand « ‘ rg < é nx space—the cup (c) ext ed t ts { est cap 
nd tube (dd l ¢ | OW inawe the ! { t { t p < 
met ns ott tracha, or w ipil t w tne larynx 3 ] ty n Sof m ul t 
Basses and aitos have iaruc ve ‘ cit ner t they ta el t . t P 
their lowest tones in a rich, mellow and tull quality, w port i Pig c t 
is recognized as the spec feature ft Pr | hest t t ota ig { 
register Tr} a result of ge 1 w tr t é‘ ) 
is I have de ted i g. 2 c, dd The it econd f ftom (hig 
tones produced by basses t n the che register pace er, bY re 
ure nited to the tret« ng I rt v tr und ? t (dd In t 
(d The highest tones in the chest regist n be Stitute é . 1 t 
reached only by a high degree of tension of the muscles tone n the medium register a 
(h h) to hold the wide open cup in this expanded position Og register t . ' 
of the ventri bands T] [ ty for expar n | ts In soprat te rs the s 
t, and wil that is re ed the ventrick id w 1 be t git ge! t 
change their position to a sn er torm of the cup, namely hence tl ‘ of the « BC 
The s d or medium size of the produced t ew posit W 
larynx space is ywn in the ; t ot the 1 W 
par r trat de 1 and that 
Bas altos nge the pos eft if n (hig. 4 
tion of the irynx from the ex pace either very w ora 
panded form of the larynx cup, posit the p ventricle 
chest reg r (Fig. 2), to the more dow s almost to t h the v 
closed r me m sized cup the cup sp d to tw 
w! t , ‘ é ter pr { the two | t j ] 
duce ig The muscular ter sacks (cé re t ed vent 
sion n Ww exper r { 
ence whe neing t ghnest t ‘ 
in tl est register—B flat, for 1 re'ax 
stan the third ne of the f pocks 
FIG. 3—LARYNX ‘rebie ciel at once relieved c 
WITH MEDIUM when the next higher t t tic J 
“CUP.” in the medium = regist I f 
Medium Register chang t register trom t t 
med alt voice " ge tr 
iryngeal pockets, that is, t e having very f wer 1 the 
tones s frequent accompani by a . “ ‘ set 
singer hardly le to hinder. This click, or a ‘ | or 
break, has never received a tistactory explanation as t > wNY rep 
‘ , FIG. 4—LARYNX 
ts cause, since no change the vocal cords 1s noticeable WITH SHAI 
) int for it The sudder ge of position t LOW “CUP.” aS Se 
from a large cup to the medium in th Falsetto Regist 
altos t rermne , , I , : ' 
er \ e but alt e alt \ . teresting remir on , 
quality p ger cup tl ther great It t ri nt 
te ces nd at t t ‘ the ty t register th ge Ww 
hange tl Fig. 2) t er f me ed | head re 
p (Fig. 3) producing t tone ft f e treble clef r feat 
nice Thi s not t © wit : \ For a_ by one of ) g bass p 
hange from the open or wide cup to the more ed or flat wit! nsiderable lume of 
medium sized cup docs rot pro the same size of the tween the he and sett s ¢ 
nedium cup space as we fu 1 it in the female voice the in head tor iga stan har : 
medium register. The cup being still too large to produce the faisetto tor ] t 
this medi q salit basses are bliged to use a greater norma - the . . p betwe 
muscular tension of the ventrical bands (dd) and the and alto 1 sopr lr esa 
muscles contracting the laryngeal tube (¢) and vestibule Jarger than is the cas tenors 
(f), as well as the muscles of the p nyx running up to bands must be drawn down t gt 
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Cuicaco, May 20, 1905 

$6 pa HE Great Galeoto,” the masterpiece of the 

Spanish dramatist, José LEchegaray, was 

( presented for the first time in Chicago at 

the Studebaker Theatre, Thursday after- 

noon, May 18, by the pupils of the School 

of Acting of the Chicago Musical College, under the direc- 
tion of Hart Conway. 

Mr. Conway since coming to Chicago has made it his 
life’s work and pleasure to place before the public all that 
is novel, instructive and meritoricus in the field of the 
drama—and his literary attainments have made many per- 
formances given by his school not only possible but emi- 
nently successful. We need mention only two previous 
productions—“Everyman,” the old morality play, and the 
poetic “Pippa Passes,” by Browning—the latter, given 
earlier in the season, received from all literary critics the 
highest praise—but the performance of last Thursday 
eclipsed all the presentations given by the school, both in 
importance of the drama and in its performance. 

José Echegaray, the greatest living Spanish exponent of 
the drama, while comparatively little known in America, 
hared the Nobel prize of 1904 with the Provengal poet, 
Mistral, and this play has been produced throughout Spain 
as his masterpiece. 

“El Gran Galeoto” was first performed March 19, 1881, 
in Madrid, and at once took its place among the greatest 
of contemporaneous dramas—dealing with a subject dis- 
tinctly human, and gradually developed to its inevitable 
climax, the auditor is held interested from the prologue 
through the entire play of three acts which follow. It were 
best to quote one of the speeches of Ernst, the hero of the 
play, in order to fully understand the author's theme: 

“Galeoto was the go-between for the queen and Launce- 
lot, and in all loves the third person may be truthfully 
nicknamed Galeoto. Sometimes it is the entire social 
mass that is Galeoto. Let a man and woman live happily 
in tranquil and earnest fulfillment of their separate duties. 
Nobody minds them and they float along at ease. But this 
state of things does not last long in Madrid. One morning 
somebody takes the trouble to notice them, and from that 
moment behold society engaged in the business, without 
aim or object, on the hunt for hidden frailty and impurity 
Then it pronounces and judges, and there is no logic that 
can convince it, nor living man who can hope to persuade 
it, and the honestest has not a rag of honor left. And 
the terrible thing is that while it begins in error it gen- 
erally ends in truth. The atmosphere is so dense, misery 
so envelops the pair, such is the press and torrent of slan- 
der that they unconsciously seek one another, unite 
lovelessly, drift toward their fall, and adore each other 
until death. The world was the stumbling stone of virtue 
and made clear the way for shame—it was the great 
Galeoto.” 

The play deals with Don Julian, a gentleman of means, 
and Teodora, his wife, who is some*twenty years his 
junior. With them lives the son of a deceased friend of 
Don Julian, Ernst, a poet; and gossip destroys the peace 


and happiness of this trio. The translation is good, and 
in places the language is powerful and in every way ade- 
quate. The principal role was taken by Franklin P. Bendtsen, 
who has already distinguished himself, and who proved 
again his many talents in the part of Don Julian. John S. 
O’Brien showed great skill in his portrayal of Ernst, the 
dreamer and poet, and Vivian Rector, as Teodora, acted 
with sincerity and sweetness. This young lady has talent 
of a high order, and surely she has chosen well her 
career. The other characters were ably handled by Messrs. 
Diers and Smith and Violet McNaughton 

The scenery was tasteful and complete and the per- 
formance moved with a smoothness worthy of a profes- 
sional production. 


CHICAGO NOTES. 
The Longman Recital. 


It was a large and appreciative audience that assembled in the au- 
ditorium of the First Presbyterian Church last evening to listen to 
Marie White Longman, of Chicago, contralto, in an informa! recital 
sung in English. This program was of sufficient range to please 
any audience and Mrs. Longman more than met the expectations of 
those of her most enthusiastic friends. Mrs. Longman’s voice is of 
unquestioned purity and her ease upon the platform was in marked 
contrast with that of a number of vocalists who have sung here 
She sang herself into the graces and hearts of everybody, and 
rounded out an entertainment that was a complete success from 
every point of view.—Evening Times, Bay City, Mich., May 10, 
1905. 

Mrs, Longman has just moved into a new studio in 
Kimball Hall, where she has very large, spacious rooms. 
She will give pupils’ recitals and musicales from now on 
in her new studio. 


Children's Reeital at the Sherwood School. 


A most interesting children’s recital was given by a 
number of the younger members of Edith Bane’s class at 
the Sherwood Music School, Monday evening, May 8. 
The program was unique and attractive and consisted of 
solos,” duets and several two piano numbers. All the 
pupils showed evidence of excellent training, playing with 
assurance, good technic and beautiful tone quality. In the 
two piano numbers the poise and musical understanding 
with which each one played was especially remarkable for 
pupils so young. There were flowers in abundance and 
the program was finished to the delight of all by the 
impromptu playing of two numbers by Mr. Sherwood. A 
part of the program was as follows: 

Festival March (duet), Low, by Madeline Ainsworth 
and Miss Bane; “Happy Dream,” “Dancing Song,” 
“Folk Song,” “The Happy Farmer,” by Wilhelmina 
Fleischman; “Afton Water,” “Little Jack Horner,” ar- 
ranged by Forsythe, by Madeline Ainsworth; “Hush-a- 
bye Baby” (duet), Martin, by Wilhelmina Fleischman 
and Cora Burnstein and many other equally good num- 
bers completed the program. 


ce & 


Herbert Butler has arranged a violin recital to be given 


by some of his advanced pupils at Kimball Hall, Satur- 
day afternoon, May 27. The — is the program: 


PO ae Gisedcccedssvecedds iceeveqese wae 
Irving Clegue. 
ie le SAE I pte ey ag a . Wieniawski 
Minnie Cedargreen 
EE Pe ee PeTTTT TTT Ty. 
Dorothy Lynch 
Concerto No. 1 (first movement). ititw ete ‘ , Spohr 
Mary Cox. 
Romanza F major............ ; ‘ . Beet! 
Luella Anderson 
es se cacéwahees Sdeenseéaesenene Papir 
Humoreske .... Neeeboe gine beets descesene Dvorak 
Marie Mason 
Concerto D minor (first movement)... se Wieniawsk 
Hugo Hjertstedt 
POUGGEER ccccccccccs : oe , I'schetschulit 
a I a boudceaédeeade My! seedie 
Cassie Mullineaux 
Faust Fantaisie . 90 cceceseeseseeos esaeneoeustec \lard 
Ray Finkelstein 
DE! ceveeeenececes Seebedseeced eceonse sesece T'schaikowsk 
BOND cc ccc ccccsctccceecssscose eeeeeee oe Zarzyck 
Katherine Starr 
Concerto B minor (first movement) si doclaet ae ... Saint-Saéns 
Helen Phi 
eS = 


The annual examinations of the American Conservatory 
began Friday, May 19, with the normal department 
Saturday morning, May 27, short piano recitals will be 
given in Kimball Hall by members of the post-graduating 
class. 


ee 


The choir of St. John’s Episcopal Church, corner Cass 
and Huron streets, will give its May Festival Service 
Sunday afternoon at 4 o'clock, assisted by Clarence A 
Cotton, basso of Christ Church, Detroit. Mr. Cotton 
will sing the “Prayer” from Halevy’s “La Juive.” The 
choir will render Schachner’s “Sound the Loud Timbrel”; 
Mendelssohn's “But the Lord is Mindful of His Own,” 
and Foster’s “Magnificat” and “Nunc Dimittis” in A 
The Maennerchor will sing Parker’s “Lord Dismiss Us 


With Thy Blessing.” 


CHIGAG® MUSICAL COLLEGE 


Established 1867. Dr. F. ZIEGFELD, President 
College Bidg,, 202 Michigan Boulevard, Chicage. 
The largest and most complete College of Music and Dramatic 
Art in America. 
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Learning. 
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ELOCUTION, 
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Catalog mailed free. 
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ARTHUR M. BURTON, 
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Concert, Recital, Oratoric. 
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Pianists. 


aoa Michigan Ave. 


PIANIST. 





CHICAGO, ILL. 
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‘ er r . es ‘ . 
Cla ence Dickinson, organist and choirmaster, will play skill ar re remarkable technic and plays with power and inter 
the following program: retation that has given her an enviable reputat . “. 3 

Andante from First Symphony Ma Obituarp a ae eee na ro = 
Allegro in D minor......... Germar 4 
Seur Monique .............. Coupe The planiet of the after . 
Chorale, Rejoice, Beloved. . Ducis certo, G minor, by Sait-Se ’ ’ 
Spring Song ....... Mendelss Anna de la Grange. . = : 
March in E flat... We = — Ss " 
3 4 Opera in America fifty years ago will be recalled by ?* p with « as \ \rg 
+ — 3 the | th Anr ; tT} May 5 
e death Anna de ia Urange ihe once eminent 
Howard Wells, Chicago pianist, played a return date at RECT CE CONOTEIETS Soles PRSSCS Sway Paris April 23 The S by M 
‘ - me th y ter +} : = Sat . =ee ‘ 
Sheboygan, May 18 one month ago yesterday), at the advanced age of eighty rbly done, even t P ieta r 
' ; . ne, P ic I rtist has a ¢ 
St et La Grange sang in New York 1855. She was successful g technic a real t ame Her 1 . : 
» oll ¢ ’ 
all the ¢ itura parts in the operatic repertory of het re and ri The Michig aily, May 14 
} » ist 0 al “ c ~ y r T ! 1] } ’ 
rhe Irish Choral Society, Thomas Taylor Drill dire« iy. In Europe she created a furore in Rossini’s “Otell 
to 1 oiwe oncert ” i } } ' - 1 ¢ 
r, will give a concert at the Studebaker Theatre Sun d there were other operas in which she became pr: CARROLLS' TRIUMPH ABROAD. 
day evening, May 28. Among the soloists are William nent. La Grange had a voice of remarkable range and ( M ( 
- ‘ d a c Al OURTER, } 
Beard, basso, and Anna \ McDonald, contralt exibility. Pauli: e Viardot Garcia, Mari Pasta, Tam Pants, \ 
h . stron aft she _— " i } | : : 
Choru is 125 strong, and the concert is in honor of verlik, All Jenny Lind and Henrietta Sontag were ( LARA GRACE CARROLI y tn 
Thomas Moore ome of the vocal stars of first rank when La Grange umphant . w grand 
a ae was in her prime rhe singer, baptized Anna Ca ve per Nocces de Att P G vation 
was born in Paris July 24, 1825. Bordogni was her teacher Many ELM i 
Mehan Studio Recital. nth exctypcnaaase | 
> PILS of 1d er sne ud with Francesco Lampert who was 
S of John Denni .} . n unit ed , 
of John Dennis Mehan and Mrs. Mehan united rn at Say Italy, in 1813, and died at Como May 1 Siemens’ Recital in Memphis 
in a recital z ‘ir large an tistic studios i ; ] ! ; 
“ Feccns * their large and artistic studios in Car 1892 Thi mperti was also the teacher of Campanin O NI ‘ M wa 
negie Hall Sat : ening iy 2 They : le | | t 
F } mee os ning, May 20 They were Helen’ Coll Madame Artét and others renowned in erat ic the re y is e | pie 
< , » . “ > 4 1 > . » 
eg : ie, soprano; John Barnes Wells, tenor, and Herbert stor Madame La Grange made her début in opera at ‘ servatory of h \ | 1 re 
> 5 4 ; 
utn: aritone 1e singing o ese pupils 2 ‘ - 
t am, baritone rh ging of these pupils wa Varese in 1842 id she continued to sing in Italy until P in the ul | ! W 
a ) E sts is ¥ < > } h oO acing > .o y 
th t of artist Miss Forsythe, though not p g as a 1848, when she went to Vienna. In the Austrian capita K 
professional, is earnest, ambitious, and likely to be heard La Grange married a wealthy Russian named Stanowich ; ‘ 
from. Wells’ tenor voice h road d, ar ie is full of f ' ' , an 
iro ne Oice has br adened, and he is full of After her marriage she returns » Paris to fill an ex , 
temperament. Putnam has a fine organ, mellow and rich tended engagement 1 then f wed the tours whicl 
The t “} ) th 1! rmiar +} P " 4 ee 
Their enunciation, the excellent German. ¢ poise f ight her world w ‘ I y years the tired K 
these s rers Ss ll irs lass 7 nd wun } 
ese singers, was all first cla dignified, and the un- prima donna ed quietly in P If the new f he 
‘ ' ' 
hackneyed songs lent especial interest. Mrs. Mehan played leath was bl this intry t ave escaped ' : - 
all the accompaniments with sympathy and enthusiasm e ey the exchange litors f bile ¢ 
The program was as follows t 
fa Sil i a a te ar Estelle Emma Doremus. ‘ ’ f 
Miss Forsyt Mr. We Estelle Emma Dore " ée Skidn wife R , , 
wae feo Ws ae Wh Og Ds died Sunday. Mas 80 : 
Myrra ( Madisor enue A! d tl ‘ y Mr > 
Yeoman"s Wedding Song , 
. Ing x ‘ I us and her |} and were mn t : 
Mr Putr ; ‘ 
Sunbeams Sand R al d ha a wiat cquaint ce with singers and ot! } 
Coppelia Waltz leo Delibes sical artists. Mrs. Dor lived in Paris during t 
At Parting Roger gt lil \ x “ 
Summer chaminade a leader of the America < ny At the t vw Prof I 
Miss Fors < . 
Feldeinsamkeit Bral Doremus was conducting his chemical experim« for the 
Gute Nacht Anton Rubinst French Government . 
Der Traum Anton Rubinste kowss 
Cacelie Richard Straus eae 
i Durno-Collins at Aan Arbor. . ' 
Char Rn tember 
beset Bemberg A lr the Ann Arbor Festival, May 12, Jeannette Dur 
Il Mona — Collins played the Saint-Saéns G minor f 
, ‘ 
Mr. Putnen with the Theodore Thomas Orchestra. Detroit and An 
In Maytime Oley Speaks Arbor papers had the following to say . 
Ghosts Margaret R. Lang Jeanette | ( ented t ‘ ert ! 
I Heard a Gull Christian Sinding 1 gave f It « ical an exa 
Burst, ye Applebuds Ste » Emery lern Fr h f g be f 
' ’ € ar 
Miss I ly Mr ( ae j f ! 
Margareta Riedel e has tec " ] aft 
Little Irish Girl Lot and cy we ca h wart 
Love Me or Not Sec te erament ¢ wa : a The 
Rhir Wine Song Ries etr Fr I M t 
lay Song Ware ' . 
Mr. Wells A we attrac t was wor rful a work th 8 
Trio, O Salutaris Weigand leannette Durno- : ' M 
Miss Forsythe, Mr. Wells, Mr Putnam __ Saint Saéns’ concert G minor, She ssesses remarkable 
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Bispham in New England. 


AVID BISPHAM’S newspaper criticisms this sea- 
son will fill several scrap books. Extracts from 


two more reviews from New England papers follow: 

David Bispham has been so long and so prominent an artist, and 
the public of the Eastern States is so familiar with his beautiful 
voice and splendid dramatic talent, that it seems carrying coal to 
Newcastle to enter on additional discussion of his art or person- 
ality. He has been an impressive figure in Wagner opera in Lon 
don and New York for more than a dozen years. But, especially, 
in song recitals has he endeared himself to the public of this coun 
try by several very evident advantages. First and principally by a 
voice of splendid musical quality of resonance, body, of force and 
smoothness. Then, by the art and finish of his vocalism, which are 
superb. Again by a capacity of expression that transmuted the music 
into elocution or eloquence without Icsing tonal quality. And, lastly, 
by dramatic power, which is brought to the fore in every rendition. 
rhe voice and the man are both magnificently conserved. In both 
the art of singing and the art of dramatic expression have grown in 


finish and subtle power, and David Bispham is more of a joy to hear 
now than in his tullest capacity and earlier freshness. It is not the 
dead material of voice, fine though it may be, that wins the highest 


triumphs. It is the intelligence and sympathetic quality of the ren 
dition; the art of using the voice, the dramatic or lyric expression; 
and the sincerity, distinction and noble color of the production 
And these are still fortified by powers unimpaired. Whatever change 
one finds is in added extent, power and breadth of lower register. 
The high notes are there, complete, musical and perfectly produced 
ussisted by the throat and the art, and carrying the fullness of ex 
pression, they are still a delight. Thus this extraordinary singer 
maintains a range of wonderful extent. A baritone bass, he sounds 
notes of beautiful tenor quality, and descends to the deepest in the 
gamut with equal facility And these notes are not simply pro- 
duced, they are always musical and beautiful. Moreover, like all 
great singers, Mr. Bispham intones the very centre of the note, and 
e few things more delightful to the ear The Hartford 


there 


(Conn.) Times, April 26, 1905 


The size and quality of the audience at Unity Hall last evening 
were commensurate with the merits of the Musical Club's concert 
which was given by David Bispham, assisted by Harold O. Smith 
und Harry L. Brainard, accompanists. Mr. Bispham has charmed 
Hartford audiences before and those who heard him in recital in 
other seasons showed their appreciation of his art by their attend 
ance and applause last evening. Unity Hall has seldom housed a 
finer or a more enthusiastic audience 

fhe program rendered was long, rich in contrasts, fine in arrange 
ment For any singer of merely ordinary voice and method the 


singing of so many songs with practically no rest would be some 


thing akin to a physical impossibility, but Mr. Bispham sang his last 


number with as full power of voice and fineness of intonation as 


his first, while the intermediate numbers were given in wonderfully 


even manner 


he impressive thing about David Bispham's singing, more than 


his splendid tonal accomplishment even, is his elocution, his dra 


matic expression It is not to say that his voice is not fine when 


one says that it is outclassed by his reading of his songs. Even the 


vain repetitions in “O! Ruddier Than the Cherry” were made com- 
paratively expressive by Mr. Bispham’s art and the great effects 
in “The Erlking,” the “Prologue” to “Pagliacci,” the fearful and 
weird Scotch ballad “Edward,” were brought out with splendid 
power. The singer showed conclusively that a song recital may be 
not only enlivened but made much better in every way if the artist 
has acting, as well as singing ability. The little touches in the “Fal 
staff” song, in the “I'm a Roamer” and “The Pretty Creatur 
added tremendously to their value with the audience and by no 
means demeaned the artist; they put him in closer touch with those 
who listened and any legitimate effort on the part of a singer so 
to impress his audience is most commendable 

Mr. Bispham’s voice is full and mellow, his range is very great, 
his method ease personified. The few words he used occasionally 
to introduce a song were pleasingly spoken and had a distinct value 
to the audience.—The Hartford (Conn.) Courant, April 26, 1905 





SAVAGE ON ‘‘ THE LESSON OF THE SEASON.” 
ENRY W. SAVAGE, the pioneer in presenting grand 
opera in the vernacular in this country, is quoted as 
follows: “In the field of serious opera the most interesting 
and encouraging lesson of the past theatrical year is that 
the lyric drama, when sung in the language of the nation, is 
no longer an experiment. This conclusion is drawn from 
an experimental cross country itinerary of nearly 15,000 
miles with the English Grand Opera Company and with a 
season of twenty-seven weeks with the company singing 
‘Parsifal’ in English. Although the English Grand Opera 
Company had enjoyed nine seasons of success previous to 
this year, although eighty-two productions had been made 
and over 4,500 performances given since the company was 
founded in Boston, its triumphs had been confined to a 
limited number of Eastern musical centres. This season 
the company was booked for sixty-seven engagements 
Over one-fifth of these were in cities that had never heard 
the company. Among them were Montreal and New 
leans, the home of French opera in America. Grand opera 
in English was taken through Canada, through the Eastern, 
Central and Southern and Western States, and almost 
without exception it has met with flattering ovations for 
native artists and ensemble performers as well as for 
the opera itself in our own tongue. The success of the 
past season has taught that the public at large is taking 
real interest in operatic musical forms as contrasted to the 
art of tuneful popular airs. It would seem that Wagner 
is driving out ragtime. 

“The more serious drama, in which the elemental human 
emotions are treated, must always command consideration 
and will always find a response on the part of the educated 
theatregoer, Lut in between times, the thoughtful or care- 


burdened man wants a little frivolity, but this need not be 
buffoonery, horse play or indecency. The field may be 
properly and prosperously tilled with non-serious but at the 
same time intelligent and pictorially pleasing musical 
trifles. The outlook for high grade musical comedies was 
never brighter. Besides the success of my two latest light 
musical productions, “The Sho-Gun’ and Woodland,’ the 
continued successful tours of the ‘Prince of Pilsen,’ ‘The 
Sultan of Sulu’ and ‘The Yankee Consul’ convinces me 
that this corner of the theatrical garden will contimue to 


blossom like the rose for many seasons to come 





Habn on the Baltic. 

RUNO HUHN sails today on the Baltic. With Fran 
B gives a recital in London at Aeolian 
Hall on the afternoon of June 15. Included in the program 
will be a number of Mr. Huhn’s songs, which have sprung 
into such popularity here during the past two seasons 
Among the patrons and patronesses of the recital are Mar 
quis and Marchioness of Londonderry, Countess of Elles 
mere, Earl and Countess of Shaftesbury, Earl and Countess 
of Yarborough, Earl and Countess of Arran, Marchioness 
of Waterford, Earl and Countess of Porvis, Lady Farn 
ham, Lord and Lady Farquhar, Countess of Shrewsbury, 
f Derby, Countess of Dudley, Lady Miller, 


Countess « 
Duchess of Devonshire and Lady Aline Beaumont Mr 
Huhn has three other engagements in London and one in 
Paris and will then return, arriving in New York about 
July 8 and go to Allenhurst, N. J., until September. His 
address in London from June 1 to June 27 is the Bedford 


Hotel, Southampton row 


JOHN B., MILLER 


Tonor, 
202 MICHIGAN AVE., CHICAGO. 


RARE OLD VIOLINS 


Remarkable values in fine old instruments from $00 to 
$10,000. Largest and finest collection in the world. 
Send for a copy of our Catalog, just issued, containing 
Biographies, Facsimile Labels, Etc. Easy Terms. 


LYON & HEALY, 133 Adams 8t., CHICAGO. 
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The Chicago Bureau-Agency of Music 


INCORPORATED. 
ANNE SHAW PAULKNER, Manager. 
FINE ARTS BUILDING, CHICAGO. 
Ma. ARTHUR mir) (Pere — 
;' Ma FREDERICK HERMAN GADE,: | Vice-President 
OFFICERS: { Ma. GUY HA ee 
Mas. ANNE SHAW FAULKNER, |  : | Treasurer 


We refer pb awn: yt A. A. STANLEY, A. M., Professor of Music, 
University of higan; Mr. Cuaaias ©, Curtiss, Director of of the Fine Arte 
Buliding; Mr. Crayton F. Summy, of the Ciayton F. Summy Co., Music 
Publisners; Mr. Pai.o A. Orm, Secretary of Chicago Orohestrai Association 
Mme. Farnese BLoomrretp Zes.en, Concert Pianist. 

Acts as agents for A: tists, Conducts Teachers’ Exchange and Choir 


Hureau 
Prepared to fill engagements for Festivals, Oratorio Socicties, 
Clubs, Lecture Courses, Concerts, Recitals, etc. 
Management of Concerts and Recitals a special feature. 
Connection with leading Kastern managers. 
ew CORRESPONDENCE SOLICITED. 


Mrs. Willard S. Bracken, 


CONTRALTO. 
Met. DUNSTAN COLLINS, 
525 Orchestra Bidg., CHICAGO. 


Sherwood Music School, 


FINE ARTS BUILDING, CHICAGO. 
411 Branches Taught. 


Wm. H. Sherwood, Arthur Beresford, Genevieve 
Masica!l Directers: “lark- Wilson, Walter Spry. Adolph Rosen- 
becker, Eleanor Sherwood 


SHERWOOD & BEACH, Managers. 














WM. H. SHERWOOD, snr, omncccsene, CHAUTAUQUA, N.Y. 


For Concerts, Recitals and Lecture Recitals 
Address Miss L. HUMPHREY, Fine Arts Building, CHICAGO. 





Marion GREEN 


BASSO CANTANTE 
Management: DUNSTAN COLLINS 
525 Orchestra Bidg., CHICABG 





tr. A. TORRENTS, (bie tindscting. 


904 Steinway Nall, Chicago. 





BUSH TEMPLE CONSERVATORY, 





PANNIE BLOOMFIELD ZEISLER, FREDERICK A. STOCK, 

Dr. CHARLES E. ALLUM, 

KENNETH M. BRADLEY, 

Mrs. STACEY WILLIAMS, 

The BUSH TEMPLE CONSERVATORY announces the exclusive teaching 
engagement of Haro_p von Micnwitz. 


SUMMER NORMAL, BEOINNING JUNE 26 te JULY 29. 


KENNETH M. BRADLEY, Director, 


North Clark Street and Chicago Avenue, CHICAGO. 
The Leading Conservatory of Music, Dramatic Art and Languages. 
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CLARENCE DICKINSON, 
Mme. JUSTINE WEGENER, GEORGE DascH, 
OTTOKAR MALEK, CARL BRUECKNER, 
HAROLD VON MICHWITZ, EMILE LECLERCQ 


BOARD OF EXAMINERS 


“i Applications for catalogs and announcements address to M. C. SCHMIDT. 








UDOLPH GANZ. 


Bookings for Season 1905-'06. 


Care T. NEWMANN, 
243 Wabash Avenue, 
aa —____ CHICAGO, 








Jeannette DURNO-COLLI NS 


Management Dunstan Collins, 


sas Orchestra Bidgeg., Chicago 
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Two More Atlanta Tributes. 


HE current number of Tue Musica Courter, of New 
York, has reached the city and contains an excellent 
report of Atlanta’s musical festival of last week, written 
by I. E. Orchard, an old Atlanta newspaper man, once a 
member of the Constitution staff. The initial page is taken 
up with a full page likeness of Dr. J. Lewis Browne, direc- 
tor of the Atlanta musical festival, and whose work made 
the event possible. A full page is given to the entire group 
which charmed so many Atlantans and visitors, while 
there are ere are large _and wi well executed pictures | of Charles — H. 


Berhe, president of the Atlanta Musical Festival Associa- 
tion; of Walter H. Rich, vice president; of George Wil- 
kins, of Clarence Blosser, chairman of the publicity com- 
mittee; of Harry H. Whitcomb, chairman of the trans- 
portation committee; of William R. Latimer, secretary, 
and of Mrs. Burton Smith, chairman of the woman’s board 
of managers.—The Atlanta Constitution, May 13, 1905 


Tue Musica Courter, which is published in New York, 
on Wednesday, May 10, had eight full pages of good ma 
terial on the May fe: festival of Atlanta. _L E _Orchard was 





the representative of the paper during the festival —The 
Atlanta Journal, May 13, 1905 








Virginia Bailie, the pianist and teacher, of New York, is 
spending the month of May in Italy. Later Miss Bailie 
will go to Paris. 


In Munich they are saying that the tenor, Heinrich 


Knote, wants to resign his position in the Royal Opera 
company because his duties conflict with his engagement 
at the Metropolitan Opes. House in New York. 





PARIS. 


To Musical People and to Professional Musicians 


INVESTIGATE THE 


Krell Auto-Grand 


(COMPLETE CLASSICAL REPERTORY.) 
+—____—_—— CATALOGUE. 


AUTO-GRAND PIANO CO., NEW CASTLE, IND. 











SOLO ORGANIST at |, H4vine just —~-"~ A 
a . 1 

ROYAL COURTS tn Russt = oumania, 

Roamanis, _Hengary, bas dedebelt to pone Delp 


wate A PUPIL of 

ALEXANDRE GUILMANT. 
Soloist Paris 

Trocadéro, ete. | 19 Rue Cortambert, 


Organiste de l’Eglise 
de Passy, 


and Augustin America at 
Detroit, and will accept 
former puptis who studied 
with him in Paris and a 
few SCvences organ 
students during this time. 
PARIS. - 





SCHOOL FOR ACTING. 
EMIL BERTIN, 
i> SES SED Si peie Onto 
41 rue des Martyrs, Paris. 











ELISE ust 5 EE VENTS, soprano. 


405 West Fifty-tifth Street. 


Bess-Baritone. 
Exclusive Management : 
DOWNING 22 
7 West 424 Street, New York. 
BARITONEB.—<—= 
t AA RE, Address : 414 Central Park West, NEW YORK. 
sous “SZ O TINT Gi 


Phone: 2845L, Morningside. eee 2G'7T UT owt 118th lil 


HARRIET F'OsTER, 


MBZZU SOPRANO CONTRALTU: 
Concert, Oratorio, Recitals. 
204 WEST 78th STREET. *Phonc : 1601 River. Masagcemcat, HENRY WOLFSOHN. 


A Bass- Baritone. 

= 353 WEST 117th STREET. 

>’ TELEPHONE : 

« 1368W Morningside. 
EXPRESSION Jon FIVE DOLLARS 


imsixana °* OWA FRED 4 A att nesic stores, o 


Including Over THIRTY Written Lessons tor Developing the Voice. ERHARD KROMER, 
Descriptive circular, with one written lesson free, on application. 217 E. 50th St. 


E. B. KINNEY, Jr., “= 


Wooal Instruction. 230 W. 107th St. 


Soprano. 


FINE . snc. 


‘PHONE, 3438 HARLEM. 
ALBERT @G. Baritone 


Oratorie aad Recitals 


JANPOLSAI, "222" 
SPENC E 
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RICHARD HAGEMAN 


(Late Chef d’ Orchestre Royal Opera, Amsterdam), 
MUSICAL DIRECTOR and ACCOMPANIST. 


WAGNER REPERTOIRE for Artists a Specialty. 


6 Rue de Ponthieu, Paris. 


Artists who have coached with Mr ag 
Mmes. Meiba, Nevada, De Ronties. Raunsa 
- Tr Fanny Francisoa, Electa Gi a "aa 


DELMA-HEIDE, 


GENERAL REPRESENTATIVE 


—OF— 


The Musical Courier 


—FOR— 


ITALY anp FRANCE, 


14 RUE LINCOLN 
(Corner Avenue des Champs-flysées), PARIS. 


ALBERTO BACHMANN, 


VIOLIN VIRTUOSO and 
PROFESSOR, 
208 Boulevard Péreire, . . . PARIS 


ITALY. 
M. VITTORIO CARPI, 


Voca Tracnuer, 
Viale Margherita 46, Florence, Italy. 


Italian School of Singing 


FOR LADIES. 


S/GNORA VITTORIA COPP/ BALDISSERI, 

2 Piazza Cavour, FLORENCE, ITALY. 
Diptoma Pupil ef Marchesi of Paris. 
ANNA BULKELEY RILLS 
VOCAL CULTURE 

157 West 124th Street 
MR. FREDERIC WARREN, 
TENOR. 


Care of N. Vert, 6 Cork Street, 
London, W 




















Avstonio BALDELLI 


(Thé&tre Royal, Madrid), 


ITALIAN ARITONE. 
Professeur de Chant. 
6 Rue Euler (Champs Elysées), Paris. 





DELLE SEDIE, Paris. 
Pure Italian Method. Complete course. Stage 
sactice. Voice, lyric, declamation, language, sol- 
f ¢, ensemble music, mise-en-scéne. 
“lass and single lessons. 
Regular course, three years. Terms moderate. 
w rue St. Petersbourg. 


WAGER SWAYNE 


39 Rue de Prony, PARIS. 


Mu. M. MARTINI 


(Of the Grand Opera, Paris). 


SINGING—STYLE—ACTING. 


Public Auditions twice a moath. 
3 Rue Nouvelle, PARIS. 


SIGISMOND STOJOWSKI 


PUPIL OF PADEREWSKI, 
COMPOSER and PIANIST. 
Private and Class Lessons. 
12 Rue Léo Delibes, Paris 








PHILADELPHIA. 
VOICE MASTERY FOR SINGERS 


Practical Remedies for Vocal Ills. 
DR. B. PRANK WALTERS, Jr.. 
8 md for Cireular. 1716 Chestaut St., Philadelphia. 


" ‘THE STERNBERG SCHOOL OF MUSIC. 
Constantin vow Sreanszac, Principal. 


Complete musical education in all branches. 
Open from September 19 Write for 
Fuller Building, 10 S, 18th St.. Philadelphia. 


HERMAN EPSTEIN 


PIANIST. Carnegie Hall, New York 


JATIN 


Basso Cantante. 
525 Park Ave., "ew York. 
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SAVAGE BALDWIN MULLER GRANVILLE MARTIN 


"ANDERSON BUREAU, 7 West 42d Street, New York. 3059 j-38tn Street. 
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BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 





ENDEAVOR. 
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DD. HH. BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OHIO. 
267-269 Wabash Avenue, 








CHICAGO, ILL. 








Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF Tae HIGHEST ARTISTIC MERIT. 
134th Street and Brook Avenue, NEW YORK. 


vena WoL, DENI INSERT 


The World's Greatest Musica! Bureau. 
Germasy: Berlia aed Flottwellstrasse 1. Instruction in all branches of music 
from beginning to highest perfection 
£ £ £ I 


Cabic address: Masikweifl, Bertia. 


Proprietor and Manager of the Philhar 
monic Concerts, Berlin; the new Subscrip- 
tion Concerts Hamburg; the Bechstein Hall, 
Berlin. 

Representative of more than 400 artists, includ- 
ing Joachim, D'Albert, Ysaye, Ansorge, Thibaud, 
Sembrich, Risler, Van Rooy, Hekking, Sarasate, 
Carrefio and many other celebrities. Also man- 
ager of the Berlin Philharmonic Orchestra and 
of Arthur Nikisch. 








Charges, 100 marks to 300 marks annually 


Bulow Strasse 2, Berlia W., Germany. 
The MONTREAL CONSERVATORY ut MUSIC 


(Founded 1898 by C. E. SEIFERT) 
938 & 80 Dorchester hah Montrea!, Canada. 


For Prospectus ge ° 
Cc. B. SEIPERT. the Masicea!l Director. 





Principal Agency for Music Teachers 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree Doctor of Music. 





Direcrors: Cart Hein, Aucust Fragmcxe. 


Special Departments for Beginners, Amateurs and 

Professionals. 

Pree advantages to students: Harmony lectures, 

concerts, ensemble playing. vocal sight reading 
SEND FOR CATALOGUB, 


Instruction given inal! branches of music from 
fret beginning to highest perfection. 
Thirty-eight of the most knewn and experienced 
professors 


TERMS, $10 UP PER QUARTER. 


ROYAL CONSERVATORY OF MUSIC AND THGATRG 


DRESDEN, GERMANY. 
Fifty-first Year, 1904-1905. 1,387 Pupils; 75 Recitals. 


Education from beginning to finish Fu 


tember Admission granted also at other t es 





H2 Instructors. 


admission times begin April and Sey 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM. 


The Stern Conservatory of Music, 


FOUNDED isso. 


222 Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Reyal Professor GUSTAV HOLLAENDER, Director. 








Comgunvasegs: 


A. B. CHASE 


PIAN 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 


the student, the conservatory, the concert 


NORWALK, OHIO. 


The Editor-in-Chief of Tux Musicat Covurtsa 


HUGO GORLITZ 


"no NEW BOND STREET, LONDON, 
IMPYPRESARIrO. 
Sele Manager for JAN KUBELIK, WILHELM BACKHAUS, JOHN HARRISON 
(the new Tenor) and RICHARD STRAUSS. 


Factory at 


REFERENCE 
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CABLES: NUGONOTAS, LONDON. CONSULTATION PRB: 


L. RAINBOW 


TWENTY-FIVE DOLLAGs 


Concert and Touring Agency, 
9 23 wupent Street, London, W. 





Sole Agent for t rid's Greatest dig 
12 years of Reais Violinist, Cond wing artists appear at L. Rainbow's 
Monday Subscription Concerts Madam e Albani, Kruse Quartette Madame Roger-Miclos, Johaases 
Wolff, Hug Becker, Gertrude Peppercorn, Blanche Marchesi, Janotha, Theo. I csacn aan New 
stead, César Thomson, Hugo Heinz, Howard-Jones, Leopold Godowsky, Harold Bauer, Pablo Caaals 











‘TH EpitTio 


THE VIOLIN AND BOW: 





A. BUZZI-PECCIA 





Prom the Royal Conservatory of Masic, Milan. . y hi rr ‘n > — ning 
| ‘ wr the famous master, 
ITALIAN VOCAL SCHOOL. E. B. PO» ZNAWSKI. 
| j a! Teacher « price, 61.00 net (postpaid 
Traditional teaching of the classic Italian voca! | te Sead for nprcheasive Catalogue of Must 
masters Indorsed by the greatest artists of = wementa, Gent (bee 
present time. See Pamphiet, which wil! be sent on 408. W. STERN & CO. 


Stadio, 613 Lexingtos Ave., NEW YORK 34 East 2tst Street, NBW YORK CITY. 














Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL: 
8 OROHBSTRAL SCHOOL (ocenpeiates all solo and all orchestra! 
me pecial training for teachers. CHORUS SCHOOL. SLEMENT. 
PIANO AND VIOLIN SCHOOL. 


Principa! Teachers: HARMONY AND (oEmme Kook, = os, Iqgwenensé, ee peteee. =. Philipp 
Rusfer, Prof. E. Teabert. PIANO— Brune 





Gortatowski, Gottfried Galston, B. inte Roiabald, «-* wee Miaeier. "Dr. P. 
Lotsenke, Prof. A. pendick, Gustav Pohl, A. Sormann, Th Zz. Tae 
bert, Guenther-Freudenberg. SINGING Fras Prof. Selma Wickiase Rem poet "ie Blanche 
Corelli, trae, Hollm. Anna Willner, Nicolaus Rethmuch|, Roya! Chamber ay ™ Waldysiaw 
OPERATIC AND DRAMATIC CLASS— =. —* 
VIOLIN— bret Gustav Hollaender, Barmas, Bernard Dessas, Willy we Rampei- 
mans. A a” ee ge 8 Sandow. HARP, HARMONIUM—Frans Poenits. > Dienel, 
Royal Music Director, &c 
Charges 186 marks ($38) PB . te 450 marke ($118) aaqeey. Operatic School: A .4 marks ($180) 
e tuses may be obtained through the Conservatory. Puplis received at any Conse)taticn 
rs from ll a. @. te 1 p.m. 





Klindworth-Scharwenka Conservatory of Music. 


BERLIN W., STEOGLITZERSTRASSE i. 

De Huco Gotpscumipr. Principal Teachers: Pror. Xaver ScHARWENKA, 
K. K. Hofpianist; Pror. Pa. Scmarwenxa, C. Ansorce, Pror. James Kwast, Prov. 
W. Lerpnouz, Mayer-Mane (Piano); Gotoscumipt, Lina Becx, Drericu and Frau 
Pror. Brancx-Perers (Singing); Zayic, Gruenserc, Von Brennenserc ( Violin) ; 
Van Lier ('Cello); Kwurrer (Opera) Pupils received at any time. 


Director : 











@ best meth 
The faculty number 
Musicians anc! Artists of today 
} oe > eo) Languages 
hesatine tte with respect to home comfort and luxurious 
surroun 





Day and resident students may enter 
Fe = Catalogue FREE 
CLARA BATE 


MADAME MORIANI. 


Complete Vocal Training for Ladies and 
Gentiemen. Technique, Style, Repertoires of 
all kinds 

Sole teacher of Alice Veriet, Prima Donna of 
the Grand Opéra, Paris; Claire Friché, who 
created La Tosca (Puceini), Opéra Comique, 
Paris; Madame Gherisen, the famous Flemish 
Wagnerian singer, formerly of Covent Garden 
and Drury Lane, London; Mile. Simoney, 
Prima Donna, La Monnaie, Brussels; Mme. 
Emma Birner, Classical Concerts, Brussels, 
Paris, etc.; Florence and Bertha Salter, Charles 


We make the only Ameri- 
can Violins that received a 
prize at Paris, 1878, and 
first prize wherever ex- 
hibited. 


CHAS. F. ALBERT 
205 S. Ninth St. . 


PHILADELPHIA 





enemas th Tree, J. C. Lyons and Hugh Williams 
with any house of sat at For terms and particulars write to the Secretary 
te : of Madame MORIA NI'S 3 a a York Place, 
© FREE BOOKLET entitled Portman Square, London, England 
\ ns, Good and Poor Acting and Mise-en-Scéne = M. Vermandele,: 


who has sssisted Madame Morieni for the past 
eighteen years 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 





























Nos. 34 & 36 University Place, New York 














THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS 


Sremway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 Bast Fourteenth Street. 











CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


Ne. 18 Lower Seymour Street, Portman Square, LONDON, W. 





BUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St. Paull, Neve Rosen Strasse No. 20-24, HAMBURG, GERMANY. 





PINISHING FACTORY: FOURTH AVE.,, 52d-53d STS., NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 





Long Island City, opposite 120th Street, New York City. 


EVERETT 
PIANOS 


GRAND »» UPRIGHT 


Richard Burmeister, 
Birdice Blye, 
Oliver Willard Pierce 








Alfred Reisenauer, Ossip Gabrilowitsch, 
lime. Lillian Nordica, Carrie Hirschman, 
Paolo Gallico, Georg Kriiger, 

and other eminent virtuesi use and unqualifiedly indorse them. 


EVERETT PIANO CO. 


BOSTON. 
THE JOHN CHVRCH CO. 


CINCINNATI. 








NEW YORK. CHICAGO. 





~TMBALE 


CHICAGO, ILL., U. S. A. 





BALTIMORE. 
WASHINGTON, 
NEW YORK. 





THE CELEGRATEO 


Meade the List of the Highest Grade Piancacs, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING, Fifth Avenue, Cor. 





224 Street. | 


vose 


prance appeal to the most critical musical taste, and 

are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 

Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, [lass. 





BLUMENBERG PRESS, 214—218 WILLIAM STREET, AND 18-20 ROSE STREET, NEW YORK. 











